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Royal Representation in the Danish-British Sphere 
 

Programme for 26 and 27 April 2018 
 
An event created by Transcultural Portraetter, a research project hosted by the Museum of National History at 
Frederiksborg Castle, Denmark and the National Portrait Gallery in London, and funded by the Carlsberg Foundation 

 
 
 
26th April 2018: "Show and Tell": a selection of books and prints from the historic Danish 
collections of the British Library, St Pancras (room number TBC) 

 
 
4.00pm to 5.45pm    "Show and Tell"  

6.30pm      Dinner (self-funded, but all are welcome, venue tbc) 

 
 
27th April 2018: Workshop in the National Portrait Gallery Boardroom 

 
          
10.00am     Arrival 

10.30am     Welcome 

 

EARLY UNIONS: MARGARET OF DENMARK, CHRISTINA OF DENMARK AND ANNA OF DENMARK 

 

11.00am     Dr Jill Harrison, Open University   

A Pious and Popular Queen: A re-evaluation of Hugo van der Goes' portrait of Margaret of Denmark 

Margaret of Denmark, wife of James III of Scotland remains an elusive figure in Scottish history. Leaving her family at 

the age of twelve, she gave birth to three sons and died in 1480, aged thirty; a footnote in the many detailed 

accounts of political turmoil and dynastic rivalries. The only known image of Margaret was painted by the Flemish 

artist Hugo van der Goes c.1476 as part of the Trinity altarpiece, a significant work which indicates the existence of a 

sophisticated court culture and a specifically Scottish renaissance. 

 

Art history has done little to add to our understanding of the role of Queen Margaret and the panel has received 

scant scholarly attention. Through close scrutiny of her portrait and that of the donor, the wealthy merchant and 

cleric Sir Edward Bonkle, this paper seeks to establish several new lines of inquiry.  Hugo van der Goes was greatly 

influenced by Jan van Eyck, creator of multifaceted images for intelligent patrons who welcomed an intellectual 

challenge. Van Eyck’s paintings are full of small riddles and clues designed to intrigue and in the Trinity panel 

depicting Margaret,  van der Goes has hidden similar details which bring to light chivalric ideals, the importance of 

diplomatic and trade relationships with Flanders and the presence of the ‘devotio moderna’ in Scottish religious 

practice. It will be argued that this portrait of Margaret expresses her real and strategic importance to the original 
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viewer. Far from being peripheral to affairs of state, she was the focus of admiration, wielding power of her own and 

recognised as a pious and popular queen. 

 

Jill's bio 

Jill joined the Open University as an Associate Lecturer in 1996 teaching Art History modules at all levels. She has 

been chair of the Art History Masters Degree, was co-chair of The Renaissance Reconsidered module and deputy 

chair of the new Art History Masters Degree. She continues to lecture extensively and act as a consultant. 

Forthcoming in 2018 is the chapter, ‘Partisan Politics and Giotto’s Ognissanti Madonna: Making Invisible Allegiances 

Visible’ in the first volume of a new series, The Trecento Forum (Brepols); and the chapter, ‘Being Florentine: A 

Question of Identity in the Arte della Lana, Florence’ in Art and Identity - Visual Culture, Politics and Religion in the 

Middle Ages and the Renaissance (Cambridge Academic Publishers 2012). 

 

11.30am     Dr Jonathan Spangler, Manchester Metropolitan University  

Christina of Denmark: The Consort who Wasn’t 

This paper will present the intriguing marital history of Christina of Denmark, prospective fourth wife of Henry VIII in 

1538, and subject of one of the masterpieces of Hans Holbein now in the National Gallery. Christina was already a 

widow, aged only 17, when Holbein was sent to Brussels to paint her.  She was living at the court of her aunt, Mary 

of Hungary, sister of the Emperor Charles V, and it was this Habsburg connection, not as daughter of the king of 

Denmark-Norway, or as the dowager duchess of Milan, that made Christina an appealing bride for the King of 

England.  That being said, however, Christina’s dynastic and cultural links, as a potential heiress of the thrones of 

Denmark and Norway (considered by Danish Catholics to be the true heir), and as duchess of one of the great cities 

of the Italian Renaissance, made her a valuable chess-piece on the international marriage market of the late 1530s, a 

period when Henry VIII’s commitment to Protestantism was wavering, and his attraction to Italianate artistic ideas 

was strong. This paper will examine the reasons why marriage negotiations failed, and why Christina’s dynastic 

identity as niece of a Habsburg emperor continued to cause her strife in her later life as Duchess of Lorraine. 

