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REPRESENTATIONS OF  
THE SO-CALLED “FORMER PRIESTS” 

IN PALMYRENE FUNERARY ART

A methodological  
contribution and commentary

Introduction 1

Tadmor/Palmyra, the oasis city in the Syrian Desert, has since its rediscovery 
attracted much attention in scholarly circles. 2 Since the legendary city was 
rediscovered by the British travellers Robert Wood and James Dawkins in 

1. I thank the Carlsberg Foundation for financing the Palmyra Portrait Project in the 
period 2012-2015, as well as for the generous prolongation of the project from 2016 
until the end of 2019. The support of the Danish National Research Foundation 
(grant number : 119) for the Centre of Excellence Centre for Urban Network 
Evolutions, which has granted new research opportunities feeding into my research 
on Palmyra should also be acknowledged. More can be learned about the Palmyra 
Portrait Project on the following webpage : http://projects.au.dk/palmyraportrait/. I 
would also like to thank Jörg Rüpke and the ERC group ‘Lived Ancient Religion’ 
for sharing their knowledge with me over the last four years. The funding by the 
ERC should also be acknowledged, which was received under the 7th Framework 
Programme of the European Community under agreement no. 295555 (ERC-
Advanced Grant ‘Lived Ancient Religion’). 

2. See smith 2013 for a recent monograph on Palmyra as well as the important 
publications by colledge 1976 ; henning 2013 ; Kaizer 2000 ; Sartre and Sartre-
Fauriat 2008, 2014, 2016 ; schmidt-colinet and al-as’ad 2013 as well as Yon 
2002 for further references. Also see the newly published edited volume by KroPP 
and raja 2016a, which brings together a set of articles by leading Palmyra scholars. 
Furthermore see raja 2015a, 2015b, 2015c, 2016a-b, 2017a-d, forthcoming, for 
further references.
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1751, the city quickly gained an important standing in research. 3 Not least due 
to the legendary Queen Zenobia who expanded Palmyra’s geographical territory 
immensely and led the revolt against the Romans, the city received much 
attention, not only in scholarship, but also in the arts. 4 Furthermore since the early 
20th century archaeological missions have been undertaking campaigns in the city, 
excavating numerous monuments as well as restoring several others. Since the 
outbreak of the civil war in Syria the site has gained renewed attention, not least 
due to the serious damage which has been done to the site and its surroundings. 5 
From the first century AD until the city was sacked by the Romans in 273 AD as 
a consequence of Zenobia’s expansion politics, the city flourished immensely, not 
least due to the trade which passed through and to a large extent was organised by 
Palmyrene merchants. The trade networks of Palmyra extended both to the East 
and West, as well as North and South, which in turn brought many connections 
and cultural contacts to the city. 6 Certainly it was because of the trade that the 
city flourished and grew quite a bit in the first three centuries AD. The increase 
in wealth in turn had an impact on the architectural and artistic development in 
the city. 7 One of the realms which underwent an immense development was the 
funerary sphere 8 and the local production of the limestone funerary sculpture 
flourished. 9 These sculptures which existed for several centuries and can be 
divided into several typological groups still consist of more than 3,000 portraits 
of deceased individuals from Palmyra. This makes this corpus the largest group of 
representations of individuals from the Roman period stemming from one single 

3. wood 1753 for the earliest travel account reporting on the rediscovery of Palmyra. 
Also see sartre and sartre-Fauriat 2016 for an account of travellers and the 
history of Palmyra. The recent book by VeYne 2015 also deserves mention, despite 
criticisms.

4. For a recent contribution on the reception of Zenobia in the arts see sartre in KroPP 
and raja 2016.

5. See for example the recent publication « Palmyre, cité martyre », in al-maQdissi and 
ishaQ 2016.

6. seland 2015 ; meYer, seland and anFinset 2016 for a collection of articles on the 
Palmyrena, the region of Palmyra.

7. See for example henning 2013 as well as schmidt-colinet and al-as’ad 2013 also 
for further references. Also see the monograph by andrade 2013 for a chapter on 
Palmyra and further references as well as the recent monograph by smith 2013.

8. See Henning 2013 for the tower tombs as well as further references.

9. See sadursKa and bounni 1994. For an earlier contribution, which remains a 
standard work on Palmyrene funerary sculpture see ingholt 1928. 



so-called “Former Priests” in PalmYrene FunerarY art 53

urban context. 10 In itself this makes this group of portraits unique when one works 
on issues of social and cultural representations and the funerary sphere in general 
in antiquity. Through the work done within the framework of the Palmyra Portrait 
Project it is now possible to among other things make statistical analysis across 
the various representational groups as well as across the chronological span of the 
portraiture.

The representations of Palmyrene priests make up a crucial group within 
the funerary portraiture. 11 These representations, of which the earliest date to the 
middle of the first century AD, make up approximately 10 percent of the total 
amount of individuals in the funerary sculpture and almost 20 percent of the total 
amount of male representations (Fig. 1). 12 These are significant numbers, which 
were sustained over more than 200 years with an increase in numbers produced 
in the late second and third centuries AD. This group of portraits presents the 
opportunity to study aspects of priesthood in Palmyra through the archaeological 
evidence, aspects which are not presented to us in the written sources. The 
epigraphic as well as the literary sources do not give much information about 
how Palmyrene priesthoods were structured or which status a priesthood held 
within Palmyrene society. 13 Earlier studies have dealt with some aspects of the 
iconography of Palmyrene priests based upon the available and collected material 
by various scholars. 14 These contributions have laid an important basis for 

10. See KroPP and raja 2014, 2015 and raja 2016a for introductions to the project and 
further references.

11. raja 2016a gives the first methodological study of the priestly funerary representations 
focusing on loculus reliefs showing priests together with family members.

12. See raja 2016a. The three earliest dated heads of priests, stemming from the 
funerary sphere and registered in the database of the Palmyra Portrait Project are : 
1) A priest head, dated : 50-150 AD, measurements (in cm) : Max. H : 32 ; W : 14 ; 
D : 18.5, location : Museum of Grenoble, Grenoble, France, I.N. : MG 1581, PS 
Number : 604, bibliographical references : Ingholt Archives ; colledge 1976, p. 248 . 
2) A priest head, dated : 50-150 AD, measurements (in cm) : Max. H : 32 ; W : 21, 
location : Archaeological Museum, Istanbul, Turkey, I.N. : 3718, PS Number : 155, 
bibliographical references : Musée Impérial Ottoman 1895, 168 ; ingholt 1928, 
p. 107 ; colledge 1976, p. 248. 3) A priest head, date : 75-125 AD, measurements (in 
cm) : Max. H : 32 ; W : 16 ; D : 18, location : Palmyra Museum, Palmyra, Syria, I.N. : 
CD 28/67, bibliographical references : gawliKowsKi 1984, p. 98, cat. 13, fig. 151 ; 
colledge 1976, p. 248. There are numerous representations of priests which date to 
the third century AD, too many to be mentioned here.

