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objects of decorative art and coins to the museum in Lund.  
Among these objects was this brass pipe described on the 
accompanying label as: 

“Tobakspipa af messing, sådan vildarne bruka.” 
Från N. Amerika    Inv. nr. 85.

[Brass tobacco pipe, of the kind the wildmen use’ 
From North America   Inventory number 85]

(Lunds Weckoblad 3, 1823, Bihang)

How was it made?
For the whole length of the pipe there is evidence of mould 
seams top and bottom (Fig. 2).  It is likely that such seams, 
derived from a clay original, would be present even if the 
pipe had been produced using the cire perdue, or lost 
wax, process as they would have been present on any 
clay original.  But in the Lund pipe the seams have been 
thoroughly filed down.  This directly implies that excess 
metal at the junction of the edges of a two-part metal mould 
was present and needed to be removed as part of the same 
finishing process that was applied to clays.  The view of 
the bowl seam facing the smoker shows how excess metal 
has obscured elements of the decoration (Fig. 3).  On the 
opposite side of the bowl there is still a gap at the top of 
the rim where the metal did not reach.  On the surface of 
the bowl facing away from the smoker the two parts of 
the mould have not met quite precisely, suggesting loose 
hinges (Fig. 4).  There is clear evidence of the filing down 
of the excess metal in this area.

Typology

As a clay pipe
Although the detail of the pipe’s decoration has been 
softened, and to a certain extent obscured, by being made 
using a molten material, rather than malleable clay, its 
form and decoration is so particular that it can easily be 
placed within the corpus of known clay pipes with similar 
form and decoration.

The pipe belongs in general character to a group of Dutch 
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A metal pipe forming part of an ethnographic collection 
which had arrived in Lund University by around 1820 
is said to have been recovered from ‘wildmen’ in North 
America.  This short paper provides a description and 
images of the object and discusses a set of issues that it 
implies.  Where was it made, by whom, when and by what 
method?  Can credible comparisons be found?  Could it 
possibly have been the possession of a native American? 

The pipe

The Lund University Historical Museum in Sweden has, 
amongst its ethnographic collections, a metal object in the 
form of a complete seventeenth-century Dutch baroque 
smoking pipe.  The pipe is 145mm long and 29mm high 
and, apart from a plain mouthpiece section of some 30mm 
it is highly decorated (Fig. 1).  It has a viable airway and 
residues on the inside of the bowl suggest that it has been 
smoked.

The metal appears to be brass, that is a yellow alloy of 
copper and zinc.  Although there is a generally brown 
patina, the brightness and near original colour of the metal 
is still evident on the prominent parts of the decoration. 

Its LUHM catalogue number, 85, is painted in red on the 
right-hand side of the bowl as seen by the smoker.

Provenance
The pipe came to the Lund University Historical Museum 
in or shortly after 1820 as part of a donation by Matthaeus 
Fremling (1745-1820) who was a Swedish philosopher 
and professor in theoretical philosophy at Lund University.  
His scholarly interests also included natural sciences, 
especially chemistry and mineralogy, and history.  In his 
last will he donated a large collection of Scandinavian 
antiquities, ethnographic objects from Lapland and Asia, 

Figure 1: The Lund brass pipe; view of the left side (photograph Magdalena Naum).
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Figure 2: The underneath of the Lund pipe showing the mould seams (photograph Magdalena Naum).  

Figure 3: A view of the front of the Lund bowl (facing the smoker) showing poorly fitting seams (photograph 
Magdalena Naum).

Figure 4: The back of the Lund bowl (away from the 
smoker) showing an area of filing around the seams 

(photograph Magdalena Naum).

relief decorated pipes of the first half of the seventeenth 
century commonly known as baroque.  Based on form 
and decorative vocabulary, four main sub-types have been 
identified (Duco 1981, 253-254, 1987, 88-84; Davey 2003, 
159-161):

Baroque Type 1 
This type consists of small, ornate bowls and stems with 
finely executed floral designs in low relief.  The whole 

surface area of both bowl and stem is mould decorated.  
The flat heel is often further decorated with a rose stamp.  
They were made either in Amsterdam or Gouda and date 
from 1625-1645 (Duco 1981, Nos. 148-150; 1987, Nos. 
464-468). 

Baroque Type 2
This type is similar but more obviously Dutch, in that the 
front of the bowl slopes more sharply backwards than 
contemporary plain English examples.  The bowls are 
slightly larger, but much less highly decorated than Type 
1.  They were also made in either Amsterdam or Gouda 
from 1630 to 1650 (Duco 1981, Nos. 155-159; 1987, Nos. 
469-472). 