 

Jonathan's bio 

Jonathan is Senior Lecturer in Early Modern History at Manchester Metropolitan University.  His first book, based on 

his Oxford DPhil, The Society of Princes: The Lorraine-Guise and the Conservation of Power and Wealth in 

Seventeenth-Century France (Ashgate, 2009), focused on the power of the Lorraine-Guise family at the court of Louis 

XIV.  Since then, he has been focusing on the Duchy of Lorraine itself, publishing various articles and chapters about 

issues of frontier elite identities, and court culture and noble lives in a smaller state setting.  Jonathan is also working 

on a monograph about second sons in the French monarchy (‘Monsieurs’).  He is a member of the committee for the 

Society for Court Studies, and senior editor of its journal, The Court Historian.  

 

12.00am     Break  
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12.15am     Dr Michael Pearce, National Museums Scotland 

Anna of Denmark: Learning to be Scottish. 

Anna of Denmark was only fourteen when plans were finalised for her marriage to the twenty two year old king of 

Scots in 1589. Ceremony dressed her as young queen of Scotland. Early accounts suggested she withdrew from 

Scottish company in Edinburgh while James VI reformed his court according to the pattern of Denmark, undermining 

ancient rights of noble access. The marriage was thus immediately disruptive. Queen Sophie of Denmark had 

entrusted her to the Chancellor John Maitland who had to persuade her receive a company of ladies and 

gentlewomen about her in June 1590. Anna soon demonstrated plenty of agency in supporting her friends, and in 

interceding with James for those she understood had been unjustly maligned.  

 

This opportunity was seized by Henrietta Stewart wife of the banished Earl of Huntly, who would also be intercessor 

for her brother the Duke of Lennox. James could show his favour through Anna’s actions across factional divides. 

Later, when James and Anna quarrelled over the custody of her son Henry at Stirling, a serious factional crisis 

emerged. Observers noted the dissimulation of both husband and wife, and Anna was forced to listen to a sermon 

on Eve as the spare rib and the duties of a wife. Skill in dissimulation is the opposite of naivety and Anna had clearly 

reached political maturity. Anna’s court must have been a centre of fashion, in costume and jewellery and Scotland’s 

leading architect William Schaw was in her employ at Dunfermline. 

 

Michael's bio 

Michael Pearce initially trained as a conservator and formerly worked for Historic Environment Scotland (HES) 

researching historic interiors including the Stirling Palace project. He completed his PhD in 2016 as an Arts and 

Humanities Research Council Collaborative Doctoral Award with the National Museums of Scotland and Dundee 

University, researching material culture in Scotland in the sixteenth-century with a focus on inventories and room 

use. Since then he has continued research for HES and the National Trust for Scotland looking at royal inventories 

and accounts with a particular focus on visual display and on Edinburgh Castle. He is currently contributing to an 

edition of the minutes of the Edinburgh craft of masons, wrights and painters, and editing accounts relating to James 

VI's voyage to Denmark, the English subsidy, and the baptism of Prince Henry. 

 

12.45pm     Dr Catriona Murray, University of Edinburgh 

The Queen’s Two Bodies: Monumental Sculpture at the Funeral of Anna of Denmark, 1619 

The magnificent interment of Anna of Denmark in 1619 was the first public funeral of an English reigning queen 

consort since that of Jane Seymour in 1537. Costing an estimated £30,000, the visual focal point of Anna’s obsequies 

was her elaborate catafalque, adorned with heraldic escutcheons and accommodating her recumbent wooden 

effigy. Designed by Maximilian Colt, while both impressive in scale and elaborate in design, the catafalque was also 

conservative, closely corresponding to established decorative and architectural codes of heraldic funerary display. 

Nevertheless, a contemporary drawing by Inigo Jones indicates that a more innovative iconographic scheme may 

have been contemplated. With only passing reference to heraldic conventions, Jones’ design displays an upright, 

enthroned effigy within an ornate architectural framework, embellished with classicised architraves, caryatids and 

corbels. This paper will analyse both programmes, contrasting the messages articulated by Colt’s implemented 

monumental representation with those of Jones’ unrealised scheme.  
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According to Ernst Kantorowicz’s theory of the ‘King’s Two Bodies’, a monarch had both a natural body, which was 

personal, corporeal and mortal, and an ideal political body, which was public, abstract and incorruptible. The 

treatment of the queen’s great hearse and effigy had implications for both her natural and political bodies. 