13. See in particular : Kaizer 2002, chapter 4, p. 213-259, for a discussion of the evidence 
related to groups of worshippers, priests and beneficiaries. Kaizer 2002, p. 237-238, 
considers the terms, which are connected with priestly titles in Palmyra.

14. gawliKowsKi 1966, heYn 2008, Kaizer 2002 as well as stucKY 1973 for 
considerations on the Palmyrene priests. See raja 2016a-b, 2017a-d, forthcoming, 
for contributions based on the Palmyra Portrait Project corpus.



54 r. raja

considerations on the visual representations of Palmyrene priesthoods. However, 
these studies have naturally been hampered by the fact that no corpus of these 
representations existed. Therefore these have had to rely on a more or less random 
number of representations. Some of the earlier contributions have also considered 
the representations of the so-called “former priests”. 15 These representations, 
which will be the focus of the present contribution, have in all literature either 
been interpreted as depicting “former priests” or as depicting men “belonging to 
a lower rank within the clergy, or layman who, in recognition of some religious 
benevolence, had received the modius, but without the right to wear it”. 16 These 
representations make up a distinct group spread across all types of Palmyrene 
funerary sculpture and their particularities were noted already early on, as the 
contribution from the 1930s by Harald Ingholt testifies to. 17 These representations 
show men depicted with beards and hair and their priestly hat, the so-called modius, 
displayed next to them on a pedestal, being presented to them by a male person 
or simply being held by another male person. 18 This contribution presents for the 
first time all the examples held in the database of the Palmyra Portrait Project and 
discusses the implications this group of representations has for our understanding 
of them and of priesthood in Palmyra in general. 19

15. stucKY 1973, 169-170, p. 174-175 mentions the type, but does not conclude anything 
about their potential meaning in this context. Stucky’s contribution, however, 
remains a methodologically sound contribution with interesting observations and 
further references. heYn 2008, p. 184-185 gives a comprehensive summary of other 
scholars’ interpretations as well as further references but does not give a conclusion 
herself. Also see Kaizer 2002, p. 236 for the conclusion that these representations 
probably referred “to a priestly position held in the past” as well as for further 
references. Another important reference is ingholt 1934, p. 32-43.

16. See note 15 as well as ingholt 1934, p. 34-35 for the quote above.

17. See notes 15 and 16.

18. Although the term modius is used in the literature, we in fact do not know what 
this hat was called in antiquity. This gives raise to some methodological problems 
and has influenced the way in which we see this item that certainly was part of the 
priestly dress, but in no way can be said to be connected to the modius, corn measure 
of Serapis, for example. I suggest that the term is not used, despite the fact that I 
have used it in earlier publications.

19. In other contributions I have discussed priests shown in constellations with family 
members in the loculus reliefs (of which only four examples exist): raja 2016a 
and furthermore in a number of contributions I have discussed what the priestly 
representations in general may add to our knowledge about priesthood and its 
meaning in Roman period Palmyra, raja 2017a, 2017c-d. This contribution is the 
first one which deals with the collection of representations of the so-called “former 
priests”. 
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The Palmyrene funerary sculpture and the priestly representations

As far as the evidence from Palmyra is concerned, we can conclude that 
Palmyrene funerary sculpture came into existence in the first century AD. 20 It did 
so in a world, which long had been part of a Hellenistic koine and we might have 
expected to find portraiture in Palmyra stemming to before the Roman period. 
However, the archaeological evidence does not allow insight into whether this 
indeed was the case. 21 As in so many other places of the Near East, the Hellenistic 
period remains one, which is almost impossible to grasp in the archaeological 
evidence. 22 We do not have conclusive evidence that portraiture existed in Palmyra 
before the first century AD. The few earlier stelae grave markers depicting under-
life size full figures and the stelae-loculus reliefs from the grave buildings in 
Palmyra, certainly seem to have drawn on Hellenistic forerunners. 23 These may 
indicate that knowledge of portrait representations were known in the region and 
were either continued, re-introduced or introduced for the first time in Palmyra 
in the first century AD together with the introduction of new grave monuments, 
which in turn would have called for new types of decoration and forms of 
commemoration. 24 New research points to the conclusion that Palmyrene funerary 
portraiture did not, as earlier suggested, come into being only as a result of Roman 
influence. 25 Furthermore it does not seem plausible that reliefs of freedmen and 
their family members were the prime models for Palmyrene funerary portraits. 26 
The Palmyrene funerary portraiture was a medium for the Palmyrene elite. These 
families, belonging to the highest level of society, viewed themselves within 
their own cultural and societal environment, which the genealogies given in 
many of the funerary inscriptions also indicate. These individuals did not view 

20. ingholt 1928 remains a standard work on the chronology of the Palmyrene funerary 
sculpture and its stylistic developments.

21. See raja 2017b for an account of the state of the evidence from the Hellenistic 
period and further references. Also see schmidt-colinet and al-as’ad 2013 for 
a publication regarding excavations that aimed at recovering Hellenistic phases in 
Palmyra, but in the end rather found Roman period phases.

22. For the general discussions surrounding this see millar 1993 as well as sartre 
2001.

23. raja 2015c.

24. See raja 2015c, p. 335 as well as Parlasca 1976, p. 34-39, and Parlasca 1982, 
p. 22-23. Parlasca has undertaken seminal studies on the Palmyrene funerary 
portraiture, which to some extent remain valid, but in other respects are outdated 
due to the much-improved state of the evidence today.

25. raja 2017b.

26. See for example zanKer 1992 for such a line of argumentation. 
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themselves as middle-class citizens of the expanding Roman Empire of which they 
coincidentally had become a part and they would not have looked to monuments 
of freed slaves for inspiration about how to commemorate family members in the 
graves. 27 The shift in funerary customs and the monumentalisation of the tombs in 
Palmyra, which began with the tower tombs, and was followed by the underground 
tombs and temple tombs, would have called for new ways of conducting funerary 
commemoration. 28 The ideal medium was found in the portrait busts, which in 
fact were more than busts, and extended down until right above the navel area of 
the depicted individual. 29 Such more than bust size depictions were a Palmyrene 
speciality. These busts, as we call them here for sake of convenience, were carved 
on rectangular locally quarried limestone slabs, which in turn were placed in front 
of the loculi (burial niches) and closed off the burial. Through their extension until 
the navel area more space for the display of visual elements and attributes was 
created. Each individual representation could be displayed with even more details 
through the extra space, allowing for full depictions of arms and hands and the 
things placed in arms and hands. 30

The funerary sculpture from Palmyra falls into several categories. The 
loculus reliefs were by far the most common representation used in the graves. 
These consisted of, as described above, a rectangular limestone slab upon which 
a relief bust of the deceased was carved. 31 Some of the loculus reliefs carried 

27. See raja 2017b-c and forthcoming, for considerations on Palmyrene identity as 
expressed through the funerary sculpture. 

28. See raja 2017b for considerations on the development of the grave monuments 
and the “genese” of the funerary portraits. See henning 2013 for the tower tombs ; 
schmidt-colinet 1992 for one of the rarer temple tombs as well as raja and 
sørensen 2015 also for a temple tomb. See sadursKa and bounni 1994 for several 
of the hypogea with in-situ portraits. All also give further references for other 
monuments.