Baroque Type 3
This is a less common, heelless, group with similar bowl 
forms to Type 2 supported on a floral array, so that the 
bowls appears to be enfolded by a cup around the lower 
half.  The exposed areas of the bowl are generally much 
plainer than in Types 1 and 2.  Although of good quality, 
it is unsure where they were made.  They date from 1630 
to 1655 (Duco 1981, Nos. 151-154; 1987, Nos. 490-492). 

Baroque Type 4
This is the most common sub-type, consisting of the head 
of a man in the process of being consumed by the jaws of a 
toothed creature, with a long-scaled body.  The consensus 
is that this type represents Jonah being consumed by 
the whale.  The Hebrew word that is translated into the 
English Authorized Version as “whale” is rendered in most 
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other languages as something like “sea monster”.  It is not 
possible to ascertain what species of creature was meant. 
The jaws that appear to be swallowing the head are long, 
straight and well toothed and the creature’s body is scaled 
- something akin to a crocodile or alligator.  They were 
produced in a range of centres over a much longer period 
than the other sub-types, dating from between 1635 and 
1720 (Duco 1981, Nos. 160-175; 1987, Nos. 473-489). 

There is a degree of overlap between the iconography 
of these four sub-types.  For example, the toothed jaws 
and scaled bodies that swallow Jonah on Type 4 are also 
present on some Type 2 pipes, even though the decoration 
on the bowl is entirely floral (eg Duco 1987, No. 471).  
Equally, some of the rather plain bowls of Type 3 also 
appear to be in the process of being swallowed by a scaled 
creature, albeit with a more curvaceous head (eg Duco 
1987, No. 490). 

The Lund pipe clearly belongs to the third sub-type.  One 
of the best published parallels is the almost complete clay 
pipe recovered from the Salcombe wreck (Fig. 5; Davey 
2003).  Both pipes have banded decoration just below the 
rim; the bowls appear as plain flower heads being held by 
large sepals with small coiled spurs; the bowls are being 
‘swallowed’ by a creature with curvaceous head and large 
central eye; in both the stem decoration begins with a 
ribbed collar which is followed by length of raised floral 
designs terminating in a further collar; there is a further 
small area of floral decoration between this second collar 
and the mouthpiece.  In the Salcombe pipe the mouthpiece 
is absent; in the Lund example, it is plain (Fig. 6 and 7).
 
Although these two pipes are very close they are clearly 
not from the same mould.  The most obvious differences 
are that in the Salcombe pipe the sepals are tri-foliate 
and the second collar is ribbed whereas in the Lund pipe 

Figure 6: Photograph of the Salcombe pipe; view of the right side (courtesy of the South-West Maritime Archaeology 
Group).

Figure 5: Drawing of the Salcombe wreck pipe; view of the left side (drawn by Bob Whale, courtesy of the South-West 
Maritime Archaeology Group).

Figure 7: View of the bowl and part of the right side of the Lund pipe for comparison with Figure 6 (photograph 
Magdalena Naum).
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An even closer parallel found in Amsterdam is published 
in a recent PKN volume reviewing pipe production in the 
different Dutch centres.  It is illustrated under the town 
of Enkhuizen but the authors are not sure whether it was 
made there or in Doorn by the West Frisian maker Jacob 
Pietersen, or whether it is an early Gouda product (Fig. 9; 
Oostveen and Stam 2011, 72, Fig. 121).  Unfortunately, 
this pipe is in a private collection and not, at present, 
available for further study.

the sepals are simple and the second collar has a more 
complex, criss-cross decoration.  

A further close parallel (Fig. 8) is illustrated by 
Krommenhoek and Vrij (1986, 167, No. 748); no 
provenance is given.  Whilst only the bowl and stem as 
far as the first ribbed collar survives, the tripartite sepals 
and rim decoration place it very close to the Salcombe 
find, quite possibly from the same mould, rather than to 
the Lund pipe.

Figure 8: Photograph of Type 3 bowl with tri-partite 
sepals (Krommenhoek and Vrij 1986, 167, No. 748).

Figure 9: View of the left side of the baroque Type 3 pipe 
from Amsterdam (Oostveen and Stam 2011, Fig. 121).

