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CREATE! COMPOSE!
COMBINE!
Welcome to SPOR festival 2014 – DO IT ANYWAY!
Discover an explosion of brand new works created by established as well as
young talented artists and composers, when SPOR for the ninth consecutive
year invites audience to experience concerts, performances, exhibitions as well
as eye- and ear opening seminars and artist talks.
We are delighted to collaborate with this year’s guest curator, composer and
performer Jennifer Walshe. The collaboration between Walshe and SPOR has
led to a challenging and extravagant festival programme with a very topical
thematically frame. This year’s SPOR festival focuses on how we create music
together and on the ability of the individual to take on multiple roles, opening
up his/her territory to include new artistic strategies and engagements.
This spirit of openness, of spread-ability, of an expanded sense of engagement
and the joy and curiosity, which accompany it, is key to the composers and
performers presented at SPOR festival 2014.
SPOR festival 2014 is also inspired by the American music and art scene, with
particular focus on New York, which for many years has been characterized
by a wide variety of independent artists. Through a wide range of diverse
concerts, sound installations, performances and workshops SPOR festival
creates a social space for exchange between audience and artists and a
visionary platform for exchange and resource sharing that demonstrates the
potential of new music on the contemporary art scene.
Receive intense and powerful experiences with a ton of new works from home
and abroad. Discover how new collaborations between the established and
independent art scene, between the experienced artists as well as between
young talents unfold. Here the audience plays an important role in bringing it
all together on a higher level, and we look forward to welcoming everyone with
curious ears and eyes to SPOR festival 2014.
We wish you a great SPOR festival 2014 – DO IT ANYWAY!
Anne Marqvardsen and Anna Berit Asp Christensen
Festival and Artistic Directors

THE HOST
Sound installation

by Vinyl Terror and Horror (2014)
The exhibition room in Spanien 19C is filled with speakers, sound effects build
as sculptures, modified hifi and rebuilt vinyl-records. At first sight it may not
make any sense, but when the sound composition starts, each sculpture plays
a specific role in a composed narrative. The position and movement of each
speaker is carefully choreographed to give the viewer a 3-dimentional listening
experience where the dramatic and horrifying sound constantly clashes with
the ramshackled sculptural reality.
The Host (2014) is an extract from the work Lige i øjet that was exhibited at
Gl Holtegaard February-March 2014.
PLEASE NOTE
the exhibition runs until June 1st at Exhibition Space Spanien 19C
In collaboration with Exhibition Space Spanien 19C

OPENING 8 MAY 17.00-18.00
9 10 11 MAY
13.00-17.00
Spanien 19C

UNTITLED V
Analogue sound sculpture, selected from
SPOR – Call for Proposals 2014

by Pe Lang and Marianthi Papalexandri-Alexandri, Danish Premiere
(2013)
Untitled V is an analogue sound sculpture that consists of 200 miniature
speakers activated by a motor driven mechanism. A nylon thread is fastened
through a hole at the centre of the membrane; the end of the nylon thread is
loosely secured to a motor turned rosined wheel to produce friction. Sound
is produced by the action of the rim of the rotating wheel rubbing the thread
as the wheel is turned. The two surfaces alternating between sticking to each
other and sliding over each other, with a corresponding change in the force of
friction. The motor speed is reduced at the lowest speed. The slow turn of the
wheel create irregular changes in the tension of the thread, resulting as sounds
(impulse) in the membrane of the speaker.
Turning the speaker into a sounding body, the work invites the public to listen
to the sound of the speakers and not to sounds, produced by the speakers.
Supported by The Danish Arts Foundation, Visual arts
In collaboration with Kunsthal Aarhus

OPENING 8 MAY 18.00-19.00
9 MAY 10.00-17.00
10 11 MAY 12.00-17.00
Kunsthal Aarhus

Pe Lang and Marianthi Papalexandri-Alexandri, Untitled V

L - SHAPED, NOT MORE THAN
7 FEET HIGH
Sound installation
by Object Collection, Danish Premiere (2006)
L-shaped is a sound installation based on interviews and audio recordings
of Object Collection’s living room in Brooklyn, NY in different states of
occupation. Interviews were conducted with Avi Glickstein (AG), Vanessa
McDonell (VM), Jeremy Woodruff (JW), Frank Eickhoff (FE) and Susanne
Matsché (SM) about rooms they remembered from their past (see below).
Each interview contains silences of varying lengths (10”, 30”, 1’, 2”) that occur
at predetermined points. The recordings are played back simultaneously, each
on a separate device.
AG: the sanctuary from his father’s (a rabbi) synagogue
VM: the bedroom she had as a child
JW: the living room from old friends of the family
FE: a room in the basement of his old house
SM: the apartment she rented in Moscow
Supported by The Danish Arts Foundation DIVA programme and Visual arts

OPENING 8 MAY 17.00-18.00
9 10 11 MAY
13.00-17.00
Spanien 19B

THREE COMEDIES
Sound installation

by Quentin Tolimieri, European Premiere (2005-2014)
Three Comedies is a cycle of large scale multi-channel / multi-speaker works
of electronic music composed between 2005 and 2014: Josef, Lieber Josef
Mein (2007, approx. 40’), The Castle of Dromore (2010, approx. 70’), and
Variations (2014, approx. 70’).
PLEASE NOTE
The three works will be presented at Rum46 in the following order: Josef, Lieber Josef Mein at
13.00, The Castle of Dromore at 15.00, and Variations at 17.00

9 10 11 MAY
13.00-18.00
Rum 46

OPENING CONCERT
SPOR FESTIVAL 2014
– DO IT ANYWAY
Opening concert with three World Premieres and a
Danish Premiere
Harris Wulfson LiveScore, Danish Premiere (2006), open duration
Ylva Lund Berger Cantai, ora piango, World Premiere (2014) 8”
Lasse Schwanenflügel Piasecki Duet for One, World Premiere (2014) 8”
Jonathan Marmor Animal Play, World Premiere (2014) 12”
Harris Wulfson LiveScore, open duration
SPOR is this year opening its doors at Godsbanen to no less than three
World premieres and one Danish premiere. We have commissioned works
from Danish Lasse Schwanenflügel Piasecki, Swedish Ylva Lund Bergner and
American Jonathan Marmor and also present music by Harris Wulfson (US)
for the first time in Denmark. All works are performed by the young Swedish
ensemble Mimitabu who is known especially for their Scandinavian focus and
collaborations.
In LiveScore by Harris Wulfson performers read notation on their laptops.
The notation and the composition itself are generated in real time, responding
to settings of numerous knobs, which the audience is invited to change during
the performance. It is an immersive environment in which the audience plays an
important role in the composition.
Ylva Lund Berger’s work Cantai, ora piango deals with the concept of change.
Change is part of every people’s lifes and personality but how does it make
any sense for anyone other than your self?
Lasse Schwanenflügel Piasecki’s work has a special focus on how the visual
aspect of music is interacting with the listening experience. How can visual
concepts interfere, negate or amplifier the musical idea? Duet for One is a
call for intimacy but ends up being intimidating, so the musicians literally grow
together on stage. Duet for One is scored for cello.

