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File card of the Ingholt Archives, PS 1341 (cf. Fig. 1 in this article).



Representations of Women and Children 
in Palmyrene Banqueting Reliefs and 
Sarcophagus Scenes

Signe Krag – Rubina Raja

Introduction

The city of Palmyra and 
its ruins have attracted 
attention ever since the 
city was rediscovered by 
British merchants trav-
elling in the region in 
1751.1 The archaeologi-
cal heritage of the site, 
including the numerous 
striking tower tombs encircling the city, soon became 
motifs in European art, and 19th-century explorers 
who visited the site described graves, monuments and 
also the plundering and vandalism that had already 
taken place there.2 The immense number of portraits, 
mainly stemming from the funerary monuments of 
the city, the numerous tower tombs and hypogea, 
as well as temple tombs, also caught an early fancy, 
and many were collected by museums and private 
collectors worldwide.3 Collections came into being 
from around the middle of the 19th century, when the 
major Europe museums purchased a large number 
of Palmyrene funerary portraits for their collections. 
Therefore, today Palmyrene funerary portraits are 
known to most scholars interested in representa-
tions of individuals and groups in antiquity.4 The Ny 
Carlsberg Glyptotek in Copenhagen holds the larg-
est collection of Palmyrene funerary sculpture in the 
world outside of Syria; it was largely collected by 

Abst rac t/Kurz fassung/

Das an der Universität Aarhus im Jahre 2012 initiierte Palmyra Portrait 
Project umfasst mittlerweile einen Bestand von annähernd 3000 erfassten 
Grabportraits aus Palmyra. Dieser Beitrag beschäftigt sich mit der Dar-
stellung von Frauen und Kinder auf Bankettreliefs und Sarkophagen.
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Palmyra · Sarcophagi · Banqueting Reliefs · Women · Children · 1st–3rd Century CE
Palmyra · Sarkophage · Bankettreliefs · Frauen · Kinder · 1.–3. Jh. n. Chr.

    1 See Wood (1753) for the earliest account of the rediscov-
ery of Palmyra. Furthermore, see the recent publications 
by Sartre – Sartre-Fauriat on Palmyra and Zenobia for new 
research on the site, overviews and further references on 
the history of the site (Sartre – Sartre-Fauriat 2008; Sartre – 
Sartre-Fauriat 2014; Sartre – Sartre-Fauriat 2016).

    2 See Raja (2016 b) as well as Raja – Sørensen (2015) for in-
troductions to Danish research done in the 19th and 20th cen-
turies in Palmyra.

    3 See Raja (2015) for a recent overview of the research under-
taken in the last century on the portraiture. 

    4 See, among others, the following for some of the stud-
ies undertaken on Palmyrene funerary sculpture: 
Ingholt 1928; Ingholt 1935; Ingholt 1936; Ingholt 1938; 
Ingholt 1970; Ingholt 1974; Seyrig 1936; Mackay 1949; 
Gawlikowski 1966 a; Gawlikowski 1966 b; Colledge 1976; 
Parlasca 1976; Parlasca 1984; Parlasca 1988; Parlasca 1990 a; 
Parlasca 1990 b; Parlasca 1995; Sadurska 1982; 
Sadurska 1988; Sadurska 1994; Sadurska 1996; Sadurska – 
Bounni 1994; Makowski 1985; Ploug 1995; Finlayson 1998; 
Yon 2002; Yon 2002/03; Yon 2012; Heyn 2008; Heyn 2010; 
Heyn 2012; Stauffer 2012. 

Since 2012 the Palmyra Portrait Project based at Aarhus University has 
compiled a corpus of Palmyrene funerary portrait that so far includes 
some 3,000 portraits. In this article all representations depicting women 
and children on banqueting reliefs and sarcophagi are discussed.
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showing only one individual. However, about 150 
loculus reliefs depict more than one individual.15 The 
representations on the loculus reliefs show what may 
be considered more than a bust, since the reliefs de-
pict the individual from the head down to just above 
the abdomen. Such mid-torso busts allowed inclusion 
in the representations of arms and hands, which were 
important carriers of further attributes and could show 
gestures, which however have so far not been fully 
understood.16 The extended bust format also allowed 
for inclusion of further attributes such as jewellery 
and elaborate textile clothing worn on the body, and 

the brewer Carl Jacobsen.5 While Palmyrene funer-
ary portraits are known as a stylistic group, it remains 
largely unknown that Palmyrene funerary portraits in 
fact constitute the largest group of representations of 
individuals stemming from one single urban setting 
as well as from a fairly short chronological period, 
namely the 1st century BCE to the late 3rd century CE. 
In 273 CE Palmyra was devastated by the Romans at 
the command of the emperor Aurelian in response to 
an uprising led by Queen Zenobia.6 The corpus col-
lected within the framework of the Palmyra Portrait 
Project constitutes the largest corpus of portraits of 
individuals from the Roman period ever collected 
and made searchable. This gives unique possibilities 
to explore the development of these portraits in detail 
and zoom in on a variety of issues concerning rep-
resentational schemes, portrait ideals and typological 
developments.7

Palmyra’s unique location between the Euphra-
tes and Damascus as well as the fact that it was an 
oasis city were particularly favourable to its develop-
ment.8 From sources we know that Tadmôr, as the 
city was called in antiquity, existed as a site already 
in the 2nd millennium BCE.9 However, archaeologi-
cally we cannot grasp the site at this early point in 
time. Furthermore, as is the case with so many other 
sites in the Near East, the Hellenistic period also re-
mains elusive in the archaeological record.10 From 
the 1st  century CE  onwards  the  site  flourished,  not 
least due to the city’s trade connections as well as 
the organised caravan trade.11 Its wide-ranging trade 
opened Palmyra to influences from the East and the 
West, the North and the South and it is no surprise, 
for example, that more than fifty different textiles and 
patterns have been found in Palmyrene graves, and 
that the funerary sculpture shows an array of jewel-
lery  testifying  to  influence from the East as well as 
from the West.12 It was also in the period from the 
1st century CE onwards that the custom of funerary 
portraits found its way into Palmyrene society. This 
tradition of depicting the deceased alone or together 
with family members was kept up over centuries, and 
the corpus of funerary sculpture presents a unique op-
portunity to examine and discuss the development of 
the portrait tradition in Palmyra over time.13

While the corpus consists of approximately 3,000 
portraits of a number of types, this article focusses on 
the representations of women with children on the so-
called banqueting reliefs and on the top parts of sar-
cophagi.14 Palmyrene funerary portraiture falls into 
several categories. The so-called loculus reliefs were 
the most common type of representation used in the 
graves throughout the period in which the funerary 
portraits existed. Most of these were representations 

    5 See Raja (2016 b) as well as Raja – Sørensen (2015) for 
the history of the collection and further references. Also see 
the following publications for further references: Hvidberg-
Hansen – Ploug 1993; Hvidberg-Hansen 1998; Ploug 1995. 
Ingholt (1928) remains a standard work on Palmyrene funer-
ary sculpture. Published in 1928 as the habilitation thesis of 
Harald Ingholt, this publication for the first time ordered the 
Palmyrene funerary portraits chronologically. The typology 
and chronology of the portraits remain largely valid to this 
day.

    6 Schenke 2003. Also see the recent contribution by Albertson 
(2016, 150) where further references are given to the chron-
ological span of the portraits. Furthermore, see Ploug 1995, 
12–13.

    7 An online publication of the corpus is planned for ear-
ly 2020.

    8 See Seland (2015) for a recent contribution dealing with evi-
dence of Palmyra’s role in long-distance trade as well as for 
further references on the nature of Palmyrene long-distance 
trade. Also see Smith (2013) for a recent contribution on 
Palmyra and its society.

    9 Dossin 1951, no. 23; Klengel 1996, 159–162.
  10 Hellenistic remains include an early hypogeum (Fell-

mann 1970, 118–119; Fellmann 1987, 123) and a few re-
mains from the temple of Bêl (Mesnil du Buisson 1966, 
181–185; al-Maqdissi 2000, 148–150).

  11 See Kropp – Raja (2016) for a collection of contributions 
from the conference of the same name, all dealing with the 
archaeology and history of Palmyra.

  12 See Stauffer (2012) for a contribution on the textiles found 
in the funerary contexts as well as further references. For 
jewellery, see Krag (forthcoming, chapter 5), and also Krag 
– Raja (2016) for further references.

  13 In Raja (forthcoming) the problem of the Hellenistic fore-
runners are discussed.

  14 In this article the sarcophagus lids are described as top parts 
of sarcophagi which include the following types: a real lid 
covering the entire lower sarcophagus box, a lid that partly 
covers the lower sarcophagus box, and in one case, one re-
lief which is itself represented as a sarcophagus. Krag – Raja 
(2016) discusses the representations of women and children 
on so-called loculus reliefs and on the wall-paintings of 
graves, of which only a few have survived.

  15 See Raja (2016 a) for an article on the Palmyrene priests 
shown in a constellation with other family members, of 
which there are four in total. Also see Krag (2016) on Pal-
myrene group portraits.

  16  Heyn (2010) makes a first attempt at  tackling  the gestures 
systematically, however, coming to the conclusion that 
they are enigmatic and cannot be decoded. The question is 
whether these gestures, such as stretched or bent fingers in-
deed carried any meaning at all or whether they were simply 
artistic expressions, which lent some dynamic to the other-
wise quite static representational schemes.
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attributes carried in the hands, including children. 
There were also displays of further individuals on 
the same relief slab, sometimes positioned to show 
a  full figure  standing next  to  the central  individual. 
This extended bust format was in use throughout all 
three centuries. Inscriptions often accompanied the 
representations, giving us the names of the depicted 
individuals, their relationship, as well as their family 
genealogy, sometimes up to five generations back.17 
The loculus reliefs also included other motifs, such 
as a stelae motif showing one or several individuals 
in under-lifesize or a banqueting scene, which was 
also a motif seen on the larger reliefs placed in end 
niches in exedras in some of the graves.18 Later in the 
2nd century CE sarcophagi were introduced. These 
also had particular Palmyrene characteristics, such as 
the banqueting scenes represented on their top parts, 
which in some cases were almost sculptures in the 
round. The scene could contain up to seven individu-
als, who  also  could  be  identified  by  inscriptions  in 
some cases.19 Up to 13 individuals could be depicted 
on one sarcophagus if the sculptured busts on the 
lower box are also included. The figures on the box 
were sometimes accompanied by inscriptions tell-
ing us their names as well. These three main types 
of funerary representations, the loculus reliefs, the 
banqueting reliefs, and the sarcophagi, are dominant 
in the Palmyrene graves.

Depictions of men were more common than those 
of women. New research has shown that the ratio of 
male to female depictions was approximately sixty 
to forty.20 Furthermore, representations of children 
make up about seven percent of the corpus.21 These 
numbers are in themselves significant. Therefore it is 
important to examine the situations in which women 
and their children are depicted. In this article we 
focus on the scenes where they are shown together, 
sometimes in constellations with further individuals, 
in the banqueting reliefs and on the sarcophagi. Such 
an examination brings further insights into the ways 
in which these representations were constructed and 
what this might tell us about the construction of Pal-
myrene family depictions that are so central in Pal-
myrene graves.

The Palmyrene banqueting reliefs

Banqueting reliefs were used to seal loculi inside the 
funerary buildings and as decorative reliefs depicting 
deceased individuals who were not connected to spe-
cific graves.22 The reliefs measure 54–82 cm in width 
and 43–55 cm in height.23 Thus they could seal off 
a larger area than the slightly smaller loculus reliefs 

and stelae within the graves. Perhaps they even cov-
ered more than a single loculus grave. The banquet-
ing reliefs came into existence at approximately the 
same time as the sarcophagi. The major difference 
between the scenes is that many more individuals 
could be included on the sarcophagi and this held 
inhumations in a lower box, whereas the banqueting 
reliefs closing up a loculus compartment usually only 
depicted one male figure  reclining on  a  banqueting 
couch and a few other individuals, usually a wife, 
and in rare cases some other family members (Fig. 1, 
cat. no. 3).24 Eight banqueting reliefs display women 
together with their children and husbands.25 These 
make up 12.5 percent of the total number of sixty-four 
banqueting reliefs registered in the Palmyra Portrait 

  17 See Kropp – Raja 2014, Hillers – Cussini 1996, and 
Yon 2002.

  18 See for example Heyn 2008, 173–176; Parlasca 1984; 
Parlasca 1995.

  19  See al-Asʾad 2013, 19 fig. 9.
  20 See Krag (forthcoming).
  21 Information from Sara Ringsborg, “Representations of 

Children in Palmyrene Funerary Sculpture from the First 
Century AD to the Third Century AD”, MA thesis, Aarhus 
University.