29. See KroPP and raja 2014 as well as raja 2015c for elaborations and further 
references.

30. See heYn 2010 and 2012 for studies on gestures and attributes. Also see Krag 2016 
for a contribution on female portraiture from the funerary sphere in Palmyra and 
Krag forthcoming for a comprehensive monograph drawing together for the first 
time all known female funerary portraits from Palmyra upon the database of the 
Palmyra Portrait Project.

31. The Danish scholar Harald Ingholt in 1928 published the first overview study of 
these portraits based on his archive. ingholt 1928 remains a standard work on the 
Palmyrene funerary sculptures, despite slight adjustments to his chronological 
outline.
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more than one individual. 32 Within the category of the loculus reliefs, the stelae 
motif showing an under-life size individual in full figure presents a distinct group. 
These stelae-motifs sometimes carried more than one individual. 33 Banqueting 
scenes displayed either as large plaques sitting in niches or exedras in the graves 
or used as loculus reliefs also constituted a separate category within the funerary 
representations. 34 In the second century AD sarcophagi were introduced. The 
sarcophagi lids displayed elaborate family scenes. Further family members could 
be depicted on the boxes of the sarcophagi. 35 A few wall-paintings as well as ceiling 
decoration also display funerary busts. 36 Sculpture in the round is not frequently 
found in the evidence from the graves. 37 In the few cases where we have evidence 
it is difficult to tell in which specific situations it was used. To sum up : loculus 
reliefs with different modes of representations (more than busts, full figure motifs 
and banqueting scenes), large banqueting reliefs and sarcophagi were the most 
commonly used modes of representation of individuals in the Palmyrene graves. 
The loculus reliefs, and on top of that the representation of a single individual, were 
by far the most commonly encountered type of representations used throughout 
the centuries in which the funerary sculpture was produced.

Across the centuries in which the funerary sculpture was produced and across 
all categories of funerary representations priestly representations are encountered. 
These make up a distinct group within the funerary portraiture. By far most 
common were the single representations of priests on loculus reliefs which are 
much more common percentage-wise than those of single male, female and child-
representations. 38 Only in four cases are priests on loculus reliefs shown together 

32. In the Palmyra Portrait Project database 145 loculus reliefs with multiple 
representations are registered.

33. In the Palmyra Portrait Project database 29 loculus stelae motif reliefs with multiple 
representations are registered.

34. In the Palmyra Portrait Project database 93 banqueting reliefs are registered, four of 
these with single representations.

35. In the Palmyra Portrait Project database 193 sarcophagi are registered. Some of these 
are, however, only fragments. Also see Parlasca 1984 for further considerations 
on the Palmyrene sarcophagi as well as schmidt-colinet 2009 for the famous 
sarcophagus depicting the same individual on the lid as well as on the box.

36. In the Palmyra Portrait Project database around 20 examples are registered.

37. See raja and sørensen 2015 for a recent publication where hitherto unpublished 
fragments of sculpture in the round from a Palmyrene tomb, Qasr Abjad, are 
considered. 

38. raja 2017b.
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with family members. 39 The other significant group of representations of priests 
are found on the later introduced sarcophagi, both on the lids in the family scenes 
as well as on the boxes. 40 We also encounter priestly representations in the public 
and religious sphere. 41 Reliefs from sacred contexts, for example such as from 
the Sanctuary of Bel and the Sanctuary of Nebo represent Palmyrene priests in 
ritual action. 42 Statues, which have been interpreted as honorific statues and depict 
priests have also been found. 43 The so-called banqueting tesserae are most likely 
the medium which presents us with the largest amount of miniature representations 
of Palmyrene priests. 44 These small clay objects found in sanctuaries and a few 
domestic contexts in Palmyra functioned as entry tickets to religious banquets 
in Palmyrene sanctuaries. 45 These tiny objects give us the best insight into the 
organisation of the religious life in Palmyra. 46

Priesthood in Palmyra and representations of priests in Palmyrene funerary 
sculpture

Representations of Palmyrene priests in the funerary sculpture has been 
the subject of earlier contributions. 47 However, the corpus compiled within the 
framework of the Palmyra Portrait Project gives a statistically coherent overview, 
since it comprises just above 3,000 portraits. The representations on the banqueting 
tesserae have also been addressed within the framework of the knowledge that the 

39. raja 2016a.

40. raja 2017c.

41. See raja 2016a ; heYn 2008 ; stucKY 1973 as well as gawliKowsKi 1966 for further 
references to monuments from the public and religious sphere.

42. stucKY 1973, p. 164-165 for the reliefs from the Sanctuary of Bel and stucKY 1973, 
167-168 for the relief from the Sanctuary of Nebo.

43. stucKY 1973, p. 165-166. However, one of the examples given as most likely 
stemming from the public sphere stucKY 1973, p. 166 might well have come from a 
funerary context.

44. See raja 2015a and 2015b for recent contributions on the Palmyrene banqueting 
tesserae. Furthermore see the catalogue of the tesserae published by ingholt, seYrig 
and starcKY 1955. One must also not miss the important publication of a complete 
set of tesserae published by al-as’ad, briQuel-chatonnet and Yon 2005. 

45. seYrig 1940, p. 51-58. Furthermore see stucKY 1973, p. 12.

46. See raja 2015a and 2015b for discussions and further references.

47. See for example heYn 2008 also for further references. Furthermore stucKY 1973 
remains a standard work on the priestly representations in Palmyra.
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corpus has produced on the priestly representations. It can now with certainly be 
said that representations of Palmyrene priests make up the largest single group of 
priestly representations from the Roman period coming from outside of Rome, 
accounting for approximately 20 percent of all male funerary representations from 
Palmyra, spread over a timespan of more than 200 years. 48 Whereas the epigraphic 
and literary evidence from Palmyra does not provide noticeable insight into what 
it meant to hold a priesthood and even less so about how such priesthoods were 
organised, the funerary representations offer new lines of enquiry. 49 In contrast 
to other places in the ancient world, we do not know anything about professional 
associations within the sphere of the religious life in Palmyra, neither do we 
have evidence which speaks to us about funerary associations. 50 Research on 
the Palmyrene banqueting tesserae does suggest religious associations did exist 
and were central agents in the religious life of the city. 51 However, what is clear 
is that the firmly family-based social structure of Palmyrene society cannot be 
disputed. 52 In the funerary sphere individuals in some cases trace their families 
up to five generations back in time. 53 This would have underlined the importance 
of the family as well as situated the individual within the broader network of 
families in Palmyra. Despite the numerous inscriptions which also accompany 
the representations of priests in Palmyra it remains impossible to extract what 
sort of position priesthood held in Palmyra in the Roman period, since not one of 
these representations mentioned the deceased as being a priest. 54 However, what 
does seem clear is that, apart from a bit of evidence of a sanctuary and a possible 
priesthood of the imperial cult, the structure of Palmyrene religious life seems to 
have remained uninfluenced by Roman traditions. 55

48. raja 2016a for methodological considerations on the priestly representations.

