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Background

Making

“If I was the author of 
this text, I would 
definitely incorporate 
some kind of 
dialogue.”

“I got really interested 
in the story and the 
narrator: Who is he 
writing to? Why is he 
doing it? What has 
happened to him?”

Repairing

“It would be nice if this 
bit was moved to the 
top, so that you know 
from the beginning 
what kind of text this 
is…”

“If this is supposed to 
look like an excerpt 
from a diary, you 
would have to rewrite 
this part. It would make 
it more believable.” 

• The study is motivated by a growing interest in creative writing 

education and the pedagogical potential of writerly reading 

practices.

• In Denmark, where creative writing education primarily is taught 

by non-academic institutions, shared readings conducted “prima 

vista” (without preparation) of student manuscripts and 

exemplary texts are used as the primary tool for teaching students 

to become professional writers.

• Despite its pedagogical importance for contemporary creative 

writing education, there is no previous empirical studies of the 

disposition and features of writerly reading in a Danish academic 

context. 

• The study draws on the field of Creative Writing Studies and 

especially theoretical works that engage with writerly reading 

as a pedagogical principle (e.g. Bizarro 1993; Dawson 2005; 

Feinstein et al. 2016) and the methodology of the workshop 

(e.g. Wandor 2008; Donnely 2010; Beck 2012).

• Consequently, it subscribes to the theoretical understanding of 

Creative Writing (including writers’ talk) as a certain form of 

inquiry that produce a certain form of knowledge (Cain 1995; 

Kroll & Harper 2013; Hecq 2015). 

• Furthermore, theories connected to the field of Postcritique

(Felski 2015; Anker & Felski 2017; Moi 2017) are incorporated to 

develop the methodology of craft criticism and discuss writerly 

reading as an postcritical practice where shared readings 

functions as acts of cocreation and a particular way of 

engaging with literature that facilitates interpersonal creative 

thinking and artistic invention. 

• Craft criticism refers to a certain discursive manifestation of 

writerly reading connected to creative writing workshops. It 

seems to involve two overall modes of textual engagement: 

o The mode of making is characterised by an aspiration among 

the participants to explore the affordances of the text and how 

its premise could be developed further. It is thus oriented 

towards the potential text.

o The mode of repairing is characterised by participants locating 

passages in the text that do not seem to succeed in relation to 

the overall premise. Passages that are considered incomplete. 

Here, the participants are likely to propose changes to the text.

• Both of these modes of textual engagement form a discursive 

space in which the participants engage to produce a 

particular form of knowledge and thus facilitate creative 

thinking among the group members – but in different ways and 

with different purposes.

• They are often preceded by close description where the 

participants seek to define the text’s premise. 

Reading ”prima vista”?

• Prima vista is Italian for “at first sight” and is usually used to describe a 

musical discipline where the musician performs a sheet of music without 

knowing it beforehand. Likewise, when it is used to describe a certain 

way of doing shared reading, no one besides the author has read the 

text in advance. 

• Prima vista reading as a teaching method was supposedly introduced in 

Denmark by the poet Poul Borum who later cofounded the first Danish 

school for creative writing education. 

• The method has been extremely influential on the teaching of creative 

writing in Denmark. In a survey study of Danish creative writing teachers 

conducted in 2018, 53 % of the respondents answered that they read 

prima vista “Very often”. 27 % answered “Often”. 

• The study examines how shared readings in different Danish 

writing schools frame learning and creative collaboration with 

the aim of developing a methodology for conducting feedback 

in educational settings related to the practice of creative writing. 

• I term this methodology craft criticism as it involves two modes of 

textual engagement that correspond to the two main forms of 

craftmanship: Making and repairing (for a different use of the term 

see Mayers 2005).

• The methodology of craft criticism is both descriptive and 

normative as it documents the reading practices of Danish writing 

schools as well as using theory from the fields of Creative Writing 

Studies and Postcritique to propose initiatives to enhance the 

pedagogical potentials of this practice. 

• The PhD study consists of four qualitative case studies that draw 

on ethnographic methods such as participant observation, semi-

structured interviews with teachers and students, sound 

recordings of the shared readings and document analysis of the 

student manuscripts.

• I use NVivo to conduct open coding of the empirical data and to 

group these codes in significant themes. Later, I conduct focused 

coding in order to reveal the main analytical strategies, 

assumptions and modes of textual engagement that constitute 

the shared readings. 

• The initial coding of the empirical data from a case study 

conducted in the spring of 2018 laid the groundwork for for my 

definition of craft criticism. It furthermore revealed that the 

shared readings also facilitate conversations that are extra-

textual: Personal experiences, political issues, the writing process 

and life as a writer in general. 

• Is craft criticism and its characteristic modes of textual 

engagement representative of other creative writing 

workshops?

• How do different reading strategies produce different forms of 

knowledge?

• What are the potentials of writerly reading practices and 

strategies in literary education in general?

• Creative Writing as a culture of conversation?
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