  22 Colledge 1976, 78–79; Parlasca 1984, 285; Parlasca 1985, 
348–349; Sadurska – Bounni 1994, 192.

  23 See cat. nos. 1–8.
  24 Cat. nos. 1–49. See for example Parlasca 1984; Sadurska – 

Bounni 1994.
  25 See cat. nos. 1–8. The numbers are from the Palmyra Portrait 

Project database, November 2016.

Fig. 1 Banqueting relief depicting a seated woman, a 
reclining man and a man standing in the background, Kunst-
museum, Budapest, inv. 2004.1A (Ingholt Archives, PS 1341).
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Fig. 2 Banqueting relief depicting 
a seated woman, a reclining man and 
two men standing in the background, 
Fitzwilliam Museum, inv. GR.6.1888 
(Ingholt Archives, PS 847).

Fig. 3 Relief depicting a standing 
woman and a reclining woman, National 
Museum of Damascus, inv. 2153 (Ingholt 
Archives, PS 684).

Fig. 4 Banqueting relief depicting 
a seated woman and a reclining man, 
Ny Carlsberg Glyptotek, IN 1159–1160 
(Courtesy of the Ny Carlsberg Glyptotek).
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Project database, and approximately 35 percent of 
these include women portrayed together with reclin-
ing men, reclining together with a man, or reclining 
alone but accompanied by another woman, while 
around 14 percent are fragments with women alone 
(see Tab. 1). In fact, women are more likely to be 
depicted with men than alone in this type of funer-
ary display. This contrasts tendencies encountered in 
loculus reliefs and stelae in which mothers and chil-
dren are portrayed together more frequently than are 
husbands and wives.26 The banqueting reliefs were 
carved on either one or two stone slabs. The latter 
method is only documented in one case where both 
slabs are still preserved, dating to the first half of the 
2nd century CE, but several fragments can also be 
ascribed to this type.27 Two of the eight banqueting 
reliefs date to 100–150 CE while the other six reliefs 
date to the period from 200–273 CE.28 Similar to the 
sarcophagi scenes, which represented more extensive 
family constellations, in part due to the fact that more 
individuals could be displayed on the top parts of sar-
cophagi, the family constellations shown in the ban-
queting reliefs also grew more complex during the 
3rd century CE. This development indicates a grow-
ing interest in the depiction of larger family units in 
the funerary sphere in general. The two banqueting 
reliefs dating  to  the first half of  the 2nd century CE 
indicate that this motif and type most likely had come 
into existence at the same time as the sarcophagi. 
The type, however, never truly caught on as a com-
mon commemoration form, perhaps because it was 
not truly adaptable to the Palmyrene grave layouts, 
where smaller loculus reliefs usually covered one 
burial niche.

The size of the banqueting reliefs, although larger 
than the loculus reliefs, meant that only a rather re-
stricted number of individuals could be displayed on 
them. This in turn might have been one of the reasons 
why this type of funerary commemoration did not 
seem to succeed  in  the end, since  it  fulfilled neither 
the intention of showing one and a few individuals, 
as the loculus reliefs did, nor the intention of display-
ing lavish family scenes, as the sarcophagi did. Up 
to  five  individuals  are  portrayed  in  the  eight  reliefs 
that display men together with their wives and chil-
dren (Fig. 2, cat. no. 5).29 Other constellations in the 
remaining 56 banqueting reliefs recorded in our data-
base include three reliefs in which women are repre-
sented without their husbands (Fig. 3, see Tab. 1).30 
Here they are represented reclining on a banqueting 
couch accompanied by other women carrying jewel-
lery boxes or mirrors.31 Nine banqueting reliefs dis-
play seated women and reclining men represented 
together (Fig. 4).32 In one banqueting relief a sister 

and brother are reclining together; both are represent-
ed  as  adults  and  they  are  identifiable  as  siblings  by 
the accompanying inscriptions.33 In three banqueting 
reliefs men are depicted with their children.34 Finally, 
in 16 banqueting reliefs men are represented either 
alone or accompanied by men standing in the back-
ground. However, many of the remaining 24 banquet-
ing reliefs are very fragmented, and it is not always 
possible to determine the exact number of individuals 
who were once portrayed.35 The conclusion is that 
banqueting reliefs were primarily used to display men 
and their relations, and less frequently women and 
their relations. Due to the form and size of the ban-
queting reliefs, complex family constellations, such as 

  26 See Krag (forthcoming, chapter 4); Krag – Raja 2016, 137–
139.

  27 See Makowski 1985, 70; Heyn 2008, 175. On the fragments, 
see for example Amy – Seyrig 1936, pl. XLIX; Tanabe 1986, 
305 pl. 274.

  28 See 50–150 CE, cat. nos. 1–2; 200–273 CE, cat. nos. 3–8.
  29  Four  individuals,  see  cat.  nos.  5–8;  five  individuals,  cat. 

no. 2.
  30 Data from the Palmyra Portrait Project database, Novem-

ber 2016.
  31 Reclining women, Archaeological Museum, Istanbul, 

inv. 37/180 (Mackay 1949, 164 pl. LIII,1); National Mu-
seum of Damascus, inv. 2153 (Colledge 1976, 79 pl. 107; 
Tanabe 1986, 464 pl. 438; Chehadé 1987, 194 Abb. 1); Pal-
myra Museum, inv. CD 9/49 (Michalowski 1962, 158–159 
no. 29 fig. 173).

  32 Archaeological Museum, Istanbul, inv. 3726/178 (Ingholt 
Archives, PS 723); British Museum, BM 132614 (Ingholt 
Archives, PS 849); Christie’s (2008, June 4th no. 98); Musée 
du Louvre, AO 2000 (Chabot 1922, 122 no. 11 pl. XXXII,12; 
Ingholt 1928, 97 PS 73; Colledge 1976, 62 pl. 61; Dentzer-
Feydy – Teixidor 1993, 172–173 no. 175); National Mu-
seum of Damascus (Amy – Seyrig 1936, pl. XXXVI,1; 
Böhme – Schottroff 1979, 35 Abb. 25; Tanabe 1986, 285 
pl. 254); National Museum of Damascus, inv. Damaskus 19 
(Ingholt 1928, 94 PS 62; Ingholt 1935, 68 pl. XXVIII,1; Ab-
dul-Hak – Abdul-Hak 1951, 30 no. 4 pl. X,2); Ny Carlsberg 
Glyptotek, IN 1160, IN 1159 (Chabot 1922, 111. 121 no. 50 
pl. XXVII,10; Ingholt 1928, 31–33. 63–64 pls. III,1. XII,1; 
Colledge 1976, 74 pl. 98; Hvidberg-Hansen – Ploug 1993, 
50–51 no. 8; Ploug 1995, 56–65 no. 8; Raja 2015, 343–
346  figs.  12.  15.  16);  Palmyra  Museum,  inv.  2024/7222, 
2025/7223 (Michalowski 1960, 178 nos. 1–2; 219–220 
no.  15 figs.  197–200; Gawlikowski  1974,  13–14 nos.  21–
22; Sadurska 1994, 15 figs. 6–7; Sadurska – Bounni 1994, 
138–139 cat. no. 184 figs. 220–221; Parlasca 1995, 68–69 
fig. 11; al-Asʾad – Gawlikowski 1997, 49–50 nos. 68–69 fig. 
69); Unknown (Chabot 1922, pl. XXVII,12; Ingholt 1928, 
96 PS 72).

  33 National Museum of Damascus (Abdul-Hak 1952, 215. 
232–235 no. 20 pl. II, 2; Charles-Gaffiot – Lavagne – Hof-
man 2001, 367–368 no. 255).

  34 The Metropolitan Museum of Art, inv. 02.29.1 (Arnold 1905, 
104–107 no. 2; Chabot 1922, 112–113 pl. XXVII, 11; Ing-
holt 1928, 95–96 PS 67; Parlasca 1984, 285 Abb. 1); Musée 
du Louvre, AO 5001 (Ingholt 1928, 96 PS 71; Dentzer-Fey-
dy – Teixidor 1993, 205 no. 203); Palmyra Museum, in situ, 
hypogeum of Taibol (Miyashita 2016, 132 fig. 8).

  35 The numbers are taken from the Palmyra Portrait Project da-
tabase, November 2016.
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those encountered on the top parts of sarcophagi, were 
not encountered on the reliefs. The banqueting reliefs 
were, so to say, compressed images of the family.36 

Banqueting reliefs  

Women, men and children 8

Reclining men accompanied by other men 12

Men and women 9

Men alone 4

Men and children 3

Sister and brother 1

Reclining women 3

Women and men, fragments 2

Women, fragments 9

Men, fragments 13

64

Tab. 1 Constellations in banqueting reliefs.

fathers in three reliefs, while only one relief depicts a 
mother alone with her adult son.40 Four daughters and 
three sons are portrayed together with their fathers, 
with one of the boys holding a bunch of grapes.41 In 
these constellations, the banqueting scene was a fam-
ily scene depicting the family at its best, enjoying life 
surrounded by close family members. These scenes 
do not seem to have anything to do with funerary 
banquets or with religious banquets.42

  36 See Raja (forthcoming a). 
  37 Three reliefs are preserved, Archaeological Museum, Istan-

bul, inv. 37/180 (Mackay 1949, 164 pl. LIII,1); National 
Museum of Damascus, inv. 2153 (Colledge 1976, 79 pl. 107; 
Tanabe 1986, 464 pl. 438; Chehadé 1987, 194 Abb. 1); Pal-
myra Museum, inv. CD 9/49 (Michalowski 1962, 158–159 
no. 29 fig. 173). Also see Krag (forthcoming, chapter 3).

  38 Archaeological Museum, Istanbul, inv. 231 (Ingholt 
Archives, PS 719), Archaeological Museum, Istanbul, 
inv. 3788 (Ingholt Archives, PS 720); Musée Saint-Ray-
mond, inv. 2003.2.1 (Balty 2010, 25–26 fig. 2).

  39 Interestingly the Palmyrene banqueting tesserae paint an-
other picture. On these tiny, almost exclusively terracotta ob-
jects, Palmyrene priests are often depicted alone. This might, 
however, simply be due to the small size of the objects.

  40 Mother with son, see cat. no. 4; fathers with children, The 
Metropolitan Museum of Art, inv. 02.29.1 (Arnold 1905, 
104–107 no. 2; Chabot 1922, 112–113 pl. XXVII,11; Ing-
holt 1928, 95–96 PS 67; Parlasca 1984, 285 Abb. 1); Musée 
du Louvre, AO 5001 (Dentzer-Feydy – Teixidor 1993, 205 
no. 203); Palmyra Museum, in situ, hypogeum of Taibol 
(Miyashita 2016, 132 fig. 8).

  41 Daughters, The Metropolitan Museum of Art, inv. 02.29.1 
(Arnold 1905, 104–107 no. 2; Chabot 1922, 112–113 
pl. XXVII,11; Ingholt 1928, 95–96 PS 67; Parlasca 1984, 
285 Abb. 1); Musée du Louvre, AO 5001 (Dentzer-Feydy 
– Teixidor 1993, 205 no. 203); Palmyra Museum, in situ, 
hypogeum of Taibol (Miyashita 2016, 132 fig. 8). Sons, The 
Metropolitan Museum of Art, inv. 02.29.1 (Arnold 1905, 
104–107 no. 2; Chabot 1922, 112–113 pl. XXVII,11; Ing-
holt 1928, 95–96 PS 67; Parlasca 1984, 285 Abb. 1); Palmy-
ra Museum, in situ, hypogeum of Taibol, (Miyashita 2016, 
132 fig. 8).

  42 Seyrig 1951, 32–40.

Fig. 5 Banqueting relief depict-
ing a seated woman and a reclining 
man, Musée du Louvre, inv. AO 2093 
(Ingholt Archives, PS 74).

The three reliefs depicting reclining women, which 
all date to the 3rd CE, do not show them holding 
drinking vessels (Fig. 3).37 This is a significant obser-
vation, since it tells us that women, although depict-
ed reclining, were not banqueters. Furthermore, no 
women occur alone on a banquet relief, and only four 
banqueting reliefs show men alone.38 The motif of 
the sole diner was obviously not popular. This is not a 
surprise, since banqueting in general would have in-
cluded more people.39 It is especially interesting that 
children are most likely portrayed together with their 
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was bestowed upon additional men, sons and in some 
cases nephews, within families.54 In two banqueting 
reliefs a child is touching a parent: in both cases a 
son is touching his reclining father on the thigh or 
shoulder (Fig. 1, cat. no. 3).55 Of course not much 
can be deduced from such scarce evidence; however, 
this relief fits well with the picture that also emerges 
in the sarcophagi scenes, namely that the emphasis on 
depicting relationships between fathers and their sons 
became important to display, since it underlined the 
family’s importance and its continuation. 