49. See Kaizer 2002, p. 213-259 for the until now most comprehensive summary and 
discussion related to the evidence on the Palmyrene priests. Furthermore see raja 
2016a, p. 128-129, also for further references. 

50. Kaizer 2002, p. 215-216.

51. raja 2015a and 2015b.

52. See for example Yon 2002.

53. KroPP and raja 2014 also for further references.

54. raja 2017d. There is one example of an individual being labelled as a ’pkl’ (priest) 
sadursKa and bounni 1994, p. 27. However, he is not depicted with the priestly hat, 
but with the liturgical objects. The word is, however, unsual: as a rule kmr’ means 
priest. Kaizer 2002, p. 236, note 120.

55. Kaizer 2002, p. 239 ; p. 148-149 for further references. Also see gnoli 2016, p. 31-
41 for a recent contribution and overview of the sources connected to religious 
dining at Palmyra.
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The overview of the evidence for priesthoods in Palmyra, leads us to the 
conclusion that the visual representations of priests from the funerary sphere 
constitute the most substantial group of evidence through which we might learn 
more about priests in Palmyra. In the Palmyra Portrait Project corpus 289 portraits 
of Palmyrene priests are registered. 56 These are divided on a total of 250 objects 
including loculus reliefs, banqueting reliefs, sarcophagi, freestanding sculpture 
and ceiling decoration. 57 On top of this there is a large group of single heads (99), 
which still remain to be contextualised within their group of origin. Many of these 
will have come from sarcophagi lids, since these were easy to cut off the lids and 
sell on the art market.

Palmyrene funerary sculpture, as mentioned above, came into existence in 
the first century AD. 58 A steady increase in the production of these sculptures can 
be observed until the production ceased when Palmyra was sacked by the Roman 
troops in 273 AD. 59 The representations of priests in the funerary sculpture follow 
this production pattern as well. The priestly representations can be divided into 
three major chronological groups and show an increase from the late first century 
AD into the middle of the second century AD. From the middle of the second 
century AD until 273 AD the increase became less steep, but is still noticeable. 
There was no exception in the representations of priests from the general pattern in 
the steadily increasing number of funerary portraits in general. The only exception 
which can be noted was the group of so-called “former priests”, to which we shall 
return below.

Priests are almost exclusively depicted alone on the loculus reliefs. Only four 
cases out of 87 show them in constellations with family members. 60 I have argued 
elsewhere that the decision to be depicted alone as a priest was due to the high status 

56. This number has slightly increased, but does not change the overall statistical work 
which has been done. The corpus which includes more than 3,000 portraits by now, 
has since reaching a 1,000 portraits displayed a steady statistics, which has not 
changed any of the overall detectable patterns in the funerary sculpture.

57. These are divided as follows : 87 priestly portraits displayed on 86 loculus reliefs ; 
two priestly portraits displayed on two loculus stelae reliefs ; 10 banquet reliefs 
displaying a total of 84 priests ; 84 portraits of priests displayed on in total 49 
sarcophagi (a few complete, but most fragmented to some extent) ; three freestanding 
sculptures of priests ; one ceiling decoration displaying two priestly representations 
as well as 10 loose objects in total displaying 12 priestly portraits. The table has been 
published in raja 2016a, p. 131.

58. raja 2015c, p. 337.

59. sadursKa and bounni 1994. ingholt 1928 for overview of the chronology of 
Palmyrene funerary sculpture. Also see colledge 1976.

60. See raja 2016a for the first publication making this observation.
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of families in Palmyra within which priesthoods were held. 61 The representations 
of priests so to say carried an implicit status, the importance of the family did 
not need to be underlined. The graves, however, would naturally have functioned 
as large family portrait galleries, although not as static as often assumed. 62 The 
situation within the sarcophagi representations was quite the opposite as that 
found within the loculus reliefs. On sarcophagi, both on the elaborate lids and the 
decorated boxes, up to five priests could be represented within one family scene. 63 
This, however, should not come as a surprise, since the sarcophagus presented a 
more flexible medium where lids could carry numerous full figure representations 
of individuals and further individuals could be depicted on the boxes. Because 
of their elaborate representations the sarcophagi must have been quite expensive 
to produce, and so were reserved for the richest families or branches of families, 
which also would have included the families within which priesthoods were held. 
The sarcophagi were so to say extended showcases of Palmyrene family status. 64

The basic representation of priests, on loculus reliefs as well as on sarcophagi, 
did not change much over the centuries. Priestly representations stayed, as did male 
representations in general, fairly conservative in their expressions. 65 The basic 
scheme included a depiction of the individual in priestly garments consisting of a 
cloak fastening on the shoulder, a tunic which could be embroidered underneath 
the cloak, the priestly hat placed on the shaved head, a clean shaven face and 
the liturgical objects, the libation pitcher as well as an incense bowl held in the 
hands. 66 In contrast to the male representations, including the priests, the female 
portraiture showed a wide variety of on the one hand stylistic developments over 

61. raja 2016a also for further references.

62. The situation within the graves are, however, highly complex and the few in-situ 
situations we rely on, do not give a complete overview. From cession texts displayed 
on the entrance to underground graves, we for example know that funerary portraits 
were taken down and new ones put up. Burials could also be cleaned out and new 
extensions of underground graves put into the place of earlier ones. Parts of graves 
could also be sold on to other families. For a collection of sources concerning these 
matters, see raja 2017b for further references. Also see the recent contribution by 
cussini 2016, p. 42-52 for a number of examples concerning the extensions and 
selling of parts of graves. 

63. raja 2017b and raja forthcoming d.

64. Out of a total of 193 sarcophagi, 84 carry representations of priests.

65. raja 2016a for a general introduction to the iconography of the priests. Also see 
stucKY 1973.

66. heYn 2008 ; stucKY 1973.
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time and on the other hand diversity within the genre itself. 67 Variety within 
the representation of men, hereunder priests, was found in the way in which 
different facial traits, clothing details and the attributes were combined as well 
as the inscription which often accompanied the deceased and could mention the 
family’s genealogy up to five generations back in time. Furthermore variety was 
displayed through the combination of the different family constellations visible 
in the various groups of funerary sculpture. Representations of Palmyrene men 
in the funerary sculpture were clearly not meant to display too much variety, but 
rather underline their belonging within Palmyrene society. Only subtle details 
expressed individualism, which in turn was perhaps not even decided upon by 
the deceased, but rather by the workshop who produced the sculpture and the 
family. 68 The priestly representations in general also fall under the category of 
male representations. They kept to the dominating conventions expressing a strong 
communal Palmyrene elite identity as well as the identity of the deceased through 
the combination of features as described above.

