
Hope in action – theatre, women, will 
I was invited to take part in this symposium by Julia and was happy to accept the invitation. I have 
looked forward to joining the rest of you who have been gathered here in Holstebro in these buildings 
that house generous and visionary people. This is a place that is close to my heart, and I enjoy the fact 
that entering these buildings is also a change to enter a slightly different world, a place of the 
unexpected and a place in which there is always a myriad of people. To me this place is local and 
international at the same time and it is a place in which I feel at home and a stranger. 

My first meeting with Odin Theatre was exactly a combination of these two feelings: feeling at home 
and feeling a stranger and the motivation for engaging in various ways has stayed the same. As an 
outside insider or an inside outsider I feel and understand the value of this place and all the activities 
taking place due to the engaged people living here. 

When I prepared for this talk, this double feeling came up again. I feel very deeply that talking about 
theatre, women and will are important for me and for us. But I have had to find another way to talk 
about it than I normally do. As a scholar, my normal role is the observer, the one standing on the side 
describing and analyzing the creations of others and the impact of these. But this symposium is about 
Hope in action and about will and that pushes me to take a more personal, a less detached position than 
the one, I am familiar with and the one that is normally expected of me.  

It challenged me to think deeply about how I could contribute in a way that is different from what I 
normally do. So here, from the top of my mind and the bottom of my heart is a personal reflection on 
the theme of this 9th Transit Festival: Women in action – theatre, women, will. I have done it by looking 
at each of the three elements it its own right, so here is in three acts: theatre, women, will. 

Theatre: 
As I child, I went to the theatre with my mother. I saw a lot of performances – of which I remember 
nothing. My only memory of these first theatre experiences was that before the performance started, 
we had to blow out the light. On the count of three we all blew and the light slowly dimmed, the room 
darkened and the performance began. Despite the fact that I do not remember anything from any of the 
many, probably very different performances, I learnt two important things about theatre. That theatre is 
magic and that it happens as a result of a collective action.  

This is what have brought be back to theatre again and again, the fact that actions in a shared room give 
us the ability to imagine other words, experience other feelings and together dream about different 
worlds. And I do believe that this is why we need theatre as a way to be together that transport us from 
the everyday life of each of us, from the rationalities and practicalities towards a different, more bodily, 
more sensoric, more emotional way of being and thinking.  

Women 

As a mother of two girls, I have to think about the future and the possibility of creating a better world 
for them and for women across the world. I feel privileged to live in a country in which this seemingly is 
much less problematic than in many other places. And I feel lucky and thankful that women around me 
take responsibility for this. I feel proud when I see my oldest daughter as the most natural thing engage 



in equal right and a better environment. This engagement is one of the essential qualities we need in 
order to improve the world. And when I look, I see it also amongst some of our youngest women.  

In addition to engagement, I think that we need generosity. We are all on a difficult journey and need 
support. This semester I have been supervising master students who all had very small children. Their 
struggle to combine motherhood and academic ambitions needed support and it is so easy to do. To 
accept that meetings are postponed because the child is sick, to be supportive when the student has 
been up all night and feel exhausted. And it is easy to do because these students, these mothers work so 
hard and are so determent and at the same time so pragmatic and aware that this is not the culmination 
of their life, this is ‘just’ a stepping stone from where they will continue to live and work.  

I feel challenged by new ways of discussing the role of women that are less tolerant and less dialogical 
than what I think is needed. I do not believe that accusations and conflicts lead to a better world. This is 
not said in disrespect of the victims of inequality or of abuse of power, but out of a profound believe 
that we need actions different from the ones that created this world of inequalities. Actions of 
engagement and actions of generosity.  

Will  

This leads me to the theme of the conference, the theme of hope, of the potential for something better. 
But not a something that happens on its own. It happens because it is created, because of the actions 
that we take, because of the will of us to act, to create. This brings me back to my position as a scholar 
and as an observer, because if it is true that change comes from the will to take action, then that does 
not seems to be a productive position. But maybe it does not need to be this way. If scholarship is also 
about observing something and about making these observations visible, there is a will and a potential 
for action in scholarship as well. The will to make deliberate decisions on what to observe and make 
visible, the will to communicate your observations to people that need this in order to understand and 
to act.  

For me one of the qualities of Odin Teatret is the strong belief that the world needs to become a better 
place, and that it is possible to act to contribute to that, but also that in order to do so, we need to think, 
we need to try, we need to work hard.  

One of the ways in which I use my knowledge, my observations, is as a board member of Odin Teatret. It 
is exactly these qualities that are the reason why I have taken on this responsibility. As many of you 
know, this place is going to transform in the next couple of years, when we have to appoint a new 
director. This process is extremely challenging and extremely vulnerable and there is a strong need for 
both hope and will for this to succeed. In this process the concept of will is important – both as the 
legacy, as the values that should be passed on to new artists and as a resolution to take action even if 
there is no guarantee that these actions are the right ones.  

I find that being in the middle of this process, challenges me to use all of my capabilities not just as a 
scholar, but as a human being trying to understand the people, the work and the will of this place. This is 
a process in which hope and action is needed.  
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