One and the same woman is displayed on two 
banqueting reliefs. In one relief, Haidrâ is represent-
ed as a mother seated next to her reclining son (Fig. 5, 
cat. no. 4). A similar relief displays her seated next to 
her husband.56 Apparently there was a wish to depict 
her in both funerary reliefs. Although not completely 
unique, it is seldom that one and the same individual 
is depicted in several funerary monuments.57 That the 
banqueting relief in question here depicts a reclining 
adult son and his mother shows that due to the size 
of the relief, direct relationships could be highlighted 
easier in banquet reliefs than in loculus reliefs. It 
is impossible to say whether such a representation 
would for example have indicated that the son was 
not married. This seems to be a rather unlikely inter-
pretation, since one top part of a sarcophagus depicts 
a mother seated at the foot of the banqueting couch 
where her son is reclining, while his three children are 
depicted standing behind him.58 Apparently one vari-
ation in the banqueting scenes was to depict mothers 

  43 Cat. nos. 1–3. 5–7.
  44 See cat. no. 4.
  45 Cat. no. 8.
  46 Cat. no. 8.
  47 See cat. nos. 1. 3–5.
  48 Cat. nos. 1–8. Cat. no. 4 is a reclining adult son. See also 

Krag (forthcoming, chapter 4); Krag – Raja 2016, 143.
  49 Cat. no. 2.
  50 Women, cat. no. 2. 8; men, cat. nos. 1–6. Cat. no. 7 shows 

two uncarved figures standing in the background.
  51 See cat. nos. 5–6 for reliefs with two male children, and cat. 

no. 2 for reliefs with two female children.
  52 See Krag (forthcoming, chapter 4).
  53 Cat. no. 6.
  54 Raja 2016 a; Raja 2016 b; Raja (forthcoming).
  55 Cat. nos. 2–3.
  56  Cat. no. 4. Inscription, ṢLM TYMʾ BR MLKW BR | ḤGGW 

ḤBL WHDYRʾ | ʾMH ḤBL; Image of Taimê son of Malkû 
son of | Ḥagegû alas and Haidrâ | his mother, alas. The relief 
with the same women and her husband, Musée du Louvre, 
AO 2000 (Chabot 1922, no. 11 pl. XXXII, 12; Ingholt 1928, 
96 PS 73; Colledge 1976, 62 pl. 61; Dentzer-Feydy – Teixi-
dor 1993, 172–173 no. 175).

  57  Another case is  the woman ʿAlâ, who is depicted twice in 
two single representations on loculus reliefs. We can only 
speculate whether one perhaps was put up in the grave of her 
family and one in that of her husband (Kropp – Raja 2014).

  58 See cat. no. 9.

Constellations in banqueting reliefs depicting 
women and their children, in one case a reclining son, 
and reclining men can be grouped into three overall 
types. The first  type depicts  reclining men  together 
with their wives as well as one to three children 
standing in the background (Figs. 1–2, cat. nos. 3. 
5). This motif occurs in six of the eight banqueting 
reliefs.43 The second type shows a seated woman por-
trayed together with her reclining adult son (Fig. 5, 
cat. no. 4). This motif is observed in one of the eight 
reliefs and is only recognised as such because the in-
scription has been preserved.44 The last type depicts a 
seated woman together with two reclining men and a 
child standing in the background. Again, there is only 
one example of the last type out of the eight reliefs in 
total.45 The latter scene most likely shows her reclin-
ing husband and son, which is the usual constellation 
when two men are reclining together.46 Furthermore, 
inscriptions have survived in four of the eight reliefs 
depicting women with reclining men and children, 
telling us about the relationship of the individuals 
depicted. These are included in the investigation be-
low.47

Representations of women and children 
in the banqueting reliefs

On the banqueting reliefs children are either stand-
ing in the background behind the reclining man, or 
they are reclining, either alone or with their father. 
The children, however, are usually wearing distinct 
male or  female adult costume and are  thus  identifi-
able as either adult men or women, which is not the 
case in the loculus reliefs, where gender can be dif-
ficult to distinguish (Fig. 2, cat. no. 5).48 All but one 
of the children are portrayed as adults; in one instance 
a young boy is portrayed.49 Eight men or boys and 
three women are depicted.50 Thus sons appear more 
frequently. The eight portraits of men are divided 
across six reliefs with up to two male children in one 
relief, and the three women are divided across two re-
liefs.51 In general more male children are represented 
in the funerary sculpture. However, as mentioned; 
it  can  be  difficult  if  not  impossible,  to  distinguish 
gender in the loculus reliefs. Young boys are repre-
sented in approximately 60 percent of the instances 
in which sex can be inferred, and young girls in ap-
proximately 40 percent.52 In one relief two men are 
standing behind a reclining man.53 They both wear 
a priestly headdress, a so-called modius. So does 
their reclining father. Similar to the scenes on the top 
parts of sarcophagi, this banqueting scene underlined 
through the iconography that Palmyrene priesthood 
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box.68 Moreover, the sarcophagus boxes were fre-
quently decorated with busts during the 2nd centu-
ry CE  and  rarely  displayed  full  figures. They were 
in fact only used in this period, when children were 
represented. In the later 2nd century CE all the busts 
on sarcophagi boxes were armless.69 During the 
3rd century CE the number of busts portrayed on the 
boxes increased, and scenes depicting men carrying 
a variety of banqueting items, sacrificial scenes, and 
banqueting scenes could now decorate the box of the 
sarcophagus, including several representations of full 
figures.70

The sarcophagus representations are the only fu-
nerary commemoration type from Palmyra that exclu-
sively shows group portraits, which is not a surprise, 
since the type was suited to such scenes, including 
multiple representations. In total, 205 sarcophagi are 
registered in the Palmyra Portrait Project database 
and 41 of these include portrayals of both women and 
their children; 20 percent.71 Of the 41 sarcophagi in-
cluding portrayals of both women and their children, 
23 are complete with boxes and top parts, but most 
of the sarcophagi are fragmented.72 Therefore, the 
exact number of depictions of individuals that they 
held in antiquity often remains unknown. Of the sar-
cophagi, which include women and their children, six 
are dated from 50 to 150 CE, six are dated from 150 
to 200 CE, and 29, by far the largest group, from 200 
to 273 CE.73 The production of sarcophagi increased 
immensely in the 3rd century CE and with them also 
the portrayals of family constellations in the funerary 

  59 Heyn 2008, 174; Henning 2013, 13. 15–16. 35.
  60 Will 1951, pls. VII–VIII; Gawlikowski 1970 a, 71–74; Hen-

ning 2013, 185–186 Taf. 40. 41 a–b. Klaus Parlasca wrongly 
identified  the  founder  relief  in  the  tower of Elahbel as  the 
first real sarcophagus (1984, 283–285).

  61 Will 1951; Gawlikowski 1970 a, 104; Gawlikowski 1970 b, 
81–85 fig. 12; Parlasca 1984, 284–285; Henning 2013, 152–
154. 207–209 Taf. 10 a–b; 11 c; 59 a.

  62 See for example Gawlikowski 1970 a, 52–54. 84–87. 101–
103; Henning 2013, 192–195. 219–220 Taf. 46 a–b; 63 a–b.

  63  Will  1951,  70–100  fig.  1  pls.  VII.  VIII;  Colledge  1976, 
64–65 fig. 37; Parlasca 1984, 284; Tanabe 1986, 210–211 
pl. 177; Gawlikowski 2005, 48.

  64 See above for several representations of the same individual.
  65 Ingholt 1976, 102; Parlasca 1984, 288–289; Makows-

ki 1985, 70; Heyn 2008, 175.
  66 See cat. no. 10. 
  67 Sadurska and Bounni 1994, 23. On foundation inscriptions 

see for example Yon 2002; Yon 2012.
  68 Colledge 1976, 77; Parlasca 1984, 290.
  69 Makowski 1985, 70.
  70 Ingholt 1938, 117; Colledge 1976, 75; Makowski 1985, 70.
  71 The numbers are from the Palmyra Portrait Project database, 

November 2016.
  72 See cat. nos. 9–49; complete sarcophagi, cat. nos.  10–11. 

14–25. 29–30. 33. 36–41.
  73 50–150 CE, cat. nos. 8–11. 47–49; 150–200 CE, cat. 

nos. 12–17; 200–273 CE, cat. nos. 18–46.

of reclining adult sons, rather than showing the sons 
together with their wives. What such a choice indeed 
meant is impossible to get at, but one possible reason 
could have been the importance of the family from 
which the mother came. This, however, remains un-
certain.

Representations of women and 
children on sarcophagi
Sarcophagi were placed inside funerary buildings in 
exedras, niches and other locations that seem to have 
been constructed especially to accommodate them.59 
The founder relief from the tower of Kithôt, dated to 
40 CE through the foundation inscription, is the earli-
est dated representation of a banqueting scene found 
in Palmyra, although it does not include actual buri-
als.60 Other founder reliefs are located in the towers 
of Elahbel and ʿ Ogeilû as well as in the hypogeum be-
longing to the tower of Ḥairan.61 Furthermore, many 
empty niches are preserved in the funerary towers, 
revealing that they once would have held founder re-
liefs.62 Founder reliefs were displayed on the exterior 
of funerary buildings and were public proclamations 
of ownership. The relief from the tower of Kithôt dis-
played the founder and his family, but there would not 
have been burials behind the relief.63 In cases such as 
these we must assume that the deceased would have 
had more than one funerary portrait, since at least one 
further one would have been displayed in the grave 
itself.64 The founder reliefs were the first reliefs dis-
playing banqueting scenes and were the forerunners 
of both banquet reliefs and the banqueting scenes 
found on sarcophagi. 

Early sarcophagi in Palmyra were carved in a 
quite low relief, and the top parts were frequently L-
shaped in the 2nd century CE.65 In these sarcophagi 
the top parts were placed on the furthest part of the 
lower sarcophagus boxes and did not cover the entire 
box. In one instance in the hypogeum of Artaban a 
sarcophagus was carved on a flat plaque covering the 
box, which did not contain burials.66 This is a situa-
tion similar to the function of founder reliefs; how-
ever, the inscription belonging to the sarcophagus is 
not consistent with founder inscriptions. The relief 
has previously been interpreted as being similar to a 
founder relief but its location inside the grave rules 
this out as founder inscriptions and reliefs were al-
ways located on the exterior of tomb buildings and 
were public proclamations of ownership.67 During 
the 3rd century CE the reliefs on the top parts of 
sarcophagi became deeper and the sarcophagi lids 
became monolithic, covering the entire sarcophagus 
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sphere.74 The iconography on the top part of the sar-
cophagi usually included a reclining man, who is the 
central figure of  the scene, a woman usually seated 
in a chair to the left at the foot end of a banqueting 
couch, and several other individuals, often children, 
standing behind the reclining man Fig. 6, cat. no. 24). 
In the early scenes on the top parts of sarcophagi 
women were seated on chairs; however, around the 
middle of the 2nd century CE the chair was replaced 
by pillows.75 Variations on this pattern exist and will 
be addressed here, since they often lead to insights 
into other relationships than those usually displayed. 

Women in family constellations on top 
parts of sarcophagi

There are 14 sarcophagi that include women and their 
children and still retain their inscriptions, some of 
which provide details of relationships.76 Two date to 
100–150 CE, three to 150–200 CE, and the remaining 
nine are dated to 200–273 CE. Because epigraphy is 
generally a strong part of Palmyrene funerary por-
traits it is very likely that the inscriptions have simply 
been lost on the remaining 27 sarcophagi included in 
this investigation.77 A set of roles and identities are 
usually displayed on the top parts of sarcophagi and 
the reclining men are most often the husbands of the 
women. However, the way in which the individuals 
are placed in relation to each other on the top parts 
varies  considerably.  The  following  five  groupings 
can be made using the inscriptions on the sarcophagi. 
The first  type depicts  a  seated wife  and  a  reclining 
husband together with their children.78 The second 

type includes a seated woman with a reclining hus-
band and an adult reclining son as well as further 
children depicted in the background of the reclining 
men.79 The third type represents an adult son reclin-
ing together with his father. Here the wife of the 
son is seated to the left at the end of the banqueting 
couch, while children are depicted in the background 
behind the reclining men.80 The fourth type shows a 
seated mother with her reclining son, with the son’s 
children standing in the background.81 The wife of 
the  son  is not depicted. The fifth  type  includes  two 
wives, one seated and one standing, depicted together 
with their reclining husband and his mother, as well 
as their children in the background.82 On the lower 
part of the sarcophagi parents, siblings, daughters-
in-law, children and grandchildren can be depicted.83 
The first sarcophagi dating to 100–150 CE included 
up to ten individuals.84 In the late 2nd century CE the 

  74 Raja 2015.
  75 Ploug 1996, 63; Krag 2016, 188; Krag (forthcoming, chap-

ter 3). For chairs, see cat. nos. 8–11; for pillows see cat. 
nos. 12–45.