However, there was one group of male representations which displayed a 
digression from the norm. These are the group of representations of men displayed 
with the priestly hat next to them on a pedestal, having it presented to them by 
another male person or simply having it held by another male person. They are 
depicted in the ordinary clothing normally worn by men in the funerary portraiture 
– Greek and Parthian style clothing – and furthermore they all have hair, some of 
them displaying elaborate hairdos. A number of them carry beards as well. In the 
Palmyra Portrait Project database 24 of such representations are registered divided 
on 23 objects. They are presented here together for the first time in order to be 
contextualised within the wider group of the priestly representations.

The representations of the so-called “former priests”

This particular representational type, depicting men with the priestly hat 
displayed next to them, is a particular phenomenon, which deserves methodological 
attention.

In total there are 24 of these representations displayed on 23 objects. These 
representations make up approximately 8 percent of the priestly representations 
in the Palmyrene funerary sculpture in total. 69 These 24 representations of so-

67. Krag forthcoming for a comprehensive overview of the female representations ; 
Krag and raja 2016 for a contribution on the representations of women and children 
depicted together in the loculus reliefs.

68. raja 2017b for discussions about production economy and the funerary sculpture in 
Palmyra.

69. These have been catalogued at the end of the text including further references.
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called “former priests” are divided into a variety of categories within the funerary 
sculpture. One depiction is found on a loculus relief displaying a stele-motif 
depicting two men and a priestly hat placed on a pedestal centrally on the relief 
(cat. no. 1). It dates to the third century AD. 11 loculus reliefs carry depictions 
of “former priests” (cat. nos. 2-12). Five of these date to the second century 
AD (cat. nos. 2-6). One dates to the transition between the second and the third 
centuries AD (cat. no. 7), while another five date to the third century AD (cat. 
nos. 8-12). On all 11 loculus reliefs the priestly hat is placed on a pedestal. In ten 
of the cases it is placed above and behind the right shoulder of the male person 
and in one case it is placed above and behind the left shoulder (cat. no. 4). 70 All 
these representations are single loculus reliefs, meaning that none of the men are 
shown together with other family members. Single loculus reliefs were by far the 
most common representation used in the funerary sphere. However, when a motif 
consequently appears only in single constellations, this usually carries an implicit 
meaning either pertaining to the motif itself or to the typology. 71 In this case the 
fact that all these men in the 11 loculus reliefs are shown on their own, only with 
their priestly hats next to them, apparently has to do with the type of the motif, 
which would not have allowed enough space for the depiction of further family 
members. The motif does not seem to have something to do with the choices made 
within the representation of priests on loculus reliefs for example, where the status 
of the priesthood was enough to allow for depiction alone.

Five banqueting reliefs, a sub-group to the loculus reliefs, which were most 
probably all of more or less the same size, display men with their priestly hats next 
to them (cat. nos. 13-17). Four of these hats are displayed on pedestals (cat. no. 13, 
14, 15, 17), while one is being presented to the reclining male figure by another 
male figure (cat. no. 16). Only on three examples (cat. nos. 13, 15, 16) the male 
figure is fully visible. In all three cases the men have elaborate hairdos and in two 
cases they wear a beard as well (cat. nos. 13 and 16). In four of the reliefs (cat. 
nos. 14, 15, 16, 17) the reclining male person is accompanied by a male individual 
standing at the foot of the kline. However, as noted above only in one case does 
the standing individual present the hat to the reclining male (cat. no. 16). In the 
cases where the clothing of the reclining men is visible, it is clear that they are 
wearing elaborate Parthian style banqueting dress, which was richly decorated. 
In four cases the banqueting mattress is also visible and displays decoration (cat. 
nos. 13, 14, 15, 16).

70. Cat. no. 8 does in fact not seem to display a priestly hat on a pedestal but rather a 
wreath with a central decoration. The male person is furthermore wearing some sort 
of diadem, also with a central decoration. He also carries what might be a patera, but 
no libation pitcher. This relief has been included here due to the patera, but might in 
fact not represent a Palmyrene priest.

71. raja 2016a on priests in constellations.
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On five sarcophagi priestly hats are put next to male figures. Three of these 
representations are found on sarcophagi lids next to reclining male figures. In two 
cases the hat is placed on a pedestal (cat nos. 20 and 21) and in one case it is carried 
by an individual placed behind the reclining man (cat. no. 18). Two sarcophagi 
boxes display in total three priestly hats. One is the famous example from the 
Palmyra Museum, with one priestly hat as well as a wreath (cat. no. 19). 72 The 
other one also stems from the Palmyra Museum and displays two male persons 
engaged in sacrifice with priestly hats on pedestals placed between the men and 
behind the altar (cat. no. 22). The last example is a fragment of a person, who is 
holding a priestly hat (cat. no. 23). This fragment stems from a sarcophagus lid and 
would originally have fitted within the category above together with cat. no. 18.

Nine of the representations of the priestly hats with certainty carry the small 
busts, which are known from the priestly hats. 73 These are centrally placed on 
the front of the hat. Five of these busts are priestly male busts (cat. nos. 4, 5, 9, 
11, 14), while four show the young male bust (cat. nos. 2, 6, 7, 13). On a further 
three objects it is uncertain whether busts were placed on the priestly hats (cat. 
nos. 19, 18 and 22). The rest do not carry busts. This pattern seems to follow what 
is observed in general in the priestly depictions, where a certain amount of the 
priestly hats carry either a bust depicting a priest or what seems to be a young male 
person. The meaning of these busts have been discussed, but remains somewhat 
unclear. 74

Five objects date to the second half of the second century AD (cat. nos. 2, 3, 
4, 5 and 6). One object dates to the late second–early third century AD (cat. no. 7). 
Seventeen objects date to the third century AD and one of these (cat. no. 22) holds 
two representations (cat. nos. 1, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18, 19, 20, 21, 
22, 23). There is a clear tendency towards more representations in the third century 
AD. There are no representations at all which can be dated to the first century AD. 
Based purely on the dating of these representations, it might be suggested that 
we have to do with a fashion phenomenon and not as has been suggested with 
representations of a different category of priests, i. e. lower ranking clergy for 
example. 75 It seems highly unlikely that the structure of Palmyrene priesthoods 
should have undergone a sudden change in the second century AD, which would 
then not also have been firmly conveyed to us through the visual evidence. The 
plentiful tesserae evidence does for example not hold one single example which 

72. schmidt-colinet 2007 and 2009.

73. See ingholt 1928, as well as stucKY 1973 and heYn 2008. 

74. See stucKY 1973 and heYn 2008 who both do not come with firm conclusions.

75. ingholt 1934.
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depicts a male representation with a priestly hat next to the person depicted. 76 
Such a conclusion is underlined by further observations.

For example it is striking that the representations are spread across 
all categories within the funerary sculpture, loculus reliefs including single 
representations, one stele-motif as well as banqueting reliefs. The sarcophagi 
representations also occur. Furthermore the fact that this category of representations 
with men displayed with their priestly hats next to them only make up 8 percent 
of all the priestly representations, indicates that this was a representational choice, 
which had to do with stylistic trends, rather than an indication of a different kind 
of priesthood.