Positioned over her royal remains in the Lady Chapel of Westminster Abbey until its eventual destruction during the 

English Civil Wars, in the absence of a permanent memorial, the catafalque and its reclining figure served as a 

monument, re-forming her public image for posterity. With reference to the queen’s cultural representation in life, 

including her depiction in court portraiture, masques and civic festivities, this paper will explore the development of 

her reputation in death. Focusing on each scheme’s portrayal of Anna’s Danish heritage, dynastic marriage and royal 

motherhood, it will assess the monumental fashioning of the queen’s two bodies. 

 

Catriona's bio 

Catriona is a historian of early modern British visual and material culture. She joined the University of Edinburgh as 

Lecturer in 2015. Her research focuses on the intersections of art and propaganda during the seventeenth and early 

eighteenth centuries. In particular, she is interested in the exchanges between ruler and subject, exploring how 

images of authority were promoted and received. Her first monograph, the award-winning Imaging Stuart Family 

Politics: Dynastic Crisis and Continuity (Routledge, 2016), brings together royal ritual, court portraiture and popular 

prints to examine the promotion of Stuart familial propaganda through the figure of the royal child. She is also 

developing a new research programme, which considers the Stuarts’ involved relationship with the monumental 

image, analysing how sculpture served to mediate royal authority, public loyalty and political opposition.  

 

1.15pm     Lunch 

 

 

A PRINCE CONSORT: GEORGE OF DENMARK 

       

2.00pm     Dr Stefan Pajung, Frederiksborg Castle, Denmark   

The Prince in the Shadows: Prince George of Denmark 

Even though Prince George was the first male of the Danish Royal House to marry into British Royalty, and served as 

the first Prince Consort here, until recently only little notice has been taken of him and the role he played both in 

British and in Danish History. Essentially, in both countries he became a “Prince in the shadows”, even though for 

different reasons.    

 

Prince George’s arrival in Britain in 1683 and his consequent marriage to Princess Anne of York meant that the 

prince had to transform himself from a Danish prince into a member of the British Royal family, a development that 

also affected his iconography. This paper examines how the portraiture of Prince George developed from his 

formative years in Denmark to him functioning as prince consort to his wife in Britain. While the first portraits of 

Prince George in Britain still to a certain degree drew on continental imagery, he soon commissioned portraiture in 

line with established British conventions. And while his iconography varied but little during William III’s reign, his 

portraiture from this period nevertheless suggest that he consciously wanted to ensure that he was not to be 
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disregarded as an important member of the Royal Family, even though relations between William III and Anne and 

George were strained for long periods.    

 

After Queen Anne’s ascension to the throne in 1702, George never became king. He himself remained his wife’s 

“most loyal subject”, serving in a more informal role of queen consort. His iconography however, suggests otherwise 

and it almost succeeds in convincing the viewer that he was indeed the monarch. In most of the portraits, that were 

commissioned of and by Prince George in these years, he is depicted as Generalissimo and Lord High Admiral, a role 

traditionally connected to the king. In these pictures he functioned as an appropriate visual successor to male Stuart 

monarchical display, even though this had little to do with reality. 

 

Stefan's bio 

Stefan Pajung is Queen Margarethe II Distinguished Postdoctoral Fellow, funded by the Carlsberg Foundation. He is 

working on the project “Anglo-Danish portraiture c. 1600 until today” at Frederiksborg Castle in Denmark, which is 

being undertaken in partnership with the National Portrait Gallery in London. As an associate lecturer at the 

University of Aarhus, his research primarily concentrated on aspects of the economic, political, and cultural 

developments in Later Medieval and Early Modern Europe, especially dealing with cross-cultural influences in these 

areas.  He is presently writing contributions for an anthology on Anglo-Danish portraiture, spanning from the 

seventeenth to the twentieth century. This will also include a lengthy study on Prince George and his iconography. 

 

2.30pm     Dr Julie Farguson, Wolfson College, University of Oxford 

‘Glorious Successes at Sea’: The Artistic Patronage of Prince George of Denmark as Lord High Admiral, 1702-1708 

Queen Anne reigned (1702-14) during a period of almost continual warfare (War of the Spanish Succession, 1701-14; 

Britain’s involvement, 1702- 1713), and from an early stage of the conflict she wanted her husband to take on a 

military role. On 4 May 1702 Anne declared war on France and on the 20th she made Prince George of Denmark 

Lord High Admiral. The historian William Speck has argued this ‘was a symbolic appointment, the real work of the 

Admiralty being conducted by a council’. But does the symbolism attached to being head of the Royal Navy become 

more potent when the country is at war and the incumbent is the consort of a female king?        