Jonathan Marmor’s Animal Play is scored for clarinet, violin, cello, piano and
synthesizer. Randomly out of tune notes and angular ornaments are sprinkled
throughout to contrast against the consonant accompaniment. Quiet pedal
tones temporarily stabilize the harmonic area but otherwise any sequence of
consonant harmonies can occur.
Performed by MIMITABU
Romola Smith, clarinets / Emelie Molander, violin / My Hellgren, cello, /Jonas Olsson, piano
/ Johan Svensson, electronics, objects
Supported by The Danish Arts Foundation, Nordic Culture Fund and A.P. Møller og Hustru
Chanstine Mc-Kinney Møllers Fond til almene Formaal as part of the project ‘New Nordic
Coorporations’

OPENING CONCERT
8 MAY
20.00
Godsbanen, Åbne Scene

A THREE-PART DRAMA OF
OBJECTS AND SOUNDS
Late Night Performances with glass harp, vinyl
and electronics
Lasse Schwanenflügel Piasecki Piece of Glass, World Premiere (2014), 12”
Performance by Quentin Tolimieri
Performance by Vinyl Terror and Horror

Piece of Glass
“There may be various reasons for the scarcity of glass players, principally
the almost universally shared opinion that playing it is damaging to the health,
that it excessively stimulates the nerves, plunges the player into a nagging
depression and hence into a dark and melancholy mood, that it is an apt
method for slow self-annihilation.
If you are suffering from any nervous disorder you should not play it.
If you are not yet ill you should not play it excessively.
If you are feeling melancholy you should not play it or else play uplifting pieces.
If tired, avoid playing it late at night.”
Friedrich Rochlitz
Allgemeine Musikalische Zeitung, 1798
Vinyl Terror and Horror (aka Greta Christensen and Camilla Sørensen) will
present a live performance, partially improvised partially psychologically
terrifying drama which engages characteristic horror elements and vinyl cut-up.
Performed by Matias Escudero Seibæk, Vinyl Terror and Horror, Quentin Tolimieri

8 MAY
22.00
Institut for X

AARHUS MUSIC HACKATHON
Conceptualize, prototype and demonstrate the future
of music!

Music Hackathon at SPOR festival 2014 will be an opportunity for musicians,
engineers, artists, scientists, composers – and anyone interested in taking
music apart and reassembling it – to share ideas and collaborate on rapidly
making new art, research, or tools.
The participants at the hackathon will come up with new project ideas and
develop them to completion over 7 hours, then present and/or perform the
works for the public at the end of the day.
Guest composer and engineer Jonathan Marmor will provide guidance
throughout the day and give examples of previous successful “Music Hacks”
from his monthly Music Hackathons in New York.
Schedule
10.00 Opening remarks and presentation of a few music hacks from past
events by Jonathan Marmor.
10.15 Talk by Lone Kofoed Hansen Hacking as an artistic and possibly
tactical practice. The purpose of this brief talk is to introduce to
projects using hacking of hard- and software as an artistic practice,
thus exploring the creative possibilities of using technologies in
different ways than was originally intended.
10.30 Share ideas, brainstorm, form teams.
11.00 Make art! (or do research, or make software, or build something, etc)
12.00 Lunch on your own (Godsbanen’s café and restaurant, Thorvalds,
is open from 11.00-21.00).
13.00 Continue making stuff.
17.00 Public presentation and performances of the days work.
Supported by MailChimp and City of Aarhus, Kulturudviklingspuljen.
In collaboration with Jonathan Marmor

9 MAY
10.00-18.00
Godsbanen, Remisen

CREATE! COMPOSE!
COMBINE!
Works selected from SPOR – Call for Proposals 2014
David Bird Fields, Danish Premiere (2010), 7”
James Andean The Friedman Translations: Translation A & Translation B,
World Premiere (2014), 14”
James Saunders you say what to do, World Premiere (2014), 10”
Jessie Marino Heartful bird, vivid and great in style, World Premiere
(2014), 15”
Each year SPOR festival invites composers and sound artists from all over
the world to submit proposals for the coming festival and each year SPOR
receives a wide range of interesting projects, from works for ensemble
and music theatre pieces to sound installations. This year 140 proposals,
representing in total 34 different nationalities!
The 2014 jury has selected five very different works to be realized at SPOR
2014, four of them will be presented at this concert. All of the works invite the
audience to take part in various ways, of which the first one takes us above
ground ...
Fields by David Bird takes place with two percussionists separated at a
distance of 150 yards. There is a microphone placed at each performer. Four
additional microphones partition the duo, whose distances are structured
distinctly upon ratios of the harmonic series. The piece is written specifically
around these spacial arrangements, their spacial frequencies and their
relationship to the speed of sound. As one impulse is triggered, a four-note
delay succeeds the initial in the playback of the piece.
The Friedman Translations by James Andean is a work in two contrasting
forms: Translation A is a work for tape; Translation B is a live work for two
performers. The two versions follow the same form, the same trajectory; they
are in many ways the same work. However, where the first is entirely fixed,
locked down in the studio and pre-determined in every detail, the second is
relatively free: the score draws the outlines of the work, but otherwise serves
more as a model or a proposal that the performers are free to follow, interpret,
or sculpt as they see fit.

you say what to do by James Saunders comprises a set of instructions in
different categories (pitches, noises, devices and processes) which are
spoken by a group of assistants during the performance and which govern the
actions made by the players.
Heartful bird, vivid and great in style by Jessie Marino is a piece of Public
Access Television, reconstructed for the stage. It composes of a symbiotically
choreographed duo of common physical gestures enacted on musical objects.
Through time, the audio-visual world will slowly dissolve into a bizarre and
conflicting narrative which shows, on stage, a feat of virtuosic performance of
rapidly hocketing rhythms, and on screen, a choreography of floating heads,
hands and objects; visually erasing crucial parts of the stage performance,
rendering the performers virtuosic feats spectacularly absurd.
Performed by Mark Knoop, piano and Serge Vuille, percussion
The ‘Call for Proposals 2014’ jury consisted of Jennifer Walshe (IR, composer and guest curator
SPOR 2014), Matthew Shlomowitz (AUS/UK, composer), Mark Knoop (AUS/UK, pianist), Trond
Reinholdtsen (NO, composer), Joasia Krysa (PL/UK, artistic director Kunsthal Aarhus), Anne
Marqvardsen & Anna Berit Asp Christensen (DK, festival and artistic directors, SPOR)
Supported by Kulturfonden for Danmark og Finland and Nordic Culture Fund