  76 See cat. nos. 9–10. 12. 14–17. 21–22. 24. 26. 29. 33. 36. 49.
  77 On epigraphy see for example Hillers – Cussini 1996; 

Yon 2002; Krag (forthcoming, chapter 2).
  78 Cat. nos. 10. 12. 15–16.
  79 Cat. no. 17.
  80 Cat. no. 21.
  81 Cat. no. 9.
  82 Cat. no. 29.
  83 Children of the reclining man, see cat. nos. 15. 17. 21. 29; 

mother and/or father of the reclining man, see cat. nos. 10. 
21; grandchildren of the reclining man, cat. nos. 15. 17; 
daughter-in-law of the reclining man, see cat. nos. 15. 17; 
siblings of the reclining the man, see cat. no. 21. 

  84 See cat. no. 11.

Fig. 6 Top part of a sar-
cophagus depicting a seated 
woman, a reclining priest and 
two priests standing in the 
background; box depicting 
two priests and a woman, Na-
tional Museum of Damascus 
(Ingholt Archives, PS 891).
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Zabdibôl Qorbulâ is portrayed in the background.92 
It is clear from the inscriptions on these three sar-
cophagi that men could be displayed together with 

family groupings on top parts could include up to 
twelve individuals (Fig. 7, cat. no. 15).85 During the 
3rd century CE the most extensive family groupings 
are found on the top parts of sarcophagi and in one 
scene 13 individuals are recorded.86 However, the 
most common numbers of individuals in the family 
groupings are seven, nine or ten, and these constella-
tions occur already in the earliest sarcophagi we have 
from the city.87

Women were never depicted alone with their 
children on the top parts of sarcophagi, other than on 
a few of the banqueting reliefs. Six of the complete 
sarcophagi in the Palmyra Portrait Project database 
portray groupings of exclusively men in the scenes 
on the top part of the sarcophagi, and four of them 
are from the same grave, hypogeum F, and appear to 
have  been  a  preferred  display  in  this  specific  fam-
ily grave.88 The relationships are likely to be fathers 
shown together with their sons or brothers; four of the 
sarcophagi date to 100–150 CE. In the late 2nd cen-
tury CE and in the 3rd century CE women were al-
most always included in the scenes on the top parts of 
sarcophagi, with only two exceptions.89 Inscriptions 
are preserved on three of the six sarcophagi with men 
depicted on the top parts.90 Two of these stem from 
hypogeum F. Both sarcophagi tops appear to portray 
the same reclining man. The man named is recorded 
as being a freedman. One man standing next to him, 
represented on both top parts of the two sarcophagi 
might be his son.91 The other sarcophagus with an in-
scription comes from the hypogeum of Bôlḥâ and de-
picts two adult brothers, Bôlḥâ and Zabdibôl Qorbulâ. 
They are depicted reclining together, and the son of 

  85 10 individuals, see cat. no. 11; 12 individuals, see cat. 
no. 15.

  86 13 individuals, see cat. no. 30.
  87 Seven individuals, see cat. nos. 10. 16. 24–25; nine individu-

als, see cat. nos. 17–19. 21. 23. 36. 39; 10 individuals, see 
cat. nos. 11. 29. Also see Krag (forthcoming, chapter 3).

  88 Palmyra Museum, in situ, hypogeum F (Higuchi – Saito 2001, 
22–27 pls. 20–22); Palmyra Museum, in situ, hypogeum F 
(Higuchi – Saito 2001, 22–27 pls. 22–26); Palmyra Museum, 
in situ, hypogeum F (Higuchi – Saito 2001, 28–38 pls. 3–5. 
11–12); Palmyra Museum, in situ, hypogeum F (Higuchi –
Saito 2001, 28–31. 35–37 pls. 3–7); Palmyra Museum, 
in situ, hypogeum  of  Bôlḥâ  (al-Asʾad  –  Taha  1968,  101–
106 nos. 27–29 pl. 96; Gawlikowski 1974, 45–47 no. 100; 
Tanabe 1986, 225 pl. 192; Sadurska – Bounni 1994, 86–88 
cat. no. 120 fig. 235); Palmyra Museum,  inv. B 2093/7431 
(al-Asʾad  –  Schmidt-Colinet  1995,  40 Abb.  48–51;  Rum-
scheid 2000, 223–224 Kat. 272 Taf. 6,1; Kaizer 2002, pl. IV; 
Schmidt-Colinet 2004, 193–194 Abb. 7–10).

  89 Palmyra Museum, in situ, hypogeum of Bôlḥâ (Gawlikows-
ki 1974, 45–47 no. 100; Tanabe 1986, 192 pl. 225; Sadurska 
– Bounni 1994, 86–88 cat. no. 120 fig. 235), Palmyra Mu-
seum, inv. B 2093/7431 (Rumscheid 2000, 223–224 Kat.272 
Taf. 6,1; Kaizer 2002, pl. IV).

  90 Palmyra Museum, in situ, hypogeum F (Higuchi – 
Saito 2001, 22–27 pls. 20–22), Palmyra Museum, in situ, 
hypogeum F (Higuchi – Saito 2001, 22–27 pls. 23–26), 
Palmyra Museum, in situ, hypogeum of Bôlḥâ (Gawlikows-
ki 1974, 45–47 no. 100; Tanabe 1986, 225 pl. 225; Sadurska 
– Bounni 1994, 86–88 cat. no. 120 fig. 235).

  91 Palmyra Museum, in situ, hypogeum F (Higuchi – 
Saito 2001, 22–27 pls. 20–22), Palmyra Museum, in situ, 
hypogeum F (Higuchi – Saito 2001, 22–27 pls. 23–26).

  92 Palmyra Museum, in situ, hypogeum of Bôlḥâ (Gawlikows-
ki 1974, 45–47 no. 100; Tanabe 1986, 225 pl. 192; Sadur-
ska – Bounni  1994,  86–88  cat.  no.  120 fig.  235).  Inscrip-
tion, ṢLM BWLḤʾ BR ʿGYLW BR ZBDBWL | NBWŠWR 

Fig. 7 Top part of a sarcophagus 
depicting a seated woman, a reclin-
ing man and three women and a man 
standing in the background; box 
depicting three women, two men and a 
girl, Palmyra Museum, inv. A 910/910 
(Ingholt Archives, PS 1391).
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other men, but without women. The male relation-
ships displayed were those of either brothers, fathers 
or sons. However, in five of the six cases at least one 
woman is represented on the sarcophagus box. So 
women are not completely absent from these constel-
lations, although they do not occur on the top parts.93 
However, the general conclusion is that in sarcophagi 
scenes more attention appears to have been given to 
the reclining men and less to women, who seem in 
these scenes rather to underline the importance of the 
men and their family relations. 

Representations of children in 
sarcophagi from Palmyra

Children represented on the top parts of sarcophagi 
are standing in the background behind the reclining 
men or they might be seated on the thigh of the reclin-
ing man. They are always depicted as being smaller 
than the seated women and reclining men (Fig. 8, cat. 
no. 28). The exception is when two men, and in one 
instance a women and a man, are reclining together 
and are shown equally large. This may be a depiction 
of a son with a parent, but it is possibly a brother 
instead (Fig. 9, cat. no. 23).94 Young children can be 

identified  on  the  boxes  of  the  sarcophagi  by  being 
portrayed  smaller,  but  in  fullfigure,  or  represented 
as small busts.95 Children are rarely depicted on sar-
cophagi with attributes that usually signal childhood, 
namely a bunch of grapes and/or a bird.96 Seven boys 
and one girl are depicted holding a bunch of grapes 
or a bird, thus we find eight young children depicted 

ḤBL; Image of Bôlḥâ son of ʿOgeilû son of Zabdibôl | (son 
of) Nebôšûr alas; ṢLM ZBDBWL QRBLʾ BR ʿGYLW | BR 
ZBDBWL NBWŠWRY ḤBL;  Image of Zabdibôl Qorbulâ 
son of ʿOgeilû  son of  | Zabdibôl Nebôšûrî  alas;  ʿGYLW | 
BR ZBDBWL | QRBLʾ | ḤBL; ʿOgeilû | son of Zabidbôl | 
Qorbulâ | alas.

  93 Palmyra Museum, in situ, hypogeum F (Higuchi – Saito 
2001, 28–31. 35–37, pls. 3–7); Palmyra Museum, in situ, 
hypogeum F (Higuchi – Saito 2001, 28–35 pls. 3–5. 11–12); 
Palmyra Museum, in situ, hypogeum F (Higuchi – Saito 
2001, 22–27 pls. 20–22), Palmyra Museum, in situ, hypo-
geum F (Higuchi – Saito 2001, 22–27 pls. 23–26); Palmyra 
Museum, in situ, hypogeum of Bôlḥâ  (Gawlikowski 1974, 
45–47 no. 100; Tanabe 1986, 225 pl. 192; Sadurska – 
Bounni 1994, 86–88 cat. no. 120 fig. 235).

  94 Sons reclining with fathers, see cat. nos. 17. 21; woman and 
man relining together, see cat. no. 37; unknown relationship, 
see cat. nos. 18–20. 23. 26. 30. 36. 39.

  95 Smaller, see cat. nos. 15. 47–49; same size, see cat. 15. 17. 
21. 29.

  96 See Ingholt 1928, 60; Colledge 1976, 156; Sadurska – Boun-
ni 1994, 83; Huskinson 1996, 88; Mander 2013, 36–55.

Fig. 8 Top part of a sarcophagus depicting a seated wom-
an, a reclining man, three men standing in the background 
and one priest standing on the right, Palmyra Museum, inv. 
2285/8277 (Ingholt Archives, PS 1432).
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as a book-roll or a drinking vessel.99 Because of their 
clothing the gender of children is easily identifiable 
in the sarcophagi scenes, in contrast to the situation in 
some of the loculus reliefs, as previously mentioned. 

Fig. 9 Top part of a sarcophagus depicting a seated 
woman, two reclining priests, and a priest and a man stand-
ing in the background; box depicting two women and two 
priests, National Museum of Damascus (Ingholt Archives, PS 
890, 892).

on sarcophagi (Fig. 7, cat. no. 15; see Tab. 2).97 Ad-
ditionally, on two sarcophagi boxes the central indi-
vidual is portrayed much smaller than the other two 
individuals, which might indicate a younger age.98 
The usual way of representing children in the sar-
cophagi scenes is, however, to show them as smaller 
versions of adults wearing male and female adult cos-
tumes, which is also observed in the banqueting re-
liefs (Fig. 10, cat. no. 32). Furthermore, they can hold 
attributes usually connected with adults as well, such 

  97 Boys, cat. nos. 10–11. 15. 18. 43 (two boys). 49 (boy and 
girl); girl, cat. no. 49 (boy and girl). Also see Krag (forth-
coming, chapter 3).

  98 Cat. nos. 47–48.
  99 See cat. nos. 9–13. 15–18. 20–21. 23–25. 26–36. 38–42. 44.
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On the top part of one sarcophagus three small men 
are standing in the background, one of whom is re-
corded as the brother of the reclining man; on another 
a man standing in the background is recorded as the 
brother of the wife.106 These two sarcophagi make it 
evident that it is not always given that smaller indi-
viduals standing in the background are the children 
of the seated woman and the reclining man, although 
on most sarcophagi with preserved epigraphy this is 

Children, sarcophagi  

Boys 9

Men 61

Girls 1

Women 12

83

Tab. 2 Children on sarcophagi.