 

By showcasing portraits that George of Denmark commissioned of himself in the role of   Lord High Admiral and 

twelve of Admirals in his command, this paper will argue that Prince George served an important function in the 

representation of naval power. The British monarchy had a long-standing connection with the Royal Navy and, as its 

symbolic leader and Royal Consort; George was able to act as the queen’s representational proxy. The portraits he 

commissioned as an auxiliary to Anne, enhanced his position as Lord High Admiral and strengthened the Stuart-

Oldenburg martial image. The portraits of his admirals had an additional purpose. At a time when every aspect of 

British life was highly politicised, these paintings helped to promote the Royal Navy and the role his officers played 

in maritime victories. These commissions also gave George the opportunity to express his Germanic-Scandinavian 

identity.   
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Julie's bio 

Dr Julie Farguson is a Junior Research Fellow at Wolfson College, Oxford, developing a collaborative research project 

on Danish-British Royal Consorts. This project builds on her doctoral research on Prince George of Denmark and her 

work as a Knowledge Exchange Fellow at Royal Museums Greenwich (2016-17). Julie is also helping to grow a new 

collaborative research project based in Oxford that explores the relationship between Britain and the sea.  

 

Julie’s research is centred on the cultural, political and social histories of early modern Britain, with a particular 

interest in the visual and material culture of monarchy and foreign consorts as agents of cultural exchange and 

transfer. She has published articles and essays on royal ceremony and political culture, including an article on 

George of Denmark’s involvement in the Glorious Revolution, and is in the process of turning her thesis into a book, 

provisionally entitled ‘Visualising Protestant Monarchy: Art, Ceremony and the British Monarchy after the Glorious 

Revolution (1689-1714).’ 

 

3.00pm     Break 

 

 

 

THE HANOVERIAN CONNECTION: LOUISA AND CAROLINE-MATHILDE OF GREAT BRITAIN 

 

3.15pm     Charlotte Christensen    

Louisa and Caroline Mathilde: Royal Portraiture in the Style Familier Moderne 

On the 11th of December, 1743, a young English princess, Louisa, arrived in wintry Copenhagen to be received by 

the jubilant inhabitants of the capital of Denmark and Norway. Born on the 18th of December, 1724, Louisa was the 

daughter of king George II. She had already been married at Hannover, per procura, to the Crown Prince, Frederik 

(V). They immediately became a sign of merrier times to come to a population, suffering the austerities of the pious 

couple King Christian V and queen Sophia Magdalena.  

 

The best-loved of all the queens in Danish history, Louisa had the good luck to have had her portraits painted by the 

Swedish-born Court Painter Carl Gustaf Pilo (1711-1793). His portraits are the most extravagant and delightful 

depictions of royal beauty and grace of the Rococo period. But Louisa was to die already on the 19th of December, 

1751, on the day after her 27th birthday, following the birth of her sixth child. 

 

In that same year, on the 22th of July, 1751, another English princess had been born, posthumously, to Louisa’s 

brother, Frederick Louis, Prince of Wales. She was christened Caroline, in honour of her grandmother, George II’s 

queen, Caroline of Ansbach, and Matilda, nodding at the Angevin royalty. Already at the age of 13, she was chosen 

to marry her aunt Louisa’s son, the Crown Prince Christian (VII), born on the 29th of January, 1749. The official 

engagement dates from January, 10, 1765 and the marriage, again by proxy, took place in London on the First of 

October, 1766, when Christian had already followed his father on the throne. 

 



 7 

Upon her entry into Copenhagen, the physical similarities between Louisa and Caroline Matilda were immediately 

noted and praised by contemporary eulogists. On January 28, 1768 she bore a son, Crown Prince Frederik (VI). From 

her early years in Denmark we have a few, pretty traditional portraits of her by Carl Gustaf Pilo and Peder Als, the 

Court Painters. But all too soon the atmosphere at court soured. This paper will examine the portraits of both 

queens during a period of 'enlightened absolutism', relics of a remarkable period for politics and the arts in 

Denmark's history.  