Considering both the lack of precision of detail in the 
brass version due to the viscosity of the molten metal 
and the absence of most of the stem in the Amsterdam 
find, these two pipes appear so close as to suggest, on first 
inspection, that the same mould was used (Figs. 9 and 
10).  The area of decoration below the rim and the form 
of the sepals are the same.  In the Amsterdam pipe the 
central rib and diagonal hatching on the sepals are clear 
whilst in the Lund example though difficult to make out 

they are still present.  Similarly, the scaled head and eye 
swallowing the bowl is much less clear in the brass pipe, 
but the highlights are in the same position.  In both pipes 
the ribbed collar is the same.  On the other hand, there 
are two slight differences that imply that a different mould 
was used.  In the Lund pipe there is an additional small 
lobe of metal on the top of the stem at the base of the bowl 
which appears intentional and the lips of the swallowing 
creature are slightly more parallel.  

A photograph of an even closer unpublished comparator 
for the Lund pipe, one of over 2000 early bowls from 
excavations of Oudeschans Fort, in the province of 
Groningen, has kindly been provided by Bert van der 
Lingen (Fig. 11). This pipe is so close in all its detail that it 
could well have been made in the mould that produced the 
Lund brass example. What seems clear is that this group 
of pipes make up a distinct set within the Type 3 baroque 
group. They are so close both in detail and execution as 
to suggest that the moulds were made by the same maker, 
probably in the same production centre.

Figure 10: View of the left side of the Lund pipe for 
comparison with Figure 8 (photograph Magdalena Naum).

Figure 11: Type 3 baroque clay pipe bowl from Oudeschans 
Fort, Groningen Province, the Netherlands (photograph 
of Bert van der Lingen; collection Vestingmuseum 

Oudeschans (inv.nr. P1).

As a bronze pipe
Whilst type 3 baroque clay pipes are rare, seventeenth-
century metal pipes in any form are much more 
so.  The Amsterdam Pipe Museum, which holds the 
most comprehensive collection of material from the 
Netherlands has a single seventeenth-century brass pipe 
in its collection, found around 1975 in Enkhuizen (APM 
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19.265; Suzuki 2011, 41, Fig. 7).   This is a typical Dutch 
double-conical bowl that is undecorated apart from a band 
of milling around the rim. Duco, in his note on the pipe 
in the Museum’s Object van de maand series, dates it 
from 1620 to 1630 and thinks it may have been made in 
Enkhuizen also using an existing mould (Duco 2008). 

Duco’s other comments are also relevant to the Lund pipe.  
He emphasizes the extreme rarity of the Enkhuizen find 
and thus its intrinsic importance.  The pipe also has cross-
hatched file marks on the seams leading Duco to think that 
it had probably been made in a clay pipe mould.  Unlike the 
Lund example the Enkhuizen pipe is heavily patinated and 
was made with a stem only 20mm long.  Duco suggests 
that the rest of the stem was made with wood or some 
other material that did not conduct heat so easily as brass, 
making the pipe much easier to handle when in use.  The 
Lund pipe is complete and would have been extremely hot 
to hold whilst it was being smoked. 

Dating 
Duco’s dating of this type ranges overall between 1630 and 
1655 (Duco 1981, 284).  None of his illustrated examples 
is, in detail, close to the Lund pipe.  The Salcome wreck 
find, in contrast, has the same decorative vocabulary 
throughout and is so like the Lund specimen that at least 
the same mould maker and probable production centre is 
implied. It has been dated by associated finds from the 
wreck including Portuguese, Dutch and German pottery 
of the period 1580 to 1650, three pewter spoons dating 
from 1580 to 1630, a Friesland copper coin of 1627 and 
a group of over 400 Moroccan gold coins dominated by 
the rulers Ahmad al-Mansur (1578 to 1603) and his son 
Zaydan (1608 to 1627) (Porter 2000).  The two latest coins 
belong to the ruler al-Walid (1631 to 1636); one is of the 
first year of his reign, in the other the final digit is missing.  
This associated assemblage suggests a date of between 
1635 and 1645 for the Lund brass pipe.

Discussion

Although it is unclear where and from whom Fremling 
obtained the pipe, there is no intrinsic reason to doubt 
its provenance or its native American association.  Once 
the Dutch had become established on the east coast of 
North America from 1609 and had set up Fort Orange 
near Albany in 1614 and Fort Amsterdam on Manhattan 
Island in 1626, their merchants traded extensively with 
the neighbouring native Americans (McCashion 1979, 
63).  Dutch pipes of this period are common on the sites of 
European settlements and certainly were widely available 
on English as well as Dutch sites, for example at St Mary’s 
City, Maryland from the 1630s (Hurry and Keeler 1991, 
69-70).  They are also widely found in excavations of 
native American sites up to 50 or 60 miles to the west 
(McCashion 1979, 63-67). 