In the top parts of sarcophagi 12 representations are 
definitely women (approximately 16 percent). Sixty-
one are men, including the reclining sons (approxi-
mately 84 percent) (see Tab 2).100 Representations 
of young boys and adult sons were much preferred 
to those of girls or women. In some cases where in-
scriptions are preserved on the sarcophagus boxes it 
can be concluded that adult children could also be 
displayed on the boxes.101 However, without inscrip-
tions the relationships between individuals portrayed 
on the boxes and the reclining men and women on the 
top parts of sarcophagi cannot be determined. There 
are 16 examples of men who are wearing priestly 
headgear, a so-called modius, and thus portrayed as 
priests (Fig. 6, cat. no. 24).102 This underlines a fact 
that has been brought forward in recent publications, 
that priesthood in Palmyra extended from fathers 
to sons, or potentially also from other male family 
members to younger male family members.103 Epig-
raphy is preserved on the sarcophagus belonging to 
Beʿelai (Fig. 7, cat. no. 15).104 He is portrayed as a 
priest, as are his son and grandson, displayed on the 
sarcophagus box. Although this is the only inscrip-
tion preserved accompanying such a scene it is likely 
that similar scenes also portray fathers and their sons 
or grandsons. As previously mentioned, representa-
tions on the boxes could include the parents of the 
individuals represented on the top parts, or their 
grandparents, siblings, daughters-in-law, children 
and grandchildren. Most often these were portrayed 
in bust shape and with no signs that would make them 
identifiable as far as their relationship to the individu-
als depicted on the top parts is concerned.105 

100 Women, see cat. nos. 11. 15. 21. 26. 29. 31. 35. 44–46; men, 
see cat. nos. 9. 11–13. 16–21. 23–30. 32–42. 44. Reclining 
adult sons are included, but epigraphy is often lacking and 
thus it cannot be concluded with certainty whether they are 
sons or brothers. See also Krag (forthcoming, chapter 4).

101 For children of the reclining man, see cat. nos. 15, 17, 21, 
29. 

102 See cat. nos. 12. 15. 23–25. 27–28. 34–35. 42. 47–48.
103 See Raja (2016) for further references, as well as Raja 

(2017).
104 Cat. no. 15.
105 Mother and/or father of reclining man, see cat. nos. 10. 21; 

grandchildren, cat. nos. 15. 17; daughter-in-law, see cat. 
nos. 15. 17; siblings of reclining man, see cat. nos. 16. 21.

106 Brother of reclining man, see cat. no. 16; brother of seated 
wife, see cat. no. 10.

Fig. 10 Top part of a sar-
cophagus depicting a seated 
woman, a reclining man and 
two men standing in the back-
ground. Palmyra Museum, in 
situ, hypogeum of ʿAtênatan 
(Ingholt Archives, PS 984).
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the case.107 Thus the top parts of sarcophagi could 
display not only the entire household, but also more 
distant relatives. In one top part a man is named 
Šalman in the inscriptions, translated by H. Ingholt as 
“caravan leader”, but this translation is disputed.108 

On 14 top parts of sarcophagi the children accom-
panying their parents are placing one hand on a par-
ent’s shoulder, knee or thigh (Fig. 11, cat. no. 36).109 
Two are dated to 100–150 CE, one to 150–200 CE 
and the majority, eleven, to 200–273 CE.110 Twelve 
times men or boys touch the reclining men either on 
the shoulder or on the knee. Only one example shows 
a woman or girl touching a man on the shoulder and 
in the inscription she is recorded as his daughter.111 
Two women and two men touch the thigh or shoul-
der of seated women.112 Finally, one girl is shown 
touching the shoulder of her aunt; the girl and aunt 
are also seen on the box of the sarcophagus.113 The 
seated mothers are rarely touched by the children, 
who are divided equally into daughters and sons. In 
one relief one son touches the father while the other 
touches the mother.114 The latter example illustrates 
well how the sarcophagi scenes can be used to un-
derline and enhance the relationships between par-
ents and children, expressed especially by the sons. 
Overall, the relationship between fathers and sons 
is the one most expressed. Only occasionally is the 

107 See cat. nos. 9–10. 14–17. 21. 29.
108 Cat. no. 15. ‘GLYD’, the meaning is unknown; it might 

indicate a specific  role or social  status  (Hoftijzer – Jonge-
ling 1995, 224). The authors would like to thank Jean-Bap-
tiste Yon for providing this reference. 

109 Women and girls, cat. nos. 15. 21. 46; men or boys, cat. 
nos. 10–11. 21. 27 (two boys). 29–30. 33. 35–36. 38. 42. 44. 
See also Krag (forthcoming, chapter 4).

110 100–150 CE, cat. nos. 10–11; 150–200 CE, cat. no. 15; 200–
273 CE, cat. nos. 21. 27. 29–30. 33. 35–36. 38. 42. 44. 46.

111 Cat. no. 15 (the female figure is fragmented).
112 Women, cat. nos. 21. 46; men cat. nos.  27. 36.
113 Girl, cat. no. 15.
114 See cat. no. 27.
115 See cat. no. 21.
116 Cat. no. 10.

relationship between mothers and their children as 
well as between daughters and their fathers stressed 
by this gesture. In one sarcophagus top part a daugh-
ter touches the seated mother, while the son touches 
the reclining father.115 Moreover, in two banqueting 
scenes on the top parts of sarcophagi a son extends a 
wreath towards the head of the reclining father in a 
crowning act.116 This might be interpreted as a ges-
ture of honour and status, and does not necessarily 
indicate funerary commemoration.

Fig. 11 Top part of a sar-
cophagus depicting a seated 
woman, two reclining men and 
two men standing in the back-
ground; box depicting two 
women and two men, National 
Museum of Damascus (Ingholt 
Archives, PS 1094).
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reclining men recorded in an inscription; the sarcoph-
agus belongs to a certain Bôlbarak.122 The inscription 
identifies one woman as the wife of the reclining man 
and the other as his mother, while a woman identified 
as a second wife is standing in the background.123 
Maura Heyn suggests that we are dealing with a 
deceased wife, seated, and a living wife, standing 
in the background, and that this explains their posi-
tioning.124 It is, however, hard to determine which 
individuals were deceased and which were not when 
the sarcophagus was made. Perhaps the wife standing 
in the background was the second wife and a hier-
archy within marriage patterns might thereby be re-
vealed.125 It is likely that on all four sarcophagi wives 

Reclining children 

In ten of the scenes on the top parts of sarcophagi two 
men are reclining together, and from inscriptions pre-
served on two of them it may be concluded that they 
were father and son (Fig. 12, cat. no. 13).117 However, 
as mentioned above, two male individuals reclining 
together may also be brothers, a relationship which is 
testified in the case of the sarcophagus from the hypo-
geum of Bôlḥâ.118 In two of these ten sarcophagi with 
two reclining men, father and son, the wife of the son 
is seated next to them while his mother is depicted 
on the box.119 In these sarcophagi the family of the 
adult son was the important aspect in the top part 
scenes, being shown together with the father, while 
mothers received a secondary role by being portrayed 
as busts on the sarcophagus box. Nevertheless, they 
were still included in the overall display, revealing 
that they did hold an important role in the overall 
display. Daughters are never shown reclining with 
their fathers. In the scenes the family lineage and its 
potential continuation was of central importance and 
was what was underlined in the display. Therefore, 
sons played a more prominent role in these repre-
sentations. In a sarcophagus from the hypogeum of 
Malkû, a reclining man, Beʿelai, is portrayed together 
with his seated wife, three daughters, and a man who 
might be a servant.120 One of the daughters is men-
tioned in the inscription recording the genealogy of 
the father’s family.121 A  son  of  Beʿelai  is  depicted 
on the box of the sarcophagus. This sarcophagus is 
a unique example of daughters being included in the 
primary display in the top part scene while the son is 
displayed on the sarcophagus box.

On four sarcophagi, representations of two 
seated women are found (Fig. 13, cat. no. 29). Only 
in one instance, however, is their relationship to the 

117 Reclining father and son, seated wife of son, see cat. no. 17. 
21 (mother on the lower part); unknown relationship, see 
cat. nos. 18–20. 23. 26. 30. 36. 39.

118 See Gawlikowski 1974, 45–47 no. 100; Tanabe 1986, 192 
pl. 225; Sadurska and Bounni 1994, 86–88 cat. no. 120 fig. 
235.

119 See cat. nos. 17. 21.
120 Cat. no. 15.
121  Ingholt  1970,  182–192.  Inscription,  ŠLMN  |  GLYDH; 

Šalman  |  caravan  leader;  ṢLM  BʿLY  BR  |  DYWN  BR 
MLKW  |  ŠLY  BRTH  |  BYRḤ  ʾBR  ŠNT  499;  Image  of 
Beʿelai son of | Dayyôn son of Malkû | Šullai his daughter | 
in the month of March year 499 (188 CE); ŠLY; Šullai; ḤBY 
| BRTH ; Ḥabbai | his daughter; NBY | BRTH; Nabbai | his 
daughter; BRBRH BT ḤYRN | ʾ|  DYWN KLTH; Barbarah 
daughter of Ḥaira | wife of Dayyôn; DYWN BR BʿLY BRH 
| BYRḤ ʾBR ŠNT 4|99; Dayyôn son of Beelai his son |  in 
the month of March year 4|99 (188 CE); BʿLY BR DYWN 
| RMY BT NBY | BT BRTH; Beʿelai son of Dayyôn | Ramî 
daughter of Nabbai | daughter of his daughter; ʾMTʾ BRT | 
ʾHBY BRTH; ʿAmatê daughter of | Ḥabbai his daughter. 

122 Wife and mother of reclining male, see cat. no. 29; unknown 
relationships, see cat. nos. 13. 30. 39. See Krag (forthcom-
ing, chapter 4).

123 See cat. no. 29.
124 Heyn 2008, 181.
125 See Ingholt (1938, 106–107), Dentzer-Feydy – Teixidor 

(1993, 164) and Yon (2002, 177) for evidence pointing to 

Fig. 12 Top part of a sar-
cophagus depicting two seated 
women, a reclining man and 
a woman and man standing 
in the background, unknown 
(Ingholt Archives, PS 976).
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A growing interest in the depiction of larger family 
units in the funerary sphere in general can thus be 
observed. Banqueting reliefs were never produced 
to the same extent as sarcophagi, perhaps because 
sarcophagi could display larger family units, which 
became highly desired in the 3rd century CE, while 
banqueting reliefs could only display a restricted 
number of individuals.

The banqueting reliefs usually depict a reclining 
man accompanied by a seated woman or other men, 
or other family members. Out of the sixty-four reliefs 
recorded in the database only eight display women 
together with their children and reclining men. Wom-
en are in this type of funerary display more likely to 
be depicted with men alone. This varies from what 
can be observed in loculus reliefs and stelae, where 
women and children are more likely to be portrayed 
together. Up  to  five  individuals  could  be  portrayed 
on such banqueting reliefs with women and chil-
dren. There was a strong emphasis on depicting the 

as well as mothers of the reclining man are seated. 
It could be that in these scenes mothers had a more 
prominent position in the families of their sons. In 
one sarcophagus, a man and a woman recline together 
on a banqueting couch.126 These are most likely hus-
band and wife. Another woman is seated in a chair. 
She is most likely the mother of the reclining man, 
based on the other examples. Furthermore, on a top 
part of a sarcophagus, a mother, ʿAtema, is seated to 
the left at the foot end of the banqueting couch, while 
her adult son Barʿateh reclines on the couch.127 Three 
of his sons are standing in the background. In this 
constellation the wife of Barʿateh is not included in 
the scene on the top part of the sarcophagus. We do 
not know whether she was depicted on the box, which 
unfortunately has not been preserved. In general it can 
be concluded that there was an overall pattern which 
was often followed in sarcophagi scenes. However, 
highly individual choices, such as the ones outlined 
above, also seem to have been possible. 

Conclusion

In this article we have addressed the depiction of 
women and children in banqueting reliefs and on sar-
cophagi. Banqueting reliefs and sarcophagi came into 
existence approximately at the same time. The major 
difference was that many more individuals could be 
portrayed on the sarcophagi. Family constellations in 
banqueting reliefs, but especially on sarcophagi, grew 
more complex during the 3rd century CE, and their 
production  increased  significantly  in  that  century. 

the conclusion that remarriage is documented in Palmyra. 
Also see Krag (forthcoming, chapter 4).