 

Charlotte's bio 

Charlotte has had a long career in art and performance. She has worked as a critic, represented the Art Association 

in Copenhagen and taught at the university there and in Aarhus, as well as worked with several major exhibition 

projects for, among other things, Glyptoteket, Frederiksborg and Designmuseum Denmark. Significant exhibition 

projects include the multi-centre Christian IV and Europe, in 1988. She has published extensively on Danish fine and 

decorative arts. Her most recent book is Dream Images: Carl Gustav Pilo's Portraiture, Copenhagen: Nyt Nordisk 

Forlag (2016). 

 

 

4.00pm     Break 

 

 

NEGOTIATING MODERNITY: ALEXANDRA OF DENMARK 

 

4.15pm     Dr Kate Strasdin, Falmouth University  

The Wardrobe of Queen Alexandra, Consort to Edward VII 

Alexandra, born a Princess of Denmark, married Queen Victoria’s eldest son Edward in 1863. She became an iconic 

Princess of Wales whose position was central to the reinvigoration of the British monarchy in the second half of the 

nineteenth century. She was not permitted a public voice and so instead used dress as a means of controlling 

perceptions of her Royal self. Aware of the growing influence of the media, Alexandra was able to maintain immense 

popularity, arguably through the positive image generated through her clothing practices. This paper looks at 

surviving garments from Alexandra’s wardrobe, taking an object based approach to life writing and offering a 

biography of both the person and the clothes she inhabited, drawing some broader conclusions about how dress 

contributes to a life lived in the public eye. 

 

Kate's bio 

Kate is a Senior Lecturer in History & Theory in the Fashion and Textiles Institute at Falmouth University. She is a 

Specialist Visiting Lecturer at the DeTao Masters Academy in Shanghai and an accredited lecturer for the Arts 

Society. Kate has been a dress curator for over twenty years and is currently the Hon. Deputy Curator at the Totnes 

Fashion and Textile Museum. Her book, based on her doctoral research, Inside the Royal Wardrobe – A Dress History 

of Queen Alexandra was published by Bloomsbury in 2017. 
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4.45pm     Dr Sara Ayres, National Portrait Gallery  

The Royal Entry of Princess Alexandra of Denmark, 7 March 1863  

This paper retraces the spectacular progress of Princess Alexandra of Denmark through London to Windsor to her 

wedding to Albert Edward, Prince of Wales and the performative cityscapes it created. From the Bricklayers' Arms 

Station in Southwark to Paddington, the progress was marked and animated by addresses, ephemeral architectures 

and massed ranks of spectators. London Bridge was adorned with one hundred incense burners, Danish flags and a 

triumphal arch adorned with portraits and allegories. Gaslights lavishly illuminated the route, renewing its theatrical 

cityscape for night-time actors. 

 

Arguably most spectacular of all were the assembled crowds, whose mass formed a new kind of body in the 

literatures emerging from the progress. William Howard Russell writes of 'the body of the great black monster with a 

myriad white faces, which stood heaving and panting with curiosity and excitement, full of good-humoured 

combativeness, to bar [the progress's] way'. By the Mansion House, the crowds crushed the royal carriages and a 

man took Princess Alexandra's hand in his own, an event reported widely and with outrage. This paper will re-

examine the portraitures, cityscapes and texts emerging from this progress. How should we interpret the 

performance created by its dramatic conjunction of royal and other, urban bodies, which these representations 

reproduce? 

 

Sara's bio 

Dr Sara Ayres is Queen Margarethe II Distinguished Postdoctoral Fellow, funded by the Carlsberg Foundation, 

working on the project ‘Transcultural Portraits’ at the National Portrait Gallery, London, which is being undertaken in 

partnership with Frederiksborg Castle in Denmark. Sara is looking at the ways in which the royal bodies of Danish-

British consorts are constituted in representation, in political and scientific literature and how these discourses 

intersect in the ruler portrait. “Sculpture in the Nordic Region”, a collection of essays she co-edited was published 

with Ashgate/Routledge last year. 

 

5.15pm     Break 

 

 

SECTION TITLE TBC 

 

5.30pm      MaryAnne Stevens (former head curator at Royal Academy) TBC 

Laurits Tuxen TBC 

 

 

 

6.30PM MOVE TO THE GALLERIES TO SEE SOME DANISH-BRITISH PORTRAITS IN THE COLLECTION 

7.30PM DINNER AT PIZZA EXPRESS 