9 MAY
20.00
Godsbanen, Åbne scene

Jeppe Just Instituttet. Photo by Joachim Adrian/ POLFOTO

JEPPE JUST INSTITUTTET
– SONGS
Staged concert with 8 songs including four
World Premieres
by Jeppe Just Christensen
Songs is a staged concert where the visual and musical come together in a
symbiosis. The three performers from Jeppe Just Instituttet, always playing in
the same outfit, are using coloured lamps to the beat of the music, confetti
and flower petals, fireworks, mystical umbrellas that opens up and a double
organ that spins to the sound of carousel-like music.
The musicians use homemade instruments, mouth organs, saw, lap steel
guitar, various percussion instruments, singing, tone generator, kalimbas
and different kinds of hardware. The songs have references to bodega
environments amusement parks, lullabies, garden parties but with very strong
elements of nostalgia, sentimentality and bygone era. These songs form a
cycle of 8 with 4 being world premieres, commissioned by SPOR festival.
Performed by Matias Escudero Seibæk, David Hildebrandt and Jeppe Just Christensen
Supported by The Danish Arts Foundation, Dansk Artist Forbund and Wilhelm Hansen Fonden

9 MAY
22.00
Granhøj Dans

SEMINAR: DO IT ANYWAY
Seminar about Do It Anyway aesthetic practice

In this mashup seminar academics and composers will interrogate Do It
Anyway as an aesthetic practice. What is the historical trajectory of doing it as
an artistic practice? What is the aesthetic value of a practice based art? How
does such a practice relate to current media, technology and culture? What
may we learn from this type of art?
The programme will include artist talks by Jonathan Marmor, Travis Just and
Kara Feely (Object Collective) and shorter academic papers by Professor
Daniel Warner, PhD Thomas Bjørnsten, PhD Anette Vandsø.
The seminar is moderated by this year’s guest curator Jennifer Walshe.
Programme
Artist talk, Jonathan Marmor
Thomas Bjørnsten, Formatting media / mediating formats?
Artist talk, Object Collective
Professor Daniel Warner, Steal this Music, Towards an Artistic Kleptomania
Anette Vandsø and Panel Discussion, Why Should we do it Anyway?
In collaboration with Kunsthal Aarhus and the University of Aarhus, Department of Aesthetics and
Communication

10 MAY
11.00-13.00
Kunsthal Aarhus

NOTES

BRUNEL MEETS AARHUS
Performance by four composers from the Royal Academy
of Music, Aarhus and Brunel Universtity, London

This performance will directly connect the location of singers with the change
in the type of sound they are making. Each performer will constitute as a slider,
being able to walk forwards and backwards in a straight line and change their
position all the way from sitting down to up on their tip toes, each action being
assigned to a certain musical parameter, similar to a midi controller, just much
more organic and subjective. The audience will have the chance to use this
power to move the ‘sliders’, creating a musical piece on their own.
Performed and created by Paul McGuire, Martins Baumanis, Kaj Duncan David and Jens Peter Møller
In collaboration with the Royal Academy of Music, Aarhus and Brunel Universtity, London

10 MAY
14.00
Garagen

ORD FOR ORD
A performance solo opera

by Niels Rønsholdt, World Premiere (2014), 25”
Ord for Ord (Word by Word) is a performance-opera where Niels Rønsholdt is
singing all the roles. In a hyper-intimate experiment it is examined how little it
takes before reality turns into an opera.
In Ord for Ord the opera genre is being turned up side down – pathos
becomes intimacy, singing becomes whispering humming, set design becomes
dark, orchestra and cast become one person, the fast becomes slow, the
distant becomes close, the untrustworthy becomes reality.
With its extreme minimalism this opera will most likely become both
embarrassing, ugly and boring. However, it will be true.
PLEASE NOTE
There is only room for 12 people at a time at each performance
The opera is sung in Danish, on May 10 at 18.00 there is a special version for international guests
Directed by Lore Lixenberg
Performed by Niels Rønsholdt
Supported by The Danish Arts Foundation.
A joined commission between SPOR and ACTS/Museum of Contemporary Art in Roskilde in
collaboration with RUC/Roskilde University department of Performace Design

10 MAY 16.00, 17.00, 18.00
11 MAY 15.00, 16.00, 17.00
Ambassaden

NEW YORK GIRLS
Performance with a collage of material

by Object Collection, Danish Premiere, 60”
NEW YORK GIRLS is a collage of material. Some of it is specific to NEW
YORK GIRLS some are fragments from other pieces. This structure consciously
refers to Merce Cunningham’s Events, which would take choreographic material
from his dances and arrange it into a new, independent work.
Object Collection is joined by SCENATET, which makes the performance at
SPOR the first ever collaboration on an evening-length piece between Object
Collection and another ensemble.
NEW YORK GIRLS is an exercise in extremes, and a fanfare for the dispersed.
False pretences, controlled feedback, plagiarism, and precisely placed things.
It is a performance of objects, voices, instruments and video and is developed
from Object Collection’s duo performances in Italy March 2012.
Pieces included in NEW YORK GIRLS:
l’Etat assassine, assassines l’Etat (Travis Just, 2012)
Paul Pierce (Travis Just, 2011)
Thing/Things (Travis Just, 2011)
Gun Sale (Travis Just, 2009)
New Names Not New Things (Kara Feely, 2011)
Still Life Series (Kara Feely, 2010)
HAVE YOU HEARD ABOUT THE FIRES OF BROOKLYN (Kara Feely, 2012)
Plagiarized Performance: Kaprow (Kara Feely, 2011)
Music composed by Travis Just
Text and direction by Kara Feely
Performed by Object Collection and SCENATET
Andras Olsen, Mina Fred, Kirsten Riis-Jensen, Frederik Munk Larsen and Mads Bendsen
Supported by The Danish Arts Foundation DIVA programme and Performing Arts