126 See cat. no. 37. For other top parts of sarcophagi depict-
ing reclining women, see Palmyra Museum (Schmidt-
Colinet 1992 a, 151–152 Kat. B17 Abb. 57; Schmidt-Coli-
net 1992 b, Taf. 45a–b); Palmyra Museum (Makowski 1983, 
186 no. 2 pl. 50a; Schmidt-Colinet 1992 b Taf. 72a); Pal-
myra Museum (Starcky 1941, 36 pl. 29; Makowski 1983, 
177 no. D pl. 50b; Schmidt-Colinet 1992 b Taf. 72c); Pal-
myra Museum (Schmidt-Colinet 1992 b Taf. 72e). Palmyra 
Museum (Henning 2013, 305–306 Kat. 43). On reclining 
women see also Krag 2016, 190–191; Krag (forthcoming, 
chapter 3), 

127 See cat. no. 9.

Fig. 13 Top part of a sar-
cophagus depicting two seated 
women, a reclining man and 
a woman and a man stand-
ing in the background; box 
depicting three women and 
two men, Palmyra Museum, 
inv. 1795/6644, 1796/6645 
(Ingholt Archives, PS 1262, 
1264).
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Banquet reliefs (8)

1. Database number: PM537
Banquet relief depicting a seated woman, a reclining man 
and a man standing in the background
Date: 130–150 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of Ḥennibel, son of Ḥamṭuš, south-
west
Inscription: al-Asʾad 2013, the inscription has been 
transcribed by Jean-Baptiste Yon for the purpose of this 
article.
Next to man: ṢLMʾ D[NH] WʾWNʾ  | TḤTWH [ʿBD?] | 
KTBY BR ḤNBL | LḤNBL ʾBWHY | LYQRH | ḤBL; 
This image and the sarcophagus |which is below was 
made by | Kutbai son of Ḥennibel |for his father Ḥennibel 
| in his honour | alas!
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: al-Asʾad 2013, 19–20 fig. 8.

2. Database number: NMD067
Banqueting relief depicting a seated woman, a reclining 
man, and a boy and two women standing in the back-
ground
Date: 130–150 CE
Location: National Museum of Damascus, Damascus, 
Syria
Context: Hypogeum of Yarḥaî, south exedra, Valley of the 
Tombs
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Amy – Seyrig 1936, pl. XXXVI,1; Seyrig 
1951, 37 fig. 3; Böhme – Schottroff 1979, 35 Abb. 25; 
Tanabe 1986, 285 pl. 254.

3. Database number: KMB001 (Fig. 1)
Banquet relief depicting a seated woman, a reclining 
man, and a man standing in the background
Date: 200–273 CE
Location: Kunstmuseum, Budapest, Hungary
Measurements (in cm): Min. H: 44; Max. H: 46; W: 54; 
D: 10; D. (Field): 8
Inventory Number: 2004.1A
Inscription: PAT 1660
MRTY | ʾTTH; Martî | his wife
ZBDBL | RBʾ; Zabdibel | the elder
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archive, PS 1341; Ingholt 1954, 
no. 8; Parke-Bernet 1977, May 21st lot 220; Sotheby’s 
1983, June 10th lot 165; Christie’s 2002, December 12th 
lot 302.

relationship between fathers and their sons. The con-
clusion is that banqueting reliefs were used to display 
men and their relations, and less frequently women 
and their relations, as the primary goal. 

The sarcophagi exclusively show group portraits. 
The iconography on the top parts of sarcophagi in gen-
eral includes a reclining man and a woman, usually 
seated in a chair to the left; several other individuals, 
often children, stand behind the reclining man. The 
tops of sarcophagi were large enough to display not 
only an entire household, but also relatives belong-
ing to the household. In sarcophagi scenes women are 
generally always included and were an important part 
of the families displayed. Children represented on the 
top parts of sarcophagi stand in the background be-
hind the reclining men or they might be seated on 
the thigh of the reclining men. They are always de-
picted as being smaller than the seated women and 
reclining men. The exception, however, is when two 
men, shown equally large, are reclining together, 
these may be fathers and sons. But they could also be 
brothers. The most normal way of representing chil-
dren in the sarcophagi scenes is, however, to show 
them as smaller versions of adults wearing male and 
female adult costumes, which is also observed in the 
banqueting reliefs, and not as young children. Repre-
sentations of young boys and adult sons were much 
preferred to those of girls or women. The conclu-
sion concerning sarcophagi is that attention appears 
to have been given to the reclining men and less to 
women, who seem in these scenes rather to have un-
derlined the importance of the men and their family 
relations. Overall, the relationship between fathers 
and sons is the one which is expressed. However, the 
sarcophagi show a large variety of family constella-
tions and relations and there is no consistent pattern. 
They are highly selective and individualised. 
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Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: al-Hariri 2013, 150–151 fig. 10.

8. Database number: InSitu100
Banquet relief depicting a seated woman, two reclining 
men, and a woman standing in the background
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of Taibol, south-east
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Miyashita 2016, 132. 139 fig. 10.

Sarcophagi (41)

9. Database number: PM546
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and three men standing in the background
Date: 140–160 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: A 218/218
Measurements (in cm): Max. H: 90; W: 175; D: 18
Context: Hypogeum I, south-west
Inscription: CIS 4231; PAT 0587
ʿTMʾ [BT] | MQYMW | GDYBWL | ʾMHN; ʿAtemaʾ 
(daughter of) | Moqîmû (son of) | Gaddibôl | his mother
NBWGDY BR | BRNBW ʾḤWHY; Nebogaddai son of | 
Barnebû his son.
BRNBW BR BRNBW | ʾḤWHY;  Barnebû  son  of 
Barnebû | his son
BRʿTH BR | BRNBW ʾ ḤWHY; Barʿathê son of | Barnebû 
his son
ṢLM  BRʿTH | BR BRNBW BR | BRNBW; Image of 
Barʿathê | son of Barnebû son of | Barnebû
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Chabot 1922, 111–112 pl. XXVII, 13; 
Kammerer 1930, pl. 120, 1; Ingholt 1974, 40 pl. I, 3; 
al-Asʾad – Gawlikowski 1997, 68 no. 104 fig. 104.

10. Database number: InSitu087
Relief depicting a sarcophagus; the top part of the sar-
cophagus depicting a seated woman, a reclining man, a 
boy seated in the lap of the reclining man, and a woman 
and man standing in the background; sarcophagus box 
depicting a woman and a man
Date: 100–150 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 197; W: 217; D: 15
Context: Hypogeum of Artaban, main exedra, south-east
Inscription: PAT 2664–2673
ʿGʾ BR ʾ RṬBN BR | ʿ Gʾ ḤBL DY LʾBWHY | WLʾḤWHY 
ʿL ḤYWHY;  ʿOggâ son of Artaban son of | ʿOggâ alas 
(he made) this for his father | and for his brother in his 
lifetime

4. Database number: MLP023 (Fig. 5)
Banquet relief depicting a seated woman and a reclining 
man
Date: 200–273 CE
Location: Musée du Louvre, Paris, France
Inventory Number: AO 2093
Measurements (in cm): Max. H: 43; W: 63; D: 18
Inscription: CIS 4502; PAT 0863
In the tabula ansata: ṢLM TYMʾ BR MLKW BR | ḤGGW 
ḤBL WHDYRʾ | ʾMH ḤBL; Image of Taimê son of Mal-
kû son of | Ḥagegû alas and Haidrâ | his mother alas
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Chabot 1922, 122 no. 12 pl. XXXII, 13; 
Ingholt 1928, 96 PS 74; Colledge 1976, 62 pl. 62; 
Dentzer-Feydy – Teixidor 1993, 178–179 no. 180.

5. Database number: FM004 (Fig. 2)
Banquet relief depicting a seated woman, a reclining 
man, and two men standing in the background
Date: 200–273 CE
Location: Fitzwilliam Museum, Cambridge, England 
Inventory Number: GR.6.1888
Measurements (in cm): Max. H: 51.5; W: 81.5; D: 8.5
Inscription: Budde – Nicholls 1964
ṢLMT […] | BR […] | SRB (?) […]; Image of … | son of 
… | SRB (?) …
ṢLM UHB | BRH; Image of UHB | his son. 
ṢLM MLKL | BRH; Image of MLKL | his son.
ṢLMT TDMR | BRT UHBRT | ʾTTH; Image of Tadmôr | 
daughter of UHBRT | his wife
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 847; Ingholt 1935, 
70 pl. XXI, 3; Budde – Nicholls 1964, 87–88 no. 141 
pl. 46, 141.

6. Database number: PM545
Banquet relief depicting a seated woman, a reclining 
priest, and two priests standing in the background
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): H: 115; W: 182
Context: Hypogeum of Aqraban, south-west
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: al-Hariri 2013, 150–151 fig. 11.

7. Database number: PM544
Banquet relief depicting a seated woman, a reclining 
priest, and two uncarved individuals standing in the back-
ground
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): H: 115; W: 182
Context: Hypogeum of Aqraban, south-west
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ḤRTBW BRT | BRʾ ʾMH; Ḥertabû daughter of | Barâ his 
mother
[ʾRT]BN BR | [ʿGʾ ʾ]BWHY; [Arta]ban son of | [ʿOggâ] 
his father
BRTʾ  BRT  | YRḤY BRʾ | ʾTTH; Berretâ daughter of | 
Yarḥaî (son of) Barâ | his wife
ʾRṬBN BR  | YRḤY BRʾ; Artaban  son of Yarḥaî  |  (son 
of) Barâ
BRTʾ BRT | ʿGʾ BR[T]H; Berretâ daughter of | ʿOggâ his 
daughter
ʾRTBN BR | ʿGʾ BRH; Artaban son of | ʿOggâ his son
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928, 128 (woman, Group I,Ba; 
man, none); Colledge 1976, 247. 255 (woman, Group 
I,Ab; man, Group I,Ba)
References: Tanabe 1986, 262–265 pls. 229–232; 
Parlasca 1987, 279 Abb. 3; Parlasca 1995, 67–68 fig. 10; 
Sadurska 1994, 15 fig. 8; Sadurska – Bounni 1994, 37–39 
cat. no. 41 figs. 222–224; Heyn 2010, 641 fig. 8. 

11. Database number: InSitu046
Top part of a sarcophagus depicting a seated woman, a 
reclining man, a boy seated in the lap of the man, and 
three men standing in the background; sarcophagus box 
depicting two women and two men
Date: 100–150 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum F, central sarcophagus, main exedra, 
south-east
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928, 99–100. 106. 130 (women; 
Group I,Cb; priest, Group I,Fca; man, Group I,Aab); 
Colledge 1976, 247–248. 255–256 (women, Group I,Ae; 
priest, Group I,La; man, Group I,Ba)
References: Higuchi – Saito 2001, 28–34 pls. 3–5. 8–10; 
Miyashita 2016, 132–133 figs. 2–3.

12. Database number: InSitu122
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and two men standing in the background
Date: 150–180 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 83; W: 135; D: 19
Context: Hypogeum of the Barîkî family, south-east
Inscription: PAT 2707
ḤBL […] | ʾQMʾ B[RT] | BRʾ BRYK[Y] Rʾʾ | [S]Y | D | 
YKN BR | MQYMW; Alas … | Aqmê daughter of | Barâ 
son of Barîkaî |…R | (S)Y (son of) … | D | YKN son of 
| Moqîmû 
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Sadurska – Bounni 1994, 111–112 cat. 
no. 153 fig. 228.

13. Database number: PM777 (Fig. 12)
Top part of a sarcophagus depicting two seated women, 
a reclining man, and a woman and man standing in the 
background
Date: 150–200 CE
Location: Palmyra, Palmyra Museum, Syria
Measurements (in cm):H: 76; W: 174
Context: Hypogeum of  Yarḥaî,  Atenuri  and  Zabdibôl, 
south-west
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 976; Ingholt 1938, 
99–100 pl. XXXVI, I.

14. Database number: InSitu031
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and an individual standing in the back-
ground; the box is fragmented
Date: 160–190 CE (after foundation of grave in 
142/143 CE)
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 76; W: 174
Context: Hypogeum of the Three Brothers, south exedra, 
south-west
Inscription: PAT 2776
Foundation inscription on lintel: MQBRTʾ DH ʿBD MLʾ 
BR  ṢʿDY BR MLʾ LH WLʾDTH | WLBNWHY WL-
BNTH WLBNY BNWHY LʿLMʾ ŠNT 4.100+40+10+4; 
This tomb was made by Malê son of Ṣaidai son of Malê 
for  him  and  for  his  ʾDTH  (?)  |  and  for  his  sons  and 
daughters and the sons of their sons forever in year 454 
(AD 142/143)
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Cantineau 1936, 354–355 no. 27; Will 
1951,  88  fig.  10;  Kraeling  1961/62,  15;  Gawlikowski 
1970 a, 195 no. 47; Tanabe 1986, 257–259 pls. 224–226; 
Sadurska – Bounni 1994, 120–121 cat. no. 162 fig. 230.