Out of the 24 representations 18 still carry the portrait or parts of it of the 
male person depicted next to the priestly hat (cat. nos. 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 
12, 13, 15, 16, 19, 20, 22). 6 portraits are missing (cat. nos. 1, 14, 17, 18, 21, 23). 
All the visible male portraits carry elaborate hairdos and in all but one case (cat. 
no. 15), they also wear beards. One depiction (cat. no. 15), a banqueting relief, 
shows a reclining male together with a male person standing at the end of the kline. 
The priestly hat is placed on the pedestal behind the reclining man. Interestingly 
the reclining man, to whom we must assume that the priestly hat belongs, wears a 
conical hat. This is the only representation of a man with a priestly hat next to him, 
with another kind of headgear on. None of the other representations have this sort 
of double headgear. 77 In general headgear worn by male persons in the funerary 
sculpture is rare, apart from the priestly representations. There are some cases of 
wreaths being worn by male persons. However, in general men are not represented 
with headgear.

In terms of the clothing of the men to whom the priestly hats belong, 14 wear 
the traditional Greek style dress worn by most men in the funerary sculpture (cat. 
nos. 1, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 19, 22 [two representations both with Greek 
style dress]). 78 In the case of the banqueting reliefs and on the sarcophagi lids the 
male representations wear the traditional Parthian style clothes (cat. nos. 13, 15, 
16, 17, 18, 20, 21). In three cases the clothing cannot be made out (cat. nos. 2, 14, 
23). In the case of cat. no. 14, however, Parthian style clothing may be assumed, 
since this is a fragment of a banqueting relief.

76. The observation is based on a survey of ingholt, seYrig, starcKY 1955.

77. Except if we count cat. no. 8, which however as mentioned above might not depict 
a Palmyrene priest.

78. KroPP and raja 2014 and KroPP and raja 2015 for further references.
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Conclusion

These representations, which make up a small, but significant group within 
the representations of Palmyrene priests, have been a subject of discussion since 
decades and as pointed out above it has usually been suggested that they depict 
men who had held a priesthood earlier in their lives or even men who belonged to 
a lower kind of clergy. However, through the overview given here and the analysis 
of the various categories and elements it becomes clear that these representations 
were a purely representational choice, which allowed for male depictions to 
become more diverse and display a number of identities, which involved the 
depiction of priesthood as well as that of hair and beard fashions. That this sort 
of representation came into fashion in the middle of the second century AD 
went hand in hand with the increasing focus on hair and beard fashion, which is 
observable in general in the funerary sculpture representing men. Furthermore it 
was also in this period that increasing adornment was introduced in the female 
portraiture. Furthermore the elaborate sarcophagi were also introduced in this 
period. From the middle of the second century AD onward there was in general 
an increasing focus on decorational elements in the funerary sculpture such as 
jewellery, decorated textiles, headgears, elaborate coiffeurs and beards as well as 
an increasing number of attributes. The flourishing economy of Palmyra made 
its firm imprint on the funerary sculpture and spurred the introduction of further 
categories of representations and sub-categories of representations.

The representations of the so-called “former priests” have been a theme 
in the discussion about Palmyrene priesthood since the 1930s. For the first 
time an overview of these representations has been given here. This collection 
of representations, which in total only includes 24, but within the extensive 
amount of portraits collected within the Palmyra Portrait Project must be said to 
be solidly representative statistically speaking, clearly indicates that this sort of 
representation was a choice with had to do with fashion phenomena rather than the 
structure of priesthood in Palmyra. It is within the context of the growing interest 
in the display of on the one hand several identities (local, regional and imperial) as 
well as on the other hand a richer combination of portrait features, which included 
more than the portrait itself, namely also attributes, clothing, hair and beard styles, 
that this group of representations needs to be seen.
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Classical Art and Archaeology, Centre for Urban Network Evolutions 

Jens Chr. Schous vej 5 
Building 1461-326 
Aarhus University 

8000 Aarhus C 
Denmark 
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Catalogue of items registered in the Palmyra Portrait Project Database 
displaying priestly hats next to male persons

Catalogue number : 1 (Fig. 1)
Database number : NCG077
Loculus relief with full figure stele 

motif depicting two men and a centrally 
placed priestly hat on a pedestal.

Date : AD 230-250
Measurements (in cm) : Min. H : 55 ; 

Max. H : 56 ; W : 47 ; D : 15 ; D. (Field) : 8.5
Location : Ny Carlsberg Glyptotek, 

Copenhagen, Denmark
Inventory Number : IN 1024
PS Number : 303
Inscription :
CIS : 4322 PAT : 0679
Inscription reads :
Alas ! Yarḥai, son of Yarḥai, son of 

Yarḥai Yedî‘bêl Ya‘ût.
References : chabot 1922, p. 119, 

no. 5, pl. XXVIII,17 ; ingholt 1928, 
p. 135 ; colledge 1976, p. 67, 243, pl. 35 ; 
hvidberg-hansen and ploug 1993, p. 156-
157, no. 126 ; ploug 1995, p. 255-257, 
no. 126.

Catalogue number : 2
Database number : PM446
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 150-200
Measurements (in cm) : Max. H : 27 ; W : 42
Location : Palmyra Museum, Palmyra, Syria
Inventory Number : B 8522/2321
PS Number : -
References : colledge 1976, p. 251 ; gawlikowski 1987, p. 291, no. 9 ; charles-gaffiot 

et al. 2001, p. 271, p. 347, no. 163.

Catalogue number : 3
Database number : DGAM033
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 150-200
Location : Directorate-General of Antiquities and Museums, Damascus, Syria 

(04/08/2014)
PS Number : -
References : colledge 1976, p. 252-253 ; http://www.dgam.gov.sy/index.php ? 

d=239&id=1206.

Fig. 1 – Loculus relief of the stele-motif 
type depicting two men and a priestly hat 

placed on the pedestal centrally in the relief. 
Date : AD 230-250. Ny Carlsberg Glyptotek, 
Copenhagen, Denmark, I.N. 1024. (Courtesy 

of Ny Carlsberg Glyptotek, Copenhagen).
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Catalogue number : 4 (Fig. 2)
Database number : BaronPoche002
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 150-200
Location : Baron Poche, Private, Aleppo, Syria
PS Number : 230
Inscription :
CIS : 4468 PAT : 0829
Inscription reads :
Ḥaggagu, son of ‘Ogê, son of Iedî‘b[êl]. Alas !
References : Ingholt Archives ; ingholt 1928, p. 116 ; colledge 1976, p. 250.

Catalogue number : 5
Database number : MLP011
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 150-200
Measurements (in cm) : Max. H : 52 ; W : 44 ; D : 24
Location : Musée du Louvre, Paris, France

Fig. 2 – Loculus relief depicting a 
man with the priestly hat situated 

behind his left shoulder on a 
pedestal. Date : AD 150-200. Last 

known location : Baron Poche 
collection, Aleppo, Syria (Ingholt 
Archive, Ny Carlsberg Glyptotek, 

Copenhagen).
Fig. 3 – Loculus relief with a male displayed 

next to a priestly hat. Date : 150-200. Location : 
State Hermitage Museum, St. Petersburg, Russia, 

I.N. 171SM (Ingholt Archive, Ny Carlsberg 
Glyptotek, Copenhagen).
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Inventory Number : AO 2398
PS Number : 221
Inscription :
CIS : 4381 PAT : 0740
Inscription reads :
Yarḥai son of Elahbêl. Alas !
References : chabot 1922, p. 123, no. 20 ; ingholt 1928, p. 115 ; macKaY 1949, p. 162, 

pl. LII,3 ; colledge 1976, p. 68-69, 250, pl. 79 ; dentzer-FeYdY and teixidor 1993, p. 190, 
no. 191.

Catalogue number : 6 (Fig. 3)
Database number : SHM008
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 150-200
Measurements (in cm) : Max. H : 50.5 ; W : 39.5
Location : State Hermitage Museum, St. Petersburg, Russia
Inventory Number : 171SM
PS Number : 210
Inscription :
PAT : 1767
Inscription reads :
Mezabbenâ, son of Iarhibôlâ, (son of) Refabôl (son of) Bogdan, Annâ his guardian, 

made this for him. Alas !
References : ingholt 1928, p. 113 ; 1938, 

p. 131-132, pl. XLIX,1 ; colledge 1976, 
p. 250.

Catalogue number : 7 (Fig. 4)
Database number : NCG010
Loculus relief depicting a man and a 

priestly hat on a pedestal
Date : AD 190-210
Measurements (in cm) : Max. H : 55 ; W : 

49 ; D : 22 ; D. (Field) : 15
Location : Ny Carlsberg Glyptotek, 

Copenhagen, Denmark
Inventory Number : IN 1043
PS Number : 293
Inscription :
CIS : 4611 PAT : 0972
Inscription reads :
Alas !
References : simonsen 1889, p. 21-

22, pl. 13 ; chabot 1922, p. 119, no. 23, 
pl. XXVII,4 ; ingholt 1928, p. 123 ; colledge 
1976, p. 252-253 ; hvidberg-hansen and 
Ploug 1993, p. 114-115, no. 70 ; Ploug 1995, 
p. 174-176, no. 70.

Fig. 4 – Loculus relief depicting a man 
and a priestly hat on a pedestal. Date : 
AD 190-210. Location : Ny Carlsberg 

Glyptotek, Copenhagen, Denmark, 
I.N. 1043 (Courtesy of Ny Carlsberg 

Glyptotek, Copenhagen).
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Catalogue number : 8
Database number : LSS001
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 175-225
Measurements (in cm) : Max. H : 53
Location : Liebieghaus Skulpturen Sammlung, Frankfurt am Main, Germany
Inventory Number : 853
PS Number : 676
Inscription reads (translated by Jean-Baptiste Yon) :
… d/rj, …, son of Naṣra’,.. Alas !
References : Colledge 1976, p. 250 ; Böhme and SChottroff 1979, p. 3-7, 37-38, pl. III ; 

ParlaSCa 1985, p. 347-348, pl. 146, 3 ; 1995, p. 66-67, fig. 9 ; rumSCheid 2000, p. 214-215, 
cat. 247, pl. 68,1.

Catalogue number : 9 (Fig. 5)
Database number : PM397
Loculus relief depicting a man and a 

priestly hat on a pedestal
Date : AD 175-225
Measurements (in cm) : Max. H : 52 ; W : 

45 ; D : 15 ; D. (Field) : 1.8
Location : Palmyra Museum, Palmyra, 

Syria
Inventory Number : 1757/6581
PS Number : 675
Context : Hypogeum of Šhalamallat, Valley 

of the Tombs
Inscription :
PAT : 1834
Inscription reads :
Alas ! Ma‘n son of Wahbî.
References : Bounni and SaliBy 1957, 

p. 48, pl. VI,2 ; Bounni 1961-1962, p. 160-161, 
no. 20 ; gawlikowSki 1974, p. 23-24, no. 43 ; 
Colledge 1976, p. 250 ; tanaBe 1986, p. 324, 
pl. 293 ; SadurSka and Bounni 1994, p. 160-
161, cat. 211, fig. 113.

Catalogue number : 10 (Fig. 6)
Database number : BM024
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 200-273
Measurements (in cm) : Max. H : 49.53 ; W : 35.56 ; D : 32
Location : British Museum, London, England
Inventory Number : BM 125346
PS Number : 286
Inscription :
CIS : 4337 PAT : 0695

Fig. 5 – Loculus relief depicting a man 
and a priestly hat next to him on a 

pedestal. Date : AD 175-225. Location : 
Palmyra Museum, Palmya, Syria, 

I. N. 1757/6581. (Ingholt Archive, Ny 
Carlsberg Glyptotek, Copenhagen).
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Inscription reads :
Iarḥibôlê, son of Rabêl, (son of) Šalmê. Alas !
References : chabot 1922, no. 11 ; ingholt 1928, p. 122-123 ; colledge 1976, p. 69, 

253, pl. 81.

Catalogue number : 11
Database number : UOW002
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 200-273
Measurements (in cm) : Max. H : 60 ; W : 36
Location : University of Wyoming, American Heritage Center, Wyoming, Laramie, 

USA
Inventory Number : 1090-33
PS Number : -
References : colledge 1976, p. 252-253 ; Albertson 2000, p. 163-165, fig. 2.

Catalogue number : 12
Database number : PM086
Loculus relief depicting a man and a priestly hat on a pedestal
Date : AD 239-273
Measurements (in cm) : Max. H : 46 ; W : 37 ; D : 8
Location : Palmyra Museum, Palmyra, Syria

Fig. 6 – Loculus relief 
depicting a man and a 
priestly hat displayed 
on a pedestal. Date : 

AD 200-273. Location : 
British Museum, London, 

England, I.N. BM 
125346. (Ingholt Archive, 
Ny Carlsberg Glyptotek, 

Copenhagen).
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Inventory Number : 1794/6643
PS Number : -
Context : Hypogeum of the Bôlbarak family, central exedra, Valley of the Tombs
References : colledge 1976, p. 252-253 ; sadursKa and bounni 1994, p. 146, cat. 194, 

fig. 129.

Catalogue number : 13 (Fig. 7)
Database number : Christie’s043
Loculus relief with a banquet motif showing a reclining man and a priestly hat on a 

pedestal
Date : AD 200-273
Measurements (in cm) : Max. H : 31.8 ; W : 41.3
Location : Christie’s, New York, USA
PS Number : -
References : Christie’s 2002, December 12th, New York, lot 303.

Catalogue number : 14 (Fig. 8)
Database number : PM276
Loculus relief with a banquet motif showing a standing man, a reclining man and a 

priestly hat on a pedestal
Date : AD 200-273

Fig. 7 – Loculus relief of the banqueting motif 
type with a reclining male and a priestly hat on a 
pedestal. Date : AD 200-273. Sold by Christie’s, 

New York in 2002. (Photo from auction 
catalogue).

Fig. 8 – Loculus relief of the 
banqueting motif type showing 

parts of a reclining man, a standing 
male figure and a priestly hat on a 
pedestal. AD 200-273. Location : 

Palmyra Museum, Palmyra, Syria. 
(Ingholt Archive, Ny Carlsberg 

Glyptotek, Copenhagen).
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Measurements (in cm) : Max. H : 40 ; W : 29 ; D : 14
Location : Palmyra Museum, Palmyra, Syria
Inventory Number : CD 27
PS Number : 1064
References : michalowsKi 1966, p. 49-50, cat. 3, fig. 57 ; tanabe 1986, p. 465, pl. 439.

Catalogue number : 15 (Fig. 9)
Database number : UAG006
Loculus relief with a banquet motif showing a standing man, a reclining man and a 

priestly hat on a pedestal
Date : AD 200-273
Measurements (in cm) : Min. H : 44 ; Max. H : 52 ; W : 56 ; D : 8 ; D. (Field) : 4
Location : Yale University Art Gallery, New Haven, Connecticut, USA
Inventory Number : 1931.38
PS Number : 1059
References : Ingholt Archives ; ingholt 1954, no. 11 ; vermeule 1964, p. 107.

Catalogue number : 16
Database number : PM092
Loculus relief with a banquet motif showing a standing man, a reclining man and a 

priestly hat on a pedestal
Date : AD 239-273
Measurements (in cm) : Max. H : 42 ; W : 48 ; D : 5
Location : Palmyra Museum, Palmyra, Syria
Inventory Number : 1793/6642
PS Number : -
Context : Hypogeum of the Bôlbarak family, main exedra, Valley of the Tombs
References : tanabe 1986, p. 464, pl. 437 ; sadursKa and bounni 1994, p. 145-146, cat. 

193, fig. 253.

Fig. 9 – Loculus relief of 
the banqueting motif type 

showing parts of a reclining 
man, a standing male figure 
and a priestly hat displayed 

on a pedestal. Date : AD 
200-273. Location : Yale 

University Art Gallery, New 
Haven, Connecticut, USA, 
I.N. : 1931.38 (Courtesy of 

Yale University Art Gallery).
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Fig. 10 – Sarcophagus lid with a seated woman, a reclining male and three standing 
individuals as well as a priestly hat on a pedestal. The box depicts two female busts.  
Date : AD 230-273. Location : Palmyra Museum, Palmyra, Syria. (Ingholt Archive,  

Ny Carlsberg Glyptotek, Copenhagen).
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Catalogue number : 17
Database number : DGAM012
Loculus relief with a banquet motif showing a standing man, a reclining man and a 

priestly hat on a pedestal
Date : AD 200-273
Location : Directorate-General of Antiquities and Museums, Damascus, Syria 

(30/03/2014)
PS Number : -
References : http://www.dgam.gov.sy/index.php ? d=239&id=1199.

Catalogue number : 18 (Fig. 10)
Database number : PM329
Sarcophagus lid with a seated woman, a reclining man and three standing individuals as 

well as a priestly hat on a pedestal. The box depicts two female busts.
Date : AD 230-273
Location : Palmyra Museum, Palmyra, Syria
PS Number : -
Context : Temple grave no. 186, Valley of the Tombs
References : colledge 1976, p. 252, 264 ; Parlasca 1984, p. 290-291 ; abb. 7 ; schmidt-

colinet 1992, taf. 73 a ; wielgosz 1997, p. 71, pl. IV.1.

Catalogue number : 19
Database number : PM494
Sarcophagus with a reclining man, a standing individual, a priestly hat on a pedestal and 

a horse ; box with a priest and six male representations.
Date : AD 200-273
Location : Palmyra Museum, Palmyra, Syria
Inventory Number : B 2093/7431
PS Number : -
References : rumscheid 2000, p. 223-224, kat. 272, taf. 66,1.

Catalogue number : 20 (Fig. 11)
Database number : PM274
Sarcophagus lid with two seated women, reclining man and two standing individuals 

as well as a priestly hat on a pedestal. The box displays three female and two male busts.
Date : AD 239
Measurements (in cm) : Max. H : 143 ; W : 199 ; D : 12 ; D. (Field) : 2
Location : Palmyra Museum, Palmyra, Syria
Inventory Number : 1795/6644, 1796/6645
PS Number : 985
Context : Hypogeum of the Bôlbarak family, Valley of the Tombs
Inscription reads :
This image is of Bôlbarak, son of Moqîmû Bôlbarak, the exedra, and the podium in 

front of it, in the month of Nîsan, year 550 (239).
Atâ, daughter of Gaddâ, his mother.
Amathdateh, daughter of Bôlbarak, the wife of Bôlbarak.
Šalmat, daughter of Bôrefâ, wife of Bôlbarak.
Moqîmû, his son.
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Šalmat, his daughter.
Busts on sarcophagus box :
Amatnanai, his daughter.
Bôlbarak, his son.
Atâ, his daughter.
Wahballat, his son.
References : colledge 1976, p. 252, 264 ; tanabe 1986, p. 424-426, pl. 393-395 ; 

sadursKa 1988, p. 16, fig. 1 ; 1994, p. 16, fig. 3 ; 1995, p. 587-588, fig. 11 ; sadursKa and 
bounni 1994, p. 146-148, cat. 195, fig. 247.

Catalogue number : 21
Database number : PM487
Sarcophagus lid with a seated woman, a reclining man and a priestly hat on a pedestal 

and two standing individuals, a priest and a man
Date : AD 200-273
Measurements (in cm) : Max. H : 117 ; W : 176
Location : Palmyra Museum, Palmyra, Syria
PS Number : -
Context : Temple grave no. 36, Valley of the Tombs
References : schmidt-colinet 1987, p. 241, abb. 20 ; 1992, p. 148, cat. B 1, taf. 34.

Fig. 11 – Sarcophagus lid with two seated women, a reclining man, a standing man and a 
standing woman as well as a priestly hat displayed on a pedestal. The box carries busts of 
three women and two men. Date : AD 239. Location : Palmyra Museum, Palmyra, Syria. 

(Ingholt Archive, Ny Carlsberg Glyptotek, Copenhagen).
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Catalogue number : 22
Database : number : none as of yet
Sarcophagus box with two male persons, who are sacrificing. Two priestly hats are 

displayed between them on pedestals. Furthermore two women and two men are represented 
on the box.

Date : AD 200-273
Location : Palmyra Museum, Palmyra, Syria
References : rumscheid 2000, p. 222-223, kat. 271, taf. 65,1 ; Kaizer 2002, p. 180, pl. VI.

Catalogue number : 23
Database number : SMB011
Fragment of standing individual carrying a priestly hat. The fragment stems from a 

sarcophagus lid
Date : AD 200-273
Location : Staatliche Museen zu Berlin, Berlin, Germany
Inventory Number : 2209
PS Number : -
References : wartKe 1991, p. 87, cat. 18.

Figures : All images (except figs. 7 and 9) copyright : The Palmyra Portrait Project.
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