10 MAY
20.00
Granhøj Dans

Object Collection, New York Girls. Photo by Bradley Buehring

Jennifer Walshe & Tony Conrad
Photo by Veronica Kavass

MA LA PERT
Performance with Jennifer Walshe and Tony Conrad

The duo Ma la Pert uses voice, violins, viola, bass, autoharps, autotune,
keyboard, shells, broken plastic, words, parts of words, stories, chanting, jigs,
screaming, shouting, broken drum skins, bells, green furry outfits, breastplates,
wire, a bird call, and old lady dresses.
Jennifer Walshe and Tony Conrad first began working together after they ran
from service as household slaves of King Pepy I at the end of Old Kingdom
Egypt. They were subsequently monks in Carolingean Gaul during the period
roughly 820 to 850, Venetian courtesans at Pope Eugene’s court during the
mid 15th century, and prisoners on Reunion Island in 1738, where Walshe
tried to secure Conrad’s escape using “remote viewing” techniques. The
unfortunate outcome of the latter incident resulted in Conrad’s work as a
medicine man in Australia in the 19th century, where in 1834, trying to quell a
cattle riot, they both accidentally ingested leprosy vectors and subsequently
lost three legs and two arms between them.
Performed by Jennifer Walshe and Tony Conrad

10 MAY
22.00
Granhøj Dans

THURSDAY 8 MAY

FRIDAY 9 MAY

17.00-19.00
OPENING SPOR 2014
Festival opening and exhibition tour.
Starting at Spanien 19B and 19C with
performance and sound installations by
Object Collection and Vinyl Terror & Horror.
From 18:00-19:00 at Kunsthal Aarhus with
sound installation by Marianthi PapalexandriAlexandri and Pe Lang.

10.00-18.00
AARHUS MUSIC HACKATHON
Hack your own music – free workshop
Public presentation at 17.00
Venue: Godsbanen, Remisen

20.00
OPENING CONCERT
Works by Ylva Lund Bergner, Jonathan
Marmor, Lasse Schwanenflügel Piasecki, and
Harris Wulfson
Ensemble: Mimitabu
Venue: Godsbanen, Åbne Scene
22.00
A THREE-PART DRAMA OF OBJECTS
AND SOUNDS
Work by Lasse Schwanenflügel Piasecki and
performances by Vinyl Terror and Horror
Performers: Matias Escudero Seibæk, Vinyl
Terror and Horror, and Quentin Tolimieri
Venue: Institut for (X)

20.00
CREATE! COMPOSE! COMBINE!
Concert with works by David Bird, James
Saunders, James Andean, and Jessie Marino
Performed by Mark Knoop, piano and Serge
Vuille, percussion
After the concert there will be a Q&A
moderated by Jennifer Walshe
Venue: Godsbanen, Åbne Scene
22.00
JEPPE JUST INSTITUTTET – SONGS
Staged concert with songs by Jeppe Just
Instituttet
Venue: Granhøj Dans

INSTALLATIONS

FRIDAY to SUNDAY at 10.00-17.00 (FRI), 12.00-17.0
UNTITLED V by Marianthi Papalexandri-Alexandri and

FRIDAY to SUNDAY at 13.00-17.00
L-SHAPED, NOT MORE THAN 7 FEET HIGH by Ob

FRIDAY to SUNDAY at 13.00-17.00:
VINYL -TERROR AND HORROR. Venue: Exhibition S

FRIDAY to SUNDAY at 13.00, 15.00, 17.00
THREE COMEDIES by Quentin Tolimieri. Venue: RU

SATURDAY 10 MAY

SUNDAY 11 MAY

11.00-13.00
DO IT ANYWAY
Seminar with Jennifer Walshe, Thomas Bjørmsted,
Anette Vandsø, Daniel Warner, Jonathan Marmor
and Object Collection
Venue: Kunsthal Aarhus

11.00
ONE BODY, FOUR SELVES
Concert with works by Regin Petersen, Niels
Rønsholdt and Jennifer Walshe
Ensemble Cikada String Quartet
After the concert there will be a talk with the
artists moderated by Karl Aage Rasmussen
Venue: Granhøj Dans

14.00
BRUNEL MEETS AARHUS
Performance by Paul McGuire, Martins Baumanis,
Kaj Duncan David and Jens Peter Møller
Venue: Garagen
16.00, 17.00, 18.00
ORD FOR ORD
Performance solo opera by Niels Rønsholdt
Venue: Ambassaden
20.00
NEW YORK GIRLS
Performance by Object Collection
Ensemble: SCENATET
Venue: Granhøj Dans
22.00
MA LA PERT
Performance with Tony Conrad and Jennifer
Walshe
Venue: Granhøj Dans

14.00, 15.00, 16.00, 17.00
OPAQUE SOUNDING
Concert installation by Morten Riis
Venue: Teater Refleksion
15.00, 16.00, 17.00
ORD FOR ORD
Performance solo opera by Niels Rønsholdt
Venue: Ambassaden
15.00
VIDEO WORKS BY TONY CONRAD
Presentation of video works and talk with
Tony Conrad
Venue: Øst for Paradis
19.00
URBAN DECAY
Concert with works by Simon Løffler, Christian
Winther Christensen and Juliana Hodkinson
Ensemble: SCENATET
Venue: Granhøj Dans
CLOSING RECEPTION at Granhøj Dans

00 (SAT & SUN):
d Pe Lang. Venue: Kunsthal Aarhus

bject Collection. Venue: Spanien 19B

Space Spanien 19C

UM46

The programme is subject to change
Prospective changes will be announced
at www.sporfestival.dk

ONE BODY, FOUR SELVES
Concert with string quartet

Niels Rønsholdt Americana (2013), 12”
Jennifer Walshe Marlowe S, Danish Premiere (2009), 22”
Regin Petersen Soundtrack to self, World Premiere (2014) 10”
This Sunday morning the Norwegian string quartet Cikada will perform three
works respectively one world premiere and one Danish premiere that offer
the audience a musical sensory experience worth getting out of bed for on a
Sunday.
In Soundtrack to self Regin Petersen has decided to disclaim his responsibility
as a composer. Therefore, he has hypnotized the composer Nicolai Worsaae
and lured the composition directly out of his subconsciousness.
Americana by Niels Rønsholdt interprets the string quartet with fixation of the
strings and rough amplification, which is compared to delicate care and ghostly
melancholy. The instrument treatment is a paraphrase of the playful instrumental
virtuosity found in American country and folk (americana), where a caring
exploration of the (string) instrument is center and variation in a repetitive basis
structure. The idea of the lonely man with his guitar is here being radicalized
and enlarged, and the quartet is composed into one body – a 16-stringed
instrument, a four-throated singer.
In Marlowe S by Jennifer Walshe sound does not exist in a sensory vacuum,
independent of sight, smell and touch. As listeners we can hear the intensity in a
sound before it begins by watching the performers prepare to play; our ears will
tune in to sounds on the edge of hearing as we notice the physical movements
of the players. Even when there is little or no sound, we witness the movements
of the performers and feel the rhythms, begin to supply textures, timbres, tones
in our inner hearing. We are active listeners, engaging sound with all senses.
After the concert the composers will meet for a talk moderated by the Danish
composer and writer Karl Aage Rasmussen and it will be possible for the
audience to ask questions.

