
Affective Rhythms Social media, becoming and education

Element I Spectacularityfake profiles, hate groups and 
harsh messages

Element II

The sublety and vagueness of it 

all..... t
he mundane aspects of tech-

nologically mediated everyday 

youthlife

 “no one was really rude. It was 

more like Sana was kind of shut out. 

People would gossip about her. Ev-

erybody did. A lot really. […] I don’t 

think that anyone really thought 

about it. She hadn’t really done any-

thing to anyone. Not really”.

Empirical material
Fieldwork among children and youth, grades 4-8 drawings, written essays, hateful text 
messages, observation, interview, virtual fieldwork.

Element III
 

A pulse of uncertainty

Affectivity flows and gets 

appropriated by uncertainty

Element IV
 

‘Just 
for fu

n’ as t
he jo

ker se
ems t

o in
crease in

-

tensit
y and to

 catapult s
ubjects 

into extreme af-

fectiv
ity

 and posit
ioning.

The question
How are the core characteristics of cyber-
bullying (anonymity, the impossibility of 
escaping and the infinite audience) inter-
weaved in technologically mediated every-
day lives of youth?

Re-tooling the concept of rhythm
”a dynamic reality observed at one 
moment of its flowing, it refers as well 
to the form of this dynamism itself. It 
is a way of flowing, ‘une manière de 
fluer’”
(Michon 2011: 3)

An empirical answer
how are the core characteristics 
interweaved?
The co-existence of the spectacular 
and the unnoticed and intangible 
characterize technologically medi-
ated extreme exclusions. The ways 
in which they are interweaved are 
in rhythms which gather as a sen-
sory and affective resonance and 
holds events and subjects in a tem-
porary destructive pattern of ex-
clusions in which cyberbullying 
seems to be a dense affective af-
fair.

A methodological answer
Incidents of cyberbullying are highly 
affective. We need to address the affec-
tivity of it in order to push our under-
standing of cyberconfigured relations 
further. A concept of affective rhythms 
can serve as a productive analytic to 
further consider the affective charge 
of incidents and relations in exclusive 
practices.

Interweave as the 
metaphor....
“It is the opposite of flatness for 
the vibrations of the colours create 
breathing space […]. Breathing/gaz-
ing, surface/depth, inside/skin. […] 
it is sensing the world’s substance 
and its own and others’ rhythms, 
smells, touches, movements, gestures, 
sounds”(Pollock 2009: 2). . 
Interweaving is far from a matter 
of flatness. Interweaving is a matter 
of shaping key events, it is a matter 
of how key issues, key threads are 
thickened, are stretched out and how 
this is a non-linear matter which can  
be quite tumultuous, messy and tidy. 
It is a tactile and material matter, a 
sonic matter. It is  a multi sensory 
matter.

A theoretical answer
Affective rhythms 
The assemblage of repetition and displacement 
which are affectively attuned
Performative affects
How subject both affect and are affected by (Mas-
sumi 2002: 15) Affects, so to speak, travel and af-
fect more bodies than those immediately involved 
(Kofoed and Ringrose 2012)
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