15. Database number: PM325 (Fig. 7)
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and three women and a man standing in 
the background; box depicting three women, two men, 
and a girl
Date: 188 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: A 910/910
Context: Hypogeum of Malkû, south-east
Measurements (in cm): H: 75; W: 203
Inscription: Ingholt 1970; Yon 2013
ŠLMN | GLYDH; Šalman | caravan leader
ṢLM  BʿLY  BR  |  DYWN  BR  MLKW  |  ŠLY  BRTH  | 
BYRḤ ʾYR ŠNT 499; Image of Baʿlai son of  | Dayyôn 
son of Malkû | Šullai his daughter | in the month of Ayar 
year 499 (AD 188)
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Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 170; W: 182; D: 18
Context: Hypogeum of Bôlḥâ,  north  exedra, last niche, 
south-east
Inscription: PAT 1893
ṢLMT ʿTʾ BRT NBWDʿ | BR MQY ʾTT MLKW; Image 
of Attâ daughter of Nebôdâ | son of Maqqai wife of Malkû
ṢLMʾ DNH DY MLKW BRʿGYLW BR ZBDBWL BR 
BWLḤʾ NBWŠWR; This image is that of Malkû son of 
ʿOgeilû son of Zabdibôl son of Bôlḥâ (son of) Nebôšûr
ṢLM  ʿGYLW BR ZBDBWL BR  |  BWLḤʾ NBWŠWR 
ḤBL;  Image of  ʿOgeilû son of Zabdibôl son of  | Bôlḥâ 
(son of) Nebôšûr alas
ṢLM  | NBWDʿ | BR MLKW BR | ʿGYLW; Image of | 
Nebôdâ | son of Malkû son of | ʿOgeilû
ṢLM  ʿGYLW | BR MLKW BR | ʿGYLW; Image of 
ʿOgeilû | son of Malkû son of | ʿOgeilû
Busts on sarcophagus box:
QRBLʾ | BR MLKW | BR ʿGYLW; Qorbulâ | son of 
Malkû | son of ʿOgeilû
ṢLMT BʿDʾ | BRT MLKW BR | ʿGYLW; Image of Baʿdâ 
| daughter of Malkû | son of ʿOgeilû
ṢLMT TMʾ  | BRT ḤWRʾ BR | BWLḤʾ ḤBL; Image of 
Tammê | daughter of Ḥûrâ son of | Bôlḥâ alas
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928 (none); Colledge 1976, 252. 
264 (man, Group III,E; women, Group III,K; priest, 
Group III,M) 
References: al-Asʾad – Taha 1968, 101–106 no. 28; 
Gawlikowski 1974, 45–47 no. 101; Tanabe 1986, 221–
224 pls. 188–191; Sadurska 1994, 15 fig. 9; Sadurska – 
Bounni 1994, 86–88 cat. no. 120 figs. 231–232.

18. Database number: InSitu039
Top part of a sarcophagus depicting a seated woman, two 
reclining men, and a boy and a man standing in the back-
ground; box depicting two women and two men
Date: 200–225 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 192; W: 198
Context: Hypogeum of the Three Brothers, north exedra, 
south-west
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 264 (men, 
none; women, Group III,K)
References: Ingholt Archives, PS 1066; Chabot 1922, 
pl. XVII,1; Kammerer 1930, pl. 120,2; Tanabe 1986, 
254–255 pls. 221–222; Sadurska – Bounni 1994, 117–
120 cat. no. 161 figs. 240–241. 245; al-Asʾad – Schmidt-
Colinet 1995, 35. 40 Abb. 47.

ŠLY; Šullai.
ḤBY | BRTH ; Ḥabbai | his daughter
NBY | BRTH; Nabî| his daughter
BRBRH  BT  ḤYRN  |  ʾTT DYWN KLTH; Barbarah 
daughter of Ḥairan | wife of Dayyôn
DYWN BR BʿLY BRH | BYRḤ ʾYR ŠNT 4|99; Dayyôn 
son of Baʿlai his son | in the month of Ayar year 4|99 (AD 
188)
BʿLY BR DYWN  | RMY BT NBY  | BT BRTH; Baʿlai 
son of Dayyôn | Rami daughter of Nabî | daughter of his 
daughter
ʾMTʾ BRT | ʾHBY BRTH; Amata daughter of  | Ḥabbai 
his daughter
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928, (none); Colledge 1976, 250. 
261 (women, Group II,W; priests, Group II,M; child, 
none)
References: Ingholt Archives, PS 1094; Ingholt 1970, 
182–192 pls. III–IV; Ingholt 1976, pls. I–II; Tanabe 1986, 
431–434 pls. 400–403; al-Asʾad – Gawlikowski 1997, 
52–53 no. 73 fig. 73a–d; Yon 2013, 340 no. 11.

16. Database number: InSitu060
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and three men standing in the background; 
box depicting a woman and a man
Date: 180–220 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 166; W: 120; D: 14
Context: Hypogeum  of Bôlḥâ,  north  exedra, last niche, 
south-east
Inscription: PAT 1894
ṢLM HRMS BR ḤRY MLKW WBLḤʾ  ʾḤWH;  Image 
of Hermes freedman of Malkû and of Bôlḥâ his brother
ṢLMT BʿDYʾ  BRT BWLḤʾ  |  NBWŠWR  ʾTT ʿGYLW 
BR ZBDBWL; Image of Baʿadiyâ  daughter  of Bôlḥâ  | 
(son of) Nebôšûr wife of ʿOgeilû son of Zabdibôl
ʿGYLW | BR MLKW | BR ʿGYLW | ḤBL; ʿOgeilû | son 
of Malkû | son of ʿOgeilû | alas
YRḤY BR | MLKW BR | ʿGYLW | ḤBL; Yarḥaî son of | 
Malkû son of | ʿOgeilû | alas
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928 (none); Colledge 1976, 252. 
264 (woman, Group III,K; man, Group III,E)
References: al-Asʾad – Taha 1968, 101–106 no. 29; 
Gawlikowski 1974, 45–47 no. 102; Tanabe 1986, 226 
pl. 193; Sadurska – Bounni 1994, 86–88 cat. no. 120 
figs. 234. 236.

17. Database number: InSitu075
Top part of a sarcophagus depicting a seated woman, two 
reclining men, and two men standing in the background; 
box depicting two men and two women
Date: 180–220 CE
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19. Database number: InSitu040
Top part of a sarcophagus depicting a seated woman, two 
reclining men, and two individuals standing in the back-
ground; box depicting two women and two men
Date: 200–225 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 190; W: 200
Context: Hypogeum of the Three Brothers, north exedra, 
south-west
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 264 (men, 
none; women, Group III,K)
References: Tanabe 1986, 254. 256 pls. 221. 223; Sadur-
ska – Bounni 1994, 117–120 cat. no. 161 figs. 242. 244–
245; al-Asʾad – Schmidt-Colinet 1995, 35. 40 Abb. 47.

20. Database number: PM395
Top part of a sarcophagus depicting a seated woman, a 
reclining priest, a reclining man, and a man standing in 
the background; box depicting two women and two men
Date: 200–225 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 1785/6608, 1786/6609
Measurements (in cm): Max. H: 187; W: 172; D: 27
Context: Hypogeum of Shalamallat, Valley of the Tombs
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(women, Group III,K; men, Group III,E)
References: Bounni – Saliby 1957, 34–36 no. 38 figs. 11–
12; Tanabe 1986, 427–430 pls. 396–399; Sadurska – 
Bounni 1994, 170–171 cat. no. 231 fig. 237.

21. Database number: InSitu074
Top part of a sarcophagus depicting a seated woman, a 
reclining priest, a reclining man, and a woman and a man 
standing in the background; box depicting two women, a 
man and a priest
Date: 200–230 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 190; W: 204; D: 25
Context: Hypogeum of Bôlḥâ, south-east
Inscription: PAT 1895
ṢLM ʿGYLW BR | ʿGYLW BR ʿGYLW | DY ʿB<D> LH 
NBWŠWR | BRH BTR MWTH | ŠNYN ŠTYN; Image 
of ʿOgeilû  son of  |  ʿOgeilû  son of  ʿOgeilû  | who made 
(this)  for him Nebôšûr  | his son after his death  |  (at  the 
age of) 60
ṢLM NBWŠWR  | BR  ʿGYLW BR | ʿGYLW; Image of 
Nebôšûr | son of ʿOgeilû son of | ʿOgeilû
ṢLM  ʾQMʾ | BT BRʿTH; Image of Aqmê | daughter of 
Barʿathê
Busts on sarcophagus box:

ṢLMT  ʾQMʾ BT | ʿGʾ ʾGML | ʾMH DY  |  NBWŠWR; 
Image of Aqmê daughter of | ʿOggâ (son of) Aqqamal | 
mother of | Nebôšûr
ṢLMT HGʾ | BT ʿGYLW; Image of Haggâ | daughter of 
ʿOgeilû
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(women, Group III,K; man, Group III,E; priest, Group 
III,M)
References: Ingholt Archives, PS 1374; al-Asʾad – Taha 
1968, 106–108 no. 30; Tanabe 1986, 242–245 pls. 209–
212; Gawlikowski 1974, 47–48 no. 103; Sadurska – 
Bounni 1994, 89–90 cat. no. 121 fig. 246.

22. Database number: InSitu066
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and two individuals standing in the back-
ground; box depicting a horse and three men
Date: 229–250 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of ʿAtênatan, exedra of Julius Aure-
lius Maqqai, south-west
Inscription: PAT 0025
ṢLM MQY BR ZBDBWL DY BNʾ | ʾKSDRʾ DNH; Im-
age of Maqqai son of Zabdibôl who built | this exedra
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 984, 1012; Ingholt 1935, 
58–75 pls. XXVI. XXVII; Seyrig 1937, pl. IV; Seyrig 
1951, 39 fig. 4; Starcky 1941, 28 fig. 21; Colledge 1976, 
77–78 pl. 102; Parlasca 1989, 549 fig. 204.

23. Database number: NMD063 (Fig. 9)
Top part of a sarcophagus depicting a seated woman, two 
reclining priests, and a priest and man standing in the 
background; box depicting two women and two priests
Date: 237–255 CE
Location: National Museum of Damascus, Damascus, 
Syria
Context: Hypogeum of Yarḥaî, west exedra, central tri-
clinium, Valley of the Tombs
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(women, Group III,K; priests, Group III,M)
References: Ingholt Archives, PS 890, 892; Amy – Seyrig 
1936, pl. XLVI,1–2; Tanabe 1986, 270–273 pls. 237–240.

24. Database number: NMD064 (Fig. 6)
Top part of a sarcophagus depicting a seated woman, a re-
clining priest, and two priests standing in the background; 
box depicting two priests and a woman
Date: 237–255 CE
Location: National Museum of Damascus, Damascus, 
Syria
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Context: Hypogeum of Yarḥaî, west exedra, Valley of the 
Tombs
Inscription: PAT 2787
ṢLMT NṢʾ BRT TYPYLS | ʾ TT BWNʾ TYMRṢW | ḤBL; 
Image of Nešâ daughter of Theophilus | wife of Bonnê 
son of Taimarṣû | alas
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Colledge 1976, 252. 264 (priests, Group 
III,M; woman, Group III,K)
References: Ingholt Archives, PS 891; Amy – Seyrig 
1936, pl. XLVII,1; Cantineau 1938, 157 d; Tanabe 1986, 
274–276 pls. 241–244.

25. Database number: NMD065
Top part of a sarcophagus depicting a seated woman, a re-
clining priest, and two priests standing in the background; 
box depicting two priests and a woman
Date: 237–255 CE
Location: National Museum of Damascus, Damascus, 
Syria
Context: Hypogeum of Yarḥaî, west exedra, Valley of the 
Tombs
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(priests, Group III,M; woman, Group III,K;)
References: Ingholt Archives, PS 893; Tanabe 1986, 277 
pls. 245–246.

26. Database number: PM783
Top part of a sarcophagus depicting a seated woman, two 
reclining men, and a woman and two individuals standing 
in the background
Date: 200–273 CE
Location: Palmyra, Palmyra Museum, Syria
Measurements (in cm): H: 100; W: 230; D: 60
Context: Hypogeum of Lishamsh, south-west
Inscription: PAT 0093
ṢLM BRT ʿGʾ ḤBL; Šalme daughter of ʿOggâ alas
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt 1938, 117–119 pl. XLIII,2; 
Starcky 1955, 44 no. 19; Makowski 1985, 105 fig. 16.

27. Database number: PM228
Top part of a sarcophagus depicting a seated woman, 
a reclining man, and a priest and a man standing in the 
background
Date: 210–240 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 2283/8275
Measurements (in cm): Max. H: 121; W: 168; D: 25
Context: Hypogeum of ʿAlainê, Valley of the Tombs
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 1434–1435; Sadurska 
1976, pl. VI; Sadurska 1977, 95–99 cat. no. 2; Tanabe 

1986, 416–419 pls. 385–388; Sadurska – Bounni 1994, 
176 cat. no. 233 fig. 249.