In general, the pipes are plain forms quite often bearing 
heel stamps.  Fleur-de-lys stem stamps are also quite 
common.  Baroque pipes are extremely rare.  A ribbed 
collar and a small fragment of curvaceous mouth towards 

the base of the bowl was recovered from excavations of the 
topsoil at Smith’s Townland, St Mary’s City, Maryland.  
Although lacking any part of the bowl itself this object 
has been convincingly identified, following Duco 1981, as 
a Type 3 baroque pipe dating from 1635 to 1655 (Riordan 
1991, 93, 96, Fig. 7A).

Multiple finds of Dutch pipes dating from the first half of 
the seventeenth century, recovered from native American 
villages belonging to the Mohawk, Oneida, Onondaga, 
Cayuga and Seneca peoples demonstrate the success of 
European traders in exploiting these new markets and 
the adaption of their clients to new forms of smoking 
utensil.  The Mohawk sites exhibit a range of Dutch forms 
and marks.  One of the most relevant finds is an almost 
complete pipe from a grave in the Oak Hill settlement.  It is 
highly burnished, has a tulip mark on the heel and zones of 
rouletting on the stem between which are large compound 
fleur-de-lys stamps.  This find was described as ‘the largest 
Dutch whole bowl and partial stem from North America’ 
and is dated to between 1635 and 1645 (McCashion 1979, 
84-85).  Its location and context confirm that, already by 
this date, a high quality European-style smoking pipe had 
been accepted within a native American milieu.  The same 
is likely to have been true of the Lund pipe.

A Canadian find in 1950 is also relevant here. During the 
excavation of the cemetery at the Jesuit mission of Sainte-
Marie-au-pays-des-Hurons in Ontario a complete metal 
pipe was found in a double grave (van der Meulen 1990).  
The mission was in place between 1642 and 1649 when it 
was destroyed by the Jesuits themselves in face of being 
overrun by Iroquois Indians. The pipe is made of pewter 
with a rather high lead content. It is highly decorated in a 
baroque Jonah-pipe style but appears to be French in origin 
and not Dutch or English (Fig. 12). Given its position in 
a double grave it was most probably the burial of a Huron 
who had been converted to Christianity. The parallels in 
terms of period, style and possible context between this 
find and the Lund example are clear. 

Native American objects and objects used by native 
Americans were avidly collected by European explorers, 
missionaries, colonists and officers. The practice was also 
popular among Swedes who established the colony of New 
Sweden along the Delaware River in 1638 (Brunius 2007; 
Nordin 2013; Fur, Naum, Nordin 2016). Between the 
seventeenth and nineteenth centuries, colonial governors 
and, after the collapse of the colony in 1655, Lutheran 
pastors, who continued to lead the Swedish congregations 
until the Revolutionary War, as well as scientists and 
adventurers, brought souvenirs from their sojourns, 
furnished their own cabinets of American curiosities and 
supplied private collectors in Sweden with rare objects 
from the new world. The earliest assemblage of over 40 
American natural history and ethnographical objects that 
came to the museum in Lund in 1736 was collected by 
Samuel Hesselius, pastor of the Swedish congregation of 
Holy Trinity Church in Christina (Wilmington, Delaware) 
who lived in America between 1723 and 1731 (Löwegren 
1952, 136-8). The collections of native American artefacts 
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were substantially enriched during the nineteenth century 
by several different donations, including that of Fremling.  
Unlike other ethnographic objects that were of native 
American manufacture, the brass tobacco pipe, however, 
is unique as it seemed to have made a return journey over 
the Atlantic and came from a collector who had never set 
his foot in America.

The specimen presented here, therefore, is extraordinarily 
rare in different ways: it is complete, it has highly 
complex baroque decoration, it is made of bronze and 
was apparently found in North America.  Any attempt to 
reconstruct the context of its production, consumption 
and collection would be hazardous, given the poverty 
of information that accompanies it.  Nevertheless, it is 
tempting to imagine a West Frisian (or Gouda) merchant, 
around 1635, ordering a special metal baroque pipe to be 
made in an existing mould for clays and that this one-off 
item was intended to impress a native American chieftain 
who would incorporate it into his ceremonial life.  Finally, 
the pipe was  brought back to Europe and ‘collected’ by 
Fremling in the late eighteenth or early nineteenth century.  
However speculative this might be, the pipe itself remains 
a very rare and important tribute to the Dutch pipe makers’ 
art.
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