Performed by Cikada String Quartet
Karin Hellqvist, violin / Odd Hannisdal, violin / Bendik Foss, viola / Torun Stavseng, cello
Supported by The Danish Arts Foundation, Nordic Culture Fund and A.P. Møller og Hustru Chanstine
Mc-Kinney Møllers Fond til almene Formaal as part of the project ‘New Nordic Coorporations’

Cikada String Quartet

11 MAY
11.00
Granhøj Dans

VIDEO WORKS
Presentation of video works and talk with Tony Conrad

by Tony Conrad
This afternoon the audience is invited into the world of Tony Conrad when he
is showing video series of his previous works. Tony Conrad will likewise give a
talk about his thoughts behind the different works.

11 MAY
15.00
Øst for Paradis

OPAQUE SOUNDING
Concert installation

by Morten Riis, World Premiere (2014), 30”
Opaque Sounding is an attempt to introduce and point out that the technical
tools we as humans have used to stage our dramas - both on and off stage
– in itself have the potential to become dramas. Instead of using technology
to stage a narrative drama on stage, perspective changes so that the drama
moves behind the scenes, in a staging of the fragility of technology and its
build-in dramatic potential that lies within the functionality and fallibility of the
physical machines.
Opaque Sounding is a work that uses the out-dated episcope and projection
technology (an evolution of the magic lantern and the forerunner of the OH
projector) partly as a visual expression, but also as the central sounding. As
a reconfiguration of the mechanical and physical properties of the device that
traditionally were used to create visual fantasies and wonders, the episcope
will now be transformed into music machine that processes its own version
of a forgotten technological utopia dealing with the all absorbing audio-visual
immersion. A performance where the instability and fragility of the physical
mechanical is going to appear like a key focal point in a constant dialogue
between performer and machine.
PLEASE NOTE
There is only room for a maximum of 30 people at a time
Performed by Morten Riis
Supported by The Danish Arts Foundation
A joined commission between SPOR and ACTS/Museum of Contemporary Art in Roskilde in
collaboration with RUC/Roskilde University department of Performace Design

11 MAY
14.00, 15.00, 16.00, 17.00
Teater Refleksion

URBAN DECAY
Closing concert at SPOR festival 2014
Simon Løffler D, European Premiere (2013), 8”
Christian Winther Christensen Nachtmusik [ohne eine aufdringliche
Nachtstimmung], Danish Premiere (2011), 8”
Juliana Hodkinson Angel View, Scandinavian Premiere (2014), 40”
The closing concert at SPOR festival 2014 presents three pieces by
composers who all contribute to the new departure within contemporary music
that has emerged in the past decade among the younger generation of Danish
composers. For the piece D Simon Løffler has created a wall, both within the
music and concretely between stage and the audience. All communication has
to travel through that wall. Christian Winther Christensens Nachtmusik is for
alto flute, bass clarinet, violin, cello & piano. The composer himself describes
the music is a kind of romantic “sturm und drang” like Mozart’s symphony in
g-minor. The last piece of the concert is Angel View by Juliana Hodkinson,
which is an assemblage of urban and musical debris, somewhere between a
wordless live radio play, enacted film soundtrack and instrumental theatre.
PLEASE NOTE
After the concert SPOR and Edition Wilhelm Hansen will host a closing reception at the foyer at
Granhøj Dans
Performed by Scenatet, ensemble for art & music
Hélène Navasse, flute / Vicky Wright, clarinet / Andras Olsen, trombone / Sven Micha Slot, piano
Mads Bendsen, percussion / Frederik Munk Larsen, guitar, electric guitar / Kirsten Riis-Jensen,
violin / Mina Fred, viola / Karolina Öhman, cello / Mark Knoop, Conductor
Angel View is a joined commission between SCENATET, SPOR Festival and Berliner Festspiele/
MaerzMusik with support from The Danish Arts Foundation and Danish Composers’ Society’s
Production Pool / KODA’s Fund for Social and Cultural Purposes

11 MAY
19.00
Granhøj Dans

Julianan Hodkinson, Angel View. Photo by Anka Bardeleben Photography

ARTISTS AND PERFORMERS
AT SPOR 2014

effect in composition and performance. His research
and creative work strives to confront these issues,
exploring ideas of notation and representation in
hybrid chamber and multimedia works.

ANETTE VANDSØ (DK) hold a post doctoral
position at the Department of Aesthetics and
Communication, (Aarhus University). Her reseach
focusses on the contemporary use of sound as an
aesthetic communicative medium.

DANIEL WARNER (US), professor of music, holds an
M.F.A. and a Ph.D. in music from Princeton University.
Warner is the co-editor of Audio Culture, Readings in
Modern Music and also an experimental composer.

CHRISTIAN WINTHER CHRISTENSEN (composer,
1977, DK) studied composition at the Royal Danish
Academy of Music with Bent Sørensen, Hans
Abrahamsen and Niels Rosing-Schow and at
Conservatoire National Supérieur de Musique et
de Danse de Paris with Frédéric Durieux. Winther
Christensen is a member of the composers collective
Dygong and Pliiing and since 2012 artistic codirector of the festival KLANG. He is a composer
with his own unmistakeable style relating to music
history through quotations and intimations and at the
same time pushing the boundaries.
CIKADA STRING QUARTET (NO) has gained a
reputation far beyond the boundaries of Scandinavia
as an ensemble for contemporary music, as well as for
projects at the nexus of composition and improvisation.
Its repertoire includes works for electrically amplified
string quartet, as well as works that combine acoustic
string sound and live electronics. The quartet also often
works in unorthodox instrumental combinations such
as quintet with accordion. The quartet’s core repertoire
includes major works from the second half of the 20th
century by composers such as Georg Friedrich Haas,
Krzysztof Penderecki, Witold Lutoslawski, Rolf Wallin,
Steve Reich, Hans Abrahamsen and John Cage.
DAVID BIRD (composer, 1990, US) is a composer
and producer of electroacoustic music from California.
He is a graduate of the Oberlin Conservatory of
Music and currently studies composition at Columbia
University. His work frequently employs the use of live
electronics with aims to strengthen the relationships
between acoustic and electronic instruments. He
is interested in exploring metaphors unique to “the
digital age” through analog means. He finds that the
ephemeral nature of digital media has led to a larger
questioning of the importance of physicality and the
palpable, visible relationship between cause and

HARRIS WULFSON (composer, 1974-2008, US)
was a composer, instrumentalist and software engineer from Brooklyn, New York. His work employed
algorithmic processes and gestural controllers to
explore the boundary where humans encounter their
machines. Wulfson graduated from Amherst College
and later received an MFA from the California
Institute of the Arts. His teachers included Stephen
Mosko, Morton Subotnick, James Tenney, and Lew
Spratlan. Wulfson was also an accomplished violinist,
accordionist, and mandolin player, an active performer
of experimental music, and an avid folk musician. He
was a member of the Object Collection ensemble
and the Society of Automatic Music Notators, which
initiated the LiveScore real-time music notation
project, and has performed with the World on a String
band, King Wilkie, Metropolitan Klezmer, Golem, and
Margot Leverett.
JAMES ANDEAN (composer, 1972, FI) is active
as both performer and composer in a range of
fields, including electroacoustic composition and
performance, improvisation, sound installation, and
sound recording. His works tend to centre around
two poles: tape music and acousmatic composition
on the one hand, and free improvisation on the other.
As an improviser, his performance practice tends to
orient around the use of sounding objects, toys, found
sound, etc. Both of these practices focus around the
exploration and deployment of sounding objects,
one through careful crafting and construction in the
studio, the other through playful spontaneity. He is
increasingly interested in the attempt to reconcile
these two opposing approaches to sonic practice.
JAMES SAUNDERS (composer, 1972, UK) is a
composer who makes modular compositions and
series. He studied at the University of Huddersfield
and latterly with Anthony Gilbert at the Royal Northern
College of Music. He is Head of Centre for Musical

Research at Bath Spa University, where he runs the
experimental music ensemble Material. Most of his work
involves open forms, especially working in a modular
way. He also tends to produce pieces in series, using
small variations on a central concept, structure, or type
of material to explore the potential range of results.
At present, he is interested in the sonic properties of
everyday materials, and also the way people interact
in ensembles, drawing on ideas from other disciplines
that investigate group behaviours.
JENNIFER WALSHE (composer, performer, guest
curator, 1974, IR) studied composition at the Royal
Scottish Academy of Music and Drama and at
Northwestern University, Chicago, graduating with a
doctoral degree in composition in 2002. The Irish
Times has called her “The most original compositional
voice to emerge in Ireland in the last 20 years”.
She is highly respected as one of the most leading
composers in Europe right now recognized for a
personal and highly original artistic profile where she
uses herself as networker, composer and performer.
JENS PETER MØLLER (composer, 1989, DK)
studies at the Royal Academy of Music, Aarhus with
Simon Steen-Andersen and Niels Rønsholdt where
he will take his bachelor’s degree in composition in
June 2014.
JEPPE JUST CHRISTENSEN (composer, 1978, DK)
got his diploma in composition and theory of music
at The Royal Danish Music Academy in 2005 where
he studied with Ivar Froundberg, Hans Abrahamsen,
Niels Rosing-Schow and Bent Sørensen. In his
music he works with different kinds of elements and
includes references to every day objects, movements
and motion, childhood and nostalgia. He is interested
in amateurism, folk and street music, and work a
lot with the one-man-band concept, also recycling
“found” objects/instruments and using these in
new constellations, both in musical and visual
sense. In 2011 he created the band Jeppe Just
Instituttet together with Matias Seibæk and David
Hildebrandt.
JEPPE JUST INSTITUTTET (ensemble, DK) consists
of Matias Seibæk, David Hildebrandt and Jeppe
Just Christensen. Instituttet plays songs on homeand rebuilt instruments and other instruments like
musical saw, organs and child instruments. Among

others Instituttet has held concerts at Spot Festival,
Klang Festival and The Black Diamant. They have
upcoming projects with SCENATET and Figura, as
well as concerts in Denmark and abroad.
JESSIE MARINO (composer, 1984, US) is a composer
and performer from New York. She holds a BM in
Cello Performance from Manhattan School of Music,
an MA from Wesleyan University in Composition
and Experimental Music and is currently pursuing
her DMA in Composition at Stanford University. Her
works explore the virtuosity of common activities,
ritualistic absurdity, and musical humour; rigorously
scoring out sound, physical movements, lighting and
staging and placing them within highly organized
time structures and musical forms.
JONATHAN MARMOR (composer,1979, US) received
an MFA in music composition from California Institute
of the Arts, where he studied with Michael Pisaro
and James Tenney. He studied tabla with Swapan
Chaudhuri at California Institute of the Arts, and with
Swapan Chaudhuri and Ali Akbar Khan at Ali Akbar
College of Music and in Calcutta, India. Each new
piece of music he makes is an experiment in which
a contrived set of rules for how music functions are
followed and broken. The goal is to evoke a unique
mood, set up and break expectations, and create
opportunities for expressiveness in unlikely places.
JULIANA HODKINSON (composer, 1971, UK) is
a composer and former SPOR 2013 guest curator.
She studied musicology and philosophy at King’s
College Cambridge, and Japanese Studies at the
University of Sheffield, and holds a PhD from the
University of Copenhagen, on the subject of silence
in music and sound art. She studied composition
as a guest student with Per Nørgård and Hans
Abrahamsen, and attended master classes with
Tristan Murail and Dieter Schnebel. Her way of
thinking and writing music has in many ways marked
the departure for a change among the younger
generation of Danish composers. Hodkinson’s work
ranges from chamber music and intimate semistaged object pieces to large-scale electro-acoustic
ensemble and orchestral works, and often involves
visual or theatrical elements. She has also created
installations, and electronic performances embracing
field recordings, voice, text and foley.

KAJ DUNCAN DAVID (composer, sound artist,
1988, DK/UK) is focused on the intersection between
electronic and acoustic composition, often working
in multimedia formats, using light and/or video as
compositional parameters. His output includes solo and
ensemble pieces with electronics/multimedia, as well
as electronic works and sound installations. He studies
composition at The Royal Academy of Music Aarhus
with Simon Steen-Andersen and Niels Rønsholdt.
KARL AAGE RASMUSSEN (composer, writer,
1947, DK) studied at the Royal Academy of Music,
Aarhus and was a teacher at the academy from 1971
and professor from 1988-2008. In the 1970s he
initiated the Elsinore Players ensemble and Aarhus
Numus Festival and later on he led the World Music
Festival in Aarhus. Additionally he is the former
artistic director of Esbjerg Ensemble and Athelas
Sinfonietta Copenhagen. He has written orchestral
music, chamber music and five operas and has
completed several unfinished classical works such
as Schubert’s opera Sakontala, Schubert’s Gastein
Symphony and Schumanns’ 4th piano sonata.
LASSE SCHWANENFLÜGEL PIASECKI (composer,
1981, DK) has a MA in composition with Hans
Peter Stubbe Tejlbjærg, Hans Abrahamsen and Bent
Sørensen, at the Royal Danish Academy Of Music,
Copenhagen. From 2009-2014 he has fully or partly
based his music on concepts that are in an audiovisual twilight zone. In several works he uses aspects
of reality in the music, for example by thematizing the
fragility of the concert situation.
LONE KOEFOED HANSEN (DK) is a ass. professor,
researcher and lecturer in digital art, culture and
design at Aarhus University.
LORE LIXENBERG (singer, stage director, UK)
has performed widely in opera, concert repertoire
and music-theatre, and works with many leading
composers. Furthermore she has performed
internationally at many festivals and with many
orchestras and ensembles including the Halle, Tokyo
PO, Danish National SO, Swedish Radio Orchestra,
Ensemble Intercontemporain, London Sinfonietta,
Klanforum Wien, BCMG Ensemble Aventure,
Icelandic SO and Danish Royal Opera. Lixenberg
is member of the Danish ensemble SCENATET as
stage director.

MARIANTHI PAPALEXANDRI-ALEXANDRI (composer, sound artist, 1974, GR) has a wide range of
works that include compositions and installations
for sound objects, which she creates herself and in
collaboration with Swiss artist Pe Lang. Her work
focuses on the reinvention of the musical instrument
as a sound generator (object as instrument and
instrument as object). It is a work that involves a
continuous interaction between the visual to the
musical, which demands absolute focus, clarity and
economy of means. She is fascinated by the idea of
using the same materials and objects under different
conditions, and the ways in which the context can
influence these materials. Her works have been
performed and exhibited throughout the world.
MARK KNOOP (pianist, conductor, xxxx AUS) is
known for his fearless performances and individual
interpretations. He has commissioned and premiered
countless new works and worked with many respected
composers, and also brings fresh approaches to the
standard and 20th-century repertoire. He is currently
Turner Sims Fellow at the University of Southampton.
MARTINS BAUMANIS (composer, performer, 1992,
LV) comes from a very academic piano and choral
music background in Riga, Latvia. He went to Brunel
University to explore the possibilities of music in its
broadest sense and being interested in improvisation
he quickly found the openness of Brunel and its
lecturers very exciting. Martins Baumanis studies a
BA in Musical Composition.
MATIAS ESCUDERO SEIBÆK (percussionist, 1981,
DK) studied at the Royal Danish Academy of Music
with Gert Mortensen, Gert Sørensen og Morten Friis.
He had his debut from the soloist programme at the
Royal Danish Academy of Music in 2009. Matias has
performed as a soloist both in Denmark and abroad,
and as a chamber musician in the ensembles Jeppe
Just Instituttet, Figura, Athelas, Mauro Patricellis
Ensemble, Aldubaran and SCENATET.
MIMITABU (ensemble, SE) was founded in 2010
with the aim of providing a platform for the newest
experimental Scandinavian music, gathering great
talents from the new music scene to interpret, perform
and spread the most varied soundworlds. Since its
inception, close collaboration with scandinavian
composers has been a main priority for Mimitabu.

MORTEN RIIS (composer, sound artist, 1980, DK)
holds a PhD degree from Aarhus University where
his research primarily is situated within the media
archaeological research tradition. He currently holds a
post doc position at Aarhus University, and is temporary
leader of the electronic music department at the Royal
Academy of Music, Aarhus. In his recent artistic works
he tries to implement the notion of programmability,
control and execution – the fundamentals of electronic
and computer music, into a physical mechanical
context in an attempt to search for the elementary
elements of digital and mechanical control.
NIELS RØNSHOLDT (composer, 1978, DK) studied at
the Royal Academy of Music, Aarhus, where he was a
student of Karl Aage Rasmussen and Bent Sørensen,
and in Berlin of Helmut Oehring a.o. Rønsholdt’s
works include experimental operas, installations and
concert music. Rønsholdt works with a stylistically
diverse musical language in intimate and intense
pieces often with an expression that are both brutally
radical and appealing with references to mainstream
culture. Rønsholdt has been commissioned by
esteemed international ensembles, performed on
most European contemporary music festivals and has
recently worked with institutions such as Royal Opera
House in London and 3Legged Dog in New York.
OBJECT COLLECTION (artist collective, US) was
founded in 2004 by writer and director Kara Feely
(b. 1976) and composer and musician Travis Just (b.
1976). Based in Brooklyn, the group operates within
the intersecting practices of experimental music,
performance and theatre. They are concerned with
simultaneity, complexity, and radicality, combining
dense layers of text, notation, objects and processes.
Object Collection works to give audiences
unconventional viewing experiences through our
merging of theatricality and pedestrian activity and
their works upset habitual notions of time, pace,
progression and virtuosity.
PAUL MCGUIRE (composer, 1988, IR) is fascinated
by the grain of sound and the interactivity between
real and recorded sound. He investigates the
acoustic, timbral and technical characteristics of
musical instruments, beyond a usage of extended
techniques, in order to focus his practice on sounds
that one wouldn’t normally associate with such
instruments. He is also interested in low fidelity audio

production, and he takes full advantage of sampling
and looping technologies, building dense textures
of sound from on-the-fly home recordings. McGuire
studies Musical Composition at Brunel University.
PE LANG (artist, CH) is a Swiss-born artist known
for creating minimal kinetic artworks that control
and put physical forces in action with a captivating
elegance. His sculptures and installations combine
hand made mechanized systems with a stringent
constructive optimization in which each element
can be deciphered with respect to its functionality.
His works have been represented in exhibitions and
installations for more than a decade. After completing
his certificate in electrical skills in 1994, he began
creating experimental mechanical sound objects
presenting them in the form of live performances
as well as installations at various European and
American art spaces and festivals.
QUENTIN TOLIMIERI (composer, 1974, US)
holds an MA in composition from The University of
Southampton. Much of his recent electronic music
utilizes simple rudimentary midi sounds, the toy like,
artificial nature of which is often juxtaposed against,
and held in contrast to, a kind of extreme gestural
“humanness” and clumsiness. Indeed, this conflict,
which can, perhaps, be thought of as one between the
artificial and the real (in more recent works transposed,
in a sense, to the conflict between formal musical
syntax and the basic physical nature of sound) is one
of the major themes of his work as a whole.
REGIN PETERSEN (composer, 1980, DK) is an
educated composer from The Royal Danish Academy
of Music in Copenhagen. He works with music
on many levels, from composition, orchestration,
visualization to concert production. His own works
are typically conceptual with strong non-aural ideas
as key motif. Many of his pieces are dealing with
interaction between acoustic sound, electronics,
video and context. Besides writing various types of
music for Danish and international ensembles his
main focus has been with the composers collective
DYGONG, which consists of a group of four Danish
composers whose aim it is to produce contemporary
music and art in experimental ways.
SCENATET (ensemble, DK) was founded in 2008
by artist, curator and festival director Anna Berit

Asp Christensen as an ensemble that designs
every concert individually and as an ensemble that
see itself as a creator of conceptual art works and
processes of discovery, in which music is just one
part. SCENATET consists of 11 musicians who
are exclusively selected from both Denmark and
abroad because of their great expertise in a new
cross-genre field of music, drama and happenings.
The ensemble is recognised as one of the most
innovative and experimental ensembles for music
and art in Denmark and has in recent years been very
successful at international festivals as the Bergen
International Festival, Huddersfield, Ultima, Transit
Festival, November Music and MaerzMusik.
SERGE VUILLE (percussionist, CH) graduated with
distinction from the Royal College of Music and
the Conservatoire Neuchâtelois, He is a freelance
percussionist based in London and founder and director
of We Spoke: New Music Company, which since 2008
has been performing in Switzerland and internationally.
He plays with many ensembles including the BBC
Symphony Orchestra and London Sinfonietta. He is
a professor at the Royal College of Music in London
where he coaches the RCM percussion ensemble and
lectures in experimental music.
SIMON LØFFLER (composer, 1981, DK) has studied
composition with Bent Sørensen at The Royal Danish
Academy of Music (2002-2007) and with Simon
Steen-Andersen at The Royal Academy of Music in
Aarhus (2010-2012). In 2011-12 he took part in a
research program at a.pass (advanced performance
training) in Brussels. He is the co-founder of the
composers collective DYGONG.
THOMAS BJØRNSTEN (DK) hold a post doctoral
position at the Department of Aesthetics and
Communication, (Aarhus University). His research is
focused on the role and importance of digital formats
in relation to texts and literature within a contemporary
multimodal and multimedial artistic field.
TONY CONRAD (composer, 1940, US) is an avantgarde video artist, experimental filmmaker, musician/
composer, sound artist, teacher and writer. As a
violinist he was among the founders of Minimal
music and was an early member of the Theatre of
Eternal Music, nicknamed The Dream Syndicate,
which included John Cale, Angus MacLise, La

Monte Young, and Marian Zazeela, and utilized just
intonation and sustained sound (drones) to produce
what the group called “dream music” (and is now
called drone music).
VINYL TERROR AND HORROR (artist duo, DK)
is a collaboration between Greta Christensen and
Camilla Sørensen. The project is focused on the
relationship between objects and sound and is
presented in different situations as installation,
sculpture, composition work or as live concerts. The
work – wether it is a presented as an installation or
a concert – uses sound to create a narrativity that
always directly refer to the medium playing it or
the situation it is presented in. The sculptural work
includes amounts of various materials where the
live concert focuses exclusively on LP-records and
turntables.
YLVA LUND BERGNER (composer, 1981, SE)
began to study composition 2001 at Gotland School
of Music Composition. She studied composition
2003-2007 at the Royal College of Music in
Stockholm and did an exchange 2005/06 with
Fabio Cifariello Ciardi at Conservatorio di Musica in
Perugia, Italy. She finished her composition studies
at the Royal Danish Academy of Music in 2012. She
has cooperated with renowned ensembles and has
been played in Europe, USA and Australia.
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FESTIVAL VENUES

FESTIVAL TICKETS

Festival main venue

Partout Card (4 days)

Granhøj Dans
Klosterport 6

450 dkk
300 dkk (students)

Godsbanen, Åbne Scene
Skovgaardsgade 3-5

Ticket to single concert
100 dkk
80 dkk (students)

Other venues
3

Remisen, Godsbanen
Skovgaardsgade 3-5

4

Exhibition Space Spanien 19C
Kalkværksvej 5A

5

Spanien 19B
Kalkværksvej

6

Kunsthal Aarhus
J. M. Mørks Gade 13

Other tickets
New York Girls, Granhøj Dans
150 dkk
120 dkk (students)
Ord for Ord, Ambassaden
100 dkk
80 dkk (students)
NB: This performance is not
included in the Partout Card
Brunel meets Aarhus, Garagen
50 dkk
40 dkk (students)

7

Teater Refleksion
Frederiksgade 72b, 1

8

Ambassaden
Rosensgade 11

Buy tickets

9

Rum46
Studsgade 46, st. tv.

10

Garagen
Jægergårdsgade 103

Tickets and Partout Cards are also
sold at the entrance and are subject
to availability. The ticket sale opens
half an hour before each event

11

Institut for X
Skovgaardsgade 3

12

Øst for Paradis
Paradisgade 7

www.billetto.dk

We only accept cash at the entrance
Free entrance
Exhibitions, seminars and Aarhus
Music Hackathon. Sign up via:
www.hackathonspor.splashthat.com

FESTIVAL STAFF
Festival and Artistic Directors
Anna Berit Asp Christensen
annaberit@sporfestival.dk
Anne Marqvardsen
anne@sporfestival.dk
Production Managers
Laura Møller Henriksen
laura@sporfestival.dk
Antoine Améaume
antoine@sporfestival.dk
PR & Communication
Nadia Harpøth Adan
nadia@sporfestival.dk
Guest Curator 2014
Jennifer Walshe
Design
Pulsk Ravn
Technical Crew
Pappagallo
Content Management System
Siteloom
Print
PR Offset ApS
SPOR festival
Prøvestensbroen 3, 2
DK-2300 Copenhagen S
info@sporfestival.dk
www.sporfestival.dk
Find us at

SPOR WOULD LIKE TO THANK ALL COLLABORATORS AND SPONSORS 2014
ACTS/Museum of Contemporary Art, A. P. Møller og Hustru Chanstine Mc-Kinney Møllers Fond til almene
formaal, Augustinus Fondation, Aarhus Kommune Kulturforvaltning, Aarhus University, Brunel University,
Dansk Artists Forbund, Danish Composer’ Society’s Production Pool and KODA’s Fund for Social and
Cultural Purposes, Edition Wilhelm Hansen, Kulturfonden for Danmark og Finland, Kunsthal Aarhus,
MaerzMusik/Berliner Festspiele, Nordic Culture Fond, Oticon Foundation, RUC, SNYK, Solistforeningen
af 1921, Spanien Exhibition Space 19C, Summerbird, The Danish Arts Foundation, The Danish Conductors
Association, The Danish Musicians Union, The Royal Academy of Music Aarhus, Wilhelm Hansen Foundation
and all participating artists, ensembles, musicians and volunteers.

www.sporfestival.dk
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