28. Database number: PM229 (Fig. 8)
Top part of a sarcophagus depicting a seated woman, a 
reclining man, three men standing in the background, and 
one priest standing on the left
Date: 210–240 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 2285/8277
Measurements (in cm): Max. H: 114; W: 225; D: 33
Context: Hypogeum of ʿAlainê, Valley of the Tombs
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 1432; Sadurska 1976, 
pl. IV; Sadurska 1977, 76–90 cat. no. 1; Parlasca 1984, 
290–292 Abb. 10; Tanabe 1986, 405–415 pls. 374–384; 
Sadurska 1988, Abb.  2; Sadurska – Bounni 1994, 174–
176 cat. no. 232 fig. 248.

29. Database number: PM274 (Fig. 13)
Top part of a sarcophagus depicting two seated women, 
a reclining man, and a woman and a man standing in the 
background; box depicting three women and two men
Date: 239 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 1795/6644, 1796/6645
Measurements (in cm): Max. H: 143; W: 199; D: 12
Context: Hypogeum of the Bôlbarak family, Valley of the 
Tombs
Inscription: PAT 1526–1535
ṢLMʾ DNH DY BWLBRK | BR MQYMW BWLBRK 
| DY ʿBD ʾKSDRʾ WTMLʾ  | DQDMWHY NYSN ŠNT 
5.100+40+10; This image is of Bôlbarak | son of Moqîmû 
Bôlbarak | the exedra and the podium | in front of it in the 
month of Nîsan year 550 (AD239)
ʾTʾ BRT GDʾ ʾMH; ʾTʾ daughter of Gaddâ his mother
ŠLMT BRT BWRPʾ ʾTT BWLBRK; Šalmat daughter of 
Bôrrefâ wife of Bôlbarak
MQYMW | BRH; Moqîmû | his son
ʾMTDʿTH BRT BWLBRK | ʾTT BWLBRK; ʾMTDʿTH 
daughter of Bôlbarak | wife of Bôlbarak
Busts on sarcophagus box:
WHBLT | BRH; Wahballath | his son
ʾTʾ | BRTH; ʾTʾ | his daughter
BWLBRK | BRH; Bôlbarak | his son
ʾMTNNY | BRTH; Amatnanai | his daughter
ŠLMT | BRTH; Šalmat | his daughter
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928 (none); Colledge 1976, 252, 
264 (woman, Group III,Ka; women, Group III,Kb; men, 
Group III,E)
References: Ingholt Archives, PS 1262, 1264; Tanabe 
1986, 424–426 pls. 393–395; Sadurska 1988, 16 Abb. 1; 
Sadurska 1994, 16 fig. 3; Sadurska 1995, 587–588 fig. 11; 



219Representations of Women and Children in Palmyrene Banqueting Reliefs and Sarcophagus Scenes

ZOrA 10, 2017, 196–227

Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928 (none); Colledge 1976, 252. 
264 (man, Group III,E; woman, Group III,Ka; priest, 
Group III,M)
References: al-Asʾad 1993, 298–299 no. 238; Yon 2013, 
343 no. 34.

34. Database number: PM487
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and a priest and an individual standing in 
the background
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 117; W: 176
Context: Temple grave no. 36, Valley of the Tombs
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: al-Asʾad – Schmidt-Colinet 1985, 33–34 
Taf. 10c. 11a; Schmidt-Colinet 1987, 241 Abb. 20; 
Schmidt-Colinet 1992 a, 148 kat. B1; Schmidt-Colinet 
1992 b, Taf. 34 a–d. 35 a–b.

35. Database number: NMD058
Top part of a sarcophagus depicting a seated woman, a 
reclining priest, and a woman and two priests standing in 
the background
Date: 200–273 CE
Location: National Museum of Damascus, Damascus, 
Syria
Measurements (in cm): Max. H: 105; W: 208
Context: Hypogeum of Malkû, south-west
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Abdul-Hak – Abdul-Hak 1951, 42 no. 37 
pl. XIX,1; Tanabe 1986, 441–446 pls. 410–415; 
Finlayson 2004, 60; 66 figs. 1–2.

36. Database number: NMD057 (Fig. 11)
Top part of a sarcophagus depicting a seated woman, two 
reclining men, and two men standing in the background; 
box depicting two women and two men
Date: 200–273 CE
Location: National Museum of Damascus, Damascus, 
Syria
Measurements (in cm): Max. H: 192; W: 207
Context: Hypogeum of Malkû, south-west
Inscription: PAT 0986
HRMS ḤBL; Hermes alas
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 253. 264 
(women, Group III,K; men, Group III,T)
References: Ingholt Archives, PS 1094; Abdul-Hak – 
Abdul-Hak 1951, 46 no. 51 pl. XIX,2; Ingholt 1962, 104–
105. 118–119 pl. II,2; Colledge 1976, 76 pl. 100; Tanabe 
1986, 435–440 pls. 404–409; Finlayson 2008, 113 fig. 6.6.

Sadurska – Bounni 1994, 146–148 cat. no. 195 fig. 247; 
al-Asʾad – Gawlikowski 1997, 46–47 no. 65 fig. 65.

30. Database number: PM539
Top part of a sarcophagus depicting two seated women, 
four reclining men, and a man standing in the back-
ground; box depicting four men and two women
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of Hatrai, north-west
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt 1928 (none); Colledge 1976, 252–
53, 264 (men, Group III,E, women, Group III,Ka; men, 
Group III,T)
References: al-Asʾad 2013, 19 fig. 9.

31. Database number: PM761
Top part of a sarcophagus with a seated woman, reclining 
man, and a woman standing in the background
Date: 230–250 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): H: 100; W: 170
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 897.

32. Database number: InSitu094 (Fig. 10)
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and two men standing in the background; 
box depicting five men
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria 
Context: Hypogeum of ʿAtênatan, exedra of Julius Aure-
lius Maqqai, south-west
Inscription: PAT 0025
ṢLM MQY BR ZBDBWL DY BNʾ | ʾKSDRʾ DNH; Im-
age of Maqqai son of Zabdibôl who built | this exedra
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Ingholt Archives, PS 985; Ingholt 1935, 58–
75 pl. XXVII; Seyrig 1937, pl. IV; Seyrig 1951, 39 fig. 4; 
Starcky 1941, 28 fig. 21; Colledge 1976, 77–78 pl. 102; 
Parlasca 1989, 549 fig. 204.

33. Database number: NMD111 and NMD112
Top part of a sarcophagus depicting a seated woman, a 
reclining priest, and two men standing in the background; 
box depicting a priest, a man, and a woman
Date: 200–273 CE
Location: National Museum of Damascus, Damascus, 
Syria
Inventory Number: B 7405. B 7406
Inscription: Yon 2013
MRTY ʾTT | [T]YBWL; Martî wife of | [T]aibol
TYBWL BR | […] TYBWL | […]; Taibol son of | … Tai-
bol | …
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37. Database number: PM330
Top part of a sarcophagus depicting a seated woman, a re-
clining woman, and a reclining man; box depicting three 
priests and a woman
Date: 230–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Temple grave no. 186, Valley of the Tombs
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(priests, Group III,M; women, Group III,K)
References: Watzinger – Wulzinger 1932, 70 Abb. 68–69; 
Schmidt-Colinet 1992 b, Taf.  73 b.

38. Database number: PM329
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and three men standing in the background; 
box depicting two women
Date: 230–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Temple grave no. 186, Valley of the Tombs
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 264 (women, 
Group III,K)
References: Ingholt Archives, PS 896; Seyrig 1937, 21 
fig. 12; Parlasca 1984, 290–291 Abb. 7; Schmidt-Colinet 
1992 b, Taf. 73a; Wielgosz 1997, 71 pl.IV,1.

39. Database number: InSitu099
Top part of a sarcophagus depicting two seated women, 
two reclining men ,and a man standing in the background; 
box depicting two women and two men
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of Taibol, south-east
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(women, Group III,K; men, Group III,E)
References: Miyashita 2016, 132. 139–140 figs. 11–13.

40. Database number: InSitu112 
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and a man standing in the background; box 
depicting two women and a man
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of Taibol, south-east
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(women, Group III,K; man, Group III,E)
References: Miyashita 2016, 132. 139–140 figs. 11–12.

41. Database number: InSitu113
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and a man standing in the background; box 
depicting two women and a man
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Context: Hypogeum of Taibol, south-east
Typology: top part, Ingholt 1928 (none); Colledge 1976 
(none); box, Ingholt (none); Colledge 1976, 252. 264 
(women, Group III,K; man, Group III,E)
References: Miyashita 2016, 132. 139–140 figs. 11–12.

42. Database number: DGAM007
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and two men and a priest standing in the 
background
Date: 200–273 CE
Location: Directorate-General of Antiquities and Muse-
ums, Damascus, Syria (2014)
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Confiscated 16th March 2014; <http://www.
dgam.gov.sy/index.php?d=239&id=1176> (last access
30.06.2017).
Inscription: Not published

43. Database number: DGAM008
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and two boys standing in the background
Date: 200–273 CE
Location: Directorate-General of Antiquities and Muse-
ums, Damascus, Syria (2014)
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Confiscated March 16th 2014; <http://www.
dgam.gov.sy/index.php?d=239&id=1176> (last access
30.06.2017).

44. Database number: DGAM009
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and a woman and a man standing in the 
background
Date: 200–273 CE
Location: Directorate-General of Antiquities and Muse-
ums, Damascus, Syria (2014)
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Confiscated March 16th 2014; <http://www.
dgam.gov.sy/index.php?d=239&id=1176> (last access
30.06.2017).

45. Database number: PM482
Two women from the top part of a sarcophagus
Date: 200–273 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 56; W: 77
Context: Temple grave no. 36, Valley of the Tombs
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48. Database number: PM332
Sarcophagus box depicting a priest, a woman, and a small 
priest
Date: 130–160 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 1779/6602
Measurements (in cm): Max. H: 57; W: 96; D: 9
Context: Hypogeum of Shalamallat, Valley of the Tombs
Typology: Ingholt 1928 (none); Colledge 1976, 248. 257 
(priest, Group I,M; woman, Group I,Gb)
References: Bounni – Saliby 1957, 36–37; Tanabe 1986, 
498 pl. 473; Sadurska – Bounni 1994, 169 cat. no. 227 
fig. 225.

49. Database number: PM116
Sarcophagus box depicting a woman, a boy, and a girl
Date: 130–150 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 2156/7621
Measurements (in cm): Max. H: 46; W: 89; D: 6
Context: Hypogeum of Zabdaʿteh and Moqîmû,  section 
35, south-east
Inscription: PAT 1863
Next to boy: ʿBDʿSTWR | BRH | ḤBL; ʿAbdʿastôr | her 
son | alas
Next to woman: MRTʾ | ʾMHWN  | ḤBL; Martâ  |  their 
mother | alas
Next to girl: BʿŠGʾ | BRTH | ḤBL; Beʿeššegâ | her daugh-
ter | alas
Typology: Ingholt 1928, 133 (woman, Group I,Dby; chil-
dren, none); Colledge 1976, 256 (women, Group I,Da; 
children, none)
References: al-Asʾad – Taha 1965, 45 no. 20 pls. IV–V; 
Gawlikowski 1974, 33–34 no. 67 pl. III; Tanabe 1986, 
456 pl. 428; Sadurska – Bounni 1994, 134–135 cat. 
no. 181 fig. 219.

Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Schmidt-Colinet 1992 a, 149 kat. B5; 
Schmidt-Colinet 1992 b, Taf. 38 b. 39 c–d.

46. Database number: PM481
Top part of a sarcophagus depicting a seated woman, a 
reclining man, and a woman standing in the background
Date: 230–273 CE
Location: Palmyra Museum, Palmyra, Syria
Measurements (in cm): Max. H: 117; W: 84
Context: Temple grave no. 36, Valley of the Tombs
Typology: Ingholt 1928 (none); Colledge 1976 (none)
References: Schmidt-Colinet 1992 a, 148–149 kat. B4; 
Schmidt-Colinet 1992 b, Taf. 38 a; 39 a–b.

47. Catalogue number: 47
Database number: PM382
Sarcophagus box depicting a priest, a woman, and a small 
priest
Date: 130–160 CE
Location: Palmyra Museum, Palmyra, Syria
Inventory Number: 1780/6603
Measurements (in cm): Max. H: 55; W: 93; D: 11
Context: Hypogeum of Shalamallat, Valley of the Tombs
Typology: Ingholt 1928 (none); Colledge 1976, 248. 257 
(priest, Group I,M; woman, Group I,Gb)
References: Ingholt Archives, PS 1281; Bounni – Saliby 
1957, 37 fig. 10; Tanabe 1986, 497 pl. 472; Sadurska – 
Bounni 1994, 169 cat. no. 228 fig